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PREFACE

Liis generally accepted that to form a collection one needs an opportune timing and a strong will. The
monochrome pieces featured in this book represent a part of the collection that was formed from late 1930’s to
1970’s when imperial Chinese porcelain were available. The will to collect was provided by the master of Zande
Lou who had a deep love for Chinese ceramics. And his most favored ceramics were monochromes. Actually in
forming this Qing monochrome collection he had hoped to have them displayed in a hall in his home. He talked
about how the hall would have been decorated and the positions where some of the pieces would be placed. Due
to war and social instability of the time his dream was never materialized. One can only imagine what he had in
mind and how the room would look. In reality these pieces have been stored in several separate locations and

they are gathered together the first time for this exhibition.

Though much of the collection have been dispersed among several museums, institutions and other collectors,
most, if not all, his favorite monochrome pieces were given to the Shanghai Museum and his children. When the
idea of having a single collector monochrome show was suggested, I thought it would be interesting to have them

finally gathered in one place. For most of them have not been seen in public for many years if ever.

The detailed information on Qing monochromes, such as the palace archival records and documentation
referred to in this catalog, was not generally available in the earlier years when the collection was formed. There
was very little information in the public domain then — the collection was formed mainly based on one man’s
taste with some advice from a few dealers. It is gratifying to see that his taste had stood the test of time.

I would like to thank the staffs of the Beijing Museum, the Art Museum of The Chinese University of Hong

Kong, and the Shanghai Museum that conducted the extensive research to make this exhibition possible.

George Fan
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PREFACE

The Imperial Factory in Jingdezhen was in its zenith of prosperity during the Kangxi, Yongzheng and Qianlong
reigns, and inter alia monochromes are the cream of the ceramic outputs of the Factory. A great number of these
high Qing monochromes are extant, attesting to the remarkable attainments of this period both in quantity and
quality. The potters not only recreated the charms of the five classical Song wares, but also devised innovative
glaze recipes. The Zande Lou collection of high Qing monochromes, put on display in this exhibition, is illustrative

of the accomplishments of the Imperial Factory.

Mr. Jenmou H. C. Hu, the late Master of the Zande Lou, had a keen interest in objects of art and had
amassed a sizeable collection of antique porcelains in the 1930’s and 1940’s. He made a donation of a great
number of fine ceramics to the Shanghai Museum in the early 1950’s, and subsequently made a second joint-
donation with Mrs. Hu (née Wang Huayun) in 1989. These gifts include, in particular, many Qing monochrome

wares of first-rate quality.

With monochromes of the Kangxi, Yongzheng and Qianlong reigns as its theme, this exhibition presents a
re-union of some of the aforementioned Zande Lou gifts to the Shanghai Museum with a selection of pieces from
the collection brought back from overseas. It aims at revealing the established technique and the refined craftsmanship
of the high Qing to the audience through a selection of representative imperial monochromes. These precious
objects of art evoke at the same time a reminiscence of the taste of the late Mr. Hu, whose passion for his

homeland and for art is in our memento.

Chen Xiejun
Director

Shanghai Museum
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PREFACE

When 1 first started my museum career at the Shanghai Municipal Administration of Cultural Heritage in
September 1952, Mr. Jenmou H. C. Hu had moved to Hong Kong already. It was not until the late 1980’s that I
was introduced to him by his son-in-law Dr. George Fan, who accompanied me to meet Mr. Hu in Hong Kong.
Dr. Fan was instrumental in the donation of ceramics from the Zande Lou collection left in Shanghai to the
Shanghai Museum. I can still remember that Mr. Hu lived in a two-storey house with a spacious garden in
Kowloon Tong. Mrs. Hu loved cats and dogs and had over 40 cats in the household that inhabited customarily
on both floors. Amazingly, Mr. Hu's porcelains, displayed on shelves on the ground floor, had never been broken

by the cats.

[ was deeply impressed by Mr. Hu, who was a celebrated collector worldwide, in the first meeting by his
exceptional knowledge and original views on Chinese ceramics, its history and development. In his opinion,
monochromes were the most favourite type of wares at the Qing court during the Kangxi, Yongzheng and Qianlong
reigns. Porcelains with one-colour glazes were far more elegant and subtle than the blue and whites and polychromes.
For this reason, Mr. Hu had a special favour and taste for monochromes. Mr. and Mrs. Hu took me to lunch at
a well-known restaurant in Kowloon. I was deeply grateful to them for Mr. Hu refrained from dining out after
having restored to health and Mrs. Hu, resided on the upper floor of the house, hardly went downstairs. I really
enjoyed the splendid food though Mr. Hu, as a gourmet, made a few complaints. In the event of a typhoon
coming on, the temperature dropped drastically when we were about to leave the restaurant. [ was moved when
Mr. Hu asked me to put on his own cashmere overcoat. I have kept the coat for more than 10 years by now and
do not care to stitch back a lost button for I prefer it to be the same as the day I took it. When we made our
farewells, Mr. Hu repeatedly expressed his wish to see me again since it was increasingly hard for him to find
friends who could really share his fervour for ceramics. I was indeed honoured to have the opportunity to learn

from him again and visited the couple for a triple of times after 1989.

Subsequently a ceremony of donation of the Zande Lou collection was held at the Shanghai Museum in
September 1989. It was very encouraging that many renowned ceramic scholars travelled from the United States,
Britain, Japan, the Philippines, Hong Kong and Taiwan to attend the ceremony in the shadow of the June 4'
incident. After the event, they made a study trip by train to Jingdezhen, led by Dr. George Fan. This was made

possible by virtue of the opening of such an important exhibition.
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All the ceramics of the Zande Lou that were left in the mainland had been donated to the Shanghai Museum
and are permanently displayed in the Zande Lou Gallery. On the other hand, a portion of the Zande Lou collection
has been kept in the United States. Dr. Fan showed me some of the monochrome highlights when I was in the
States in the mid 1990’s, including Yongzheng and Qianlong wares, some are in pairs, with Ru-type, Guan-type,
celadon, robin’s egg and peach-bloom glazes. Among many others, I was most fascinated by a pair of seal paste
boxes (Cat. no. 2) with a peach-bloom glaze that has mottled in a large proportion to green. They have come to
many people’s notice since Mr. Hu bought them at an incredible price in Shanghai in the 1940’s. They also
sparked off the idea that Mr. Hu's fine monochromes, including all his gifts to the Shanghai Museum and those
in the States, should be re-unioned to mount an exhibition, which would certainly be a significant event in the

world of ceramics.

Wang Qingzheng

June 2005 at Ruijin Hospital
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