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Yong Liu and Junwu Hua (in 1986)
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Yong Liu is an unparalleled artist in today China. You can find nobody but him who is not only cartoonist but also

sculptor, ceramist and designer of environment arts as well. His works integrated satire, humor with decoration art. Yong

Liu 1s a self-taught successor. He learns from traditional folk arts and 1s not restricted in i1t. He 1s good at bringing forth

new art style, never blindly following western trend. I think, all these virtues together compose the style, the spirit and the

individual flavor of Yong Liu’s art. Yong Liu is a devoted artist who knows well the pain and pleasure of artistic creation,

neither affected by success or failure, nor fears any setback in his professional way. | have only the greatest respect for this

talented artist of Bouyei nationality!

Junwu Hua, famous cartoonist, the vice-chairman of Chinese Artist Association

[11



TEHEEAEEAXNENREIF (1989 &

Mr. Cong Ding inscription of Yong Liu Solo Exhibition (in 1989)

Yong Liu successfully blends the artistic traditions of China and the West, the past and the present, the provincial and the

international. His works are a combination of sculpture and cartoon with a unique style of his own.

Cong Ding, famous cartoonist, chairman of Chinese Artist Association Cartoon Commitee
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P XIBEFFERPRIBEKLESE (2006 )
Yong Liu and Bingxiong Liao (in 2006)

When [ first came across Yong Liu’s cartoon some ten years ago, | was deeply impressed by the
profundity of their contents and the excellence of their execution. And when , several years later, [ saw
an exhibition of this pottery at the China Fine Arts Gallery in Beijing, | was again taken by the way in
his works he blended the essences of China’s ethnic, traditional styles with those of western, modern
styles. More recently, an exhibition of his pottery, wood sculptures and tapestries, with their profound
philosophical contents, once again gave me a surprise. It appears that Yong Liu, my close friend, will
continue to create novel works until [ am too old and too weak to appreciate them.

On what his creativity depends? I know something about the background of his artistic development.
During the Culture Revolution (1966—1976), he was prohibited from attending college or university
because of his family background. The persistent young man headed off in to the hills of his native
Guizhou province, where the Miao, Yao and Bouyei villages became his university where the local
craftsmen and weavers became his art teachers. Here his textbooks were the cross-stitch embroideries,
batik printing, masks and so on by those gifted people.

As the result of this unique, non-academic artistic education, Yong Liu acquired an inexhaustible
source of inspiration and skill. His works are now crossing national borders and I believe that they will
be appearing in such prestigious art institutions as the Pompidou Center and the Kennedy Center in
some day.

The above is neither a complete nor a sufficient appreciation of Yong Liu and his works. For a more

accurate impression, “listen” to his works with your eyes please!

Bingxiong Liao, well-known cartoonist, the vice-chairman of Guangdong Provincial Artists Association
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Ding Zhang and Zhenfeng Cao (in1982)
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Most people praise the extraordinarily rugged scenery of Guizhou province; | praise the artist’s maturity. Amidst such

adversity, he has steeled himself and refined his art; in times of difficulty he has never compromised; he has searched for his

soul in his native artistic tradition, always traveling off the beaten path, and thus has made significant achievements.

Zhenfeng Cao, vice director of the China Art Gallery in Beijing

VI



Excellence in creativity and inherent beauty.

Kaiqu Liu, vice director of the China Artists Association and the director of the China Fine Arts Gallery. a well-known sculptor

'

53z (1989 4F Only after the Tang-dynasty poet Li Bai visited Guizhou, did man of genius appear in the province.
g Liu Solo E 989
Miaozi Huang, famous cartoonist, calligrapher and arts critic
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Respectful Mr. Liu,

The artworks you bestowed on us as a present has been put on show in the sinology department of our
university. When people came here to visit, some gasped in astonishment; some acquired inspiration while some
others can not but hold their admiration for you.

[t 1s obvious that you desires to carry forward the culture of China thus you intentionally chose bronze to
be worked on. Your works on huge tripods, chimes and swords best represent this. Your tripods are imprinted
with time-honored Chinese culture; your chimes remind us of the ancient music of China; your work on sword
demonstrated the keenness of such weapon. With just simple lines and plain designs, you are able to come up
with creations forceful and vigorous, a perfect combination of softness and power, feminine and masculine.

From your artworks, we see your goodwill for world peace and your kindness to those suffered misfortune

as well. You must be a real artist for we can perceive vigilance from your work. You must be a master for we

can feel your cherishment for innocence and beauty! Wish people from different parts of the world unite as a
| __ S o - big family! Wish all of us live in a peaceful world! Even the Dove mother and its baby can show us generosity
P R ARFRTIFRERFRAFREDT. AFERRBHRERES
B F B 3 L KR ERIEX QTR X E(ERAIYLT (2008 &)

Mr. Susanne Weigelin—-Schwiedrzik, a sinologist at University of peace! Thanks once again for your works! They are highly appreciated!

and open-mindedness. How can us people not be moved and shamed? | would like to join in you for the world

Vienna meeting the former Austrian ambassador to China Mr. Yours truly

Wade and Mrs. Wade and Yong Liu (in 2008) Green Wei
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The Cartoon Portrait of Mr. Yong Liu by the Cartoon

Master Fang Cheng
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1988 EANEPEIEERFKERBTEEER
B “eR’RE” , ZEIRREEMEWE
Buddha, Men and Birds 1988

Winning the top prize of Chinese cartoons,

the “Golden Monkey Prize” in 1988

Collected by the Museum of Contemporary

History, France.
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Preface By Mr. Yanzu Li

An Versatile Artist — Yong Liu By Mr. Cheng Fang
A Cartoonist Struggling Bravely against His Fate

Lived, Loved and Reflected

By Mr. Kejun Dong
By Mr. Wethong Qin
Views on the Retrospective Exhibition of Mr. Guangyu Zhang By Mr. Yong Liu
Reason by Analogy By Mr. Yong Liu
Recall My Friendship with Several Senior Artists

By Mr. Xinjian Xu

By Mr. Yong Liu
The Man of Yong Liu
A Study on Pottery Styles ot Chinese Nationalities By Mr. Yong Liu
What Has Recently Learned from Folk Arts By Mr. Shuyi Wang
The Birth of the Novel Art in Guizhou Pottery

By Mr. Lao Wu

By Mr. Zhenfeng Cao
Novel and Pleasant
Dedicated to the Latest Pottery of Chinese Nationalities By Mr. Gubin Huang
Pleasant to Enjoy the Latest Guizhou Pottery By Mr. Cunsong Li

Views on Guizhou Fine Arts Exhibition By Mr. Caowen Wang

. =~ . 5 « . 5 . e . »
The Presentation Records of The Conference ~ Learning trom The Folk Arts of Guizhou Province
Memorandum of the Symposium on July 19, 1982. To Learn from Folk Arts
By Mr. Yong Liu

By Mr. Yong Liu

By Mr. Zhentfeng Cao
Epic Embroidered with Colored Thread
The World ofa Yelang Man
Many Major Artists in Beijing Discussed and Remarked about Mr. Yong Liu’s Personal Artwork Exhibition
Cast a Dash Even in Guizhou By Mr. Zhiyi Long

Symposium on Yong Liu’s Artwork Exhibition Yong Liu—A Man from Yelang By Mr. Xinjian Xu
His Root Is in The Arts of Guizhou Minority People by Mr. Xuanchang Dai
A Probe of an Art Serving for Double Purposes By Mr. Yuanlin Huang
Holy Flame of Candle in Dragons Pattern By Mr. Zhenfeng Cao
The Broad Vision of the Ye Lang Man By Mr. Kaiming Liao
By Mr. Jun Tian

The Exotic Flower Bloomed by A Wind from the SouthWest

The Start of the Ye Lang World
By Jie Ling
Yong Liu’s Journey to Paris By Mr. Teng Qing
Artistic Voice out of Guizhou By Mr. Yougqi Zhang
Retain Our Roots By Mr. Xinyan Li and Xinrong Shi
Yelang Splendor By Mr. Weiren Yu

Yong Liu——the Man Carrying Forward Guizhou Ethnic Culture By Wu Sheng
Searching for Colorful Dreams in Childhood By Mr. Yong Liu and Yuanwel Jiang
A Man with a Discontented Spirit By Mr. Yong Liu

Examples of plagiarism on Yong Liu’s original works

The book publications and pamphlets of Mr. Yong Liu’s arts collections

Postscript: Yong Liu: A Unique Artist in China By Prof. Wen Zou
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XEERI/ESR - Arts of Yong Liu
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28, 2012 4

Calling for Saver, Cartoon, 2012

The words on the person who sits in the wok is “original works".The demons surrounding are “plagiarism”,
‘copy piracy’ and ‘“intellectual property violation” The Monkey King in the airis “Intellectual Property

Law" . In the Chinese myth "The Odyssey to The West" |, all the demons want to eat the flesh of the

Tang Monk . Fortunately, however, the Monkey King always saves the Tang Monk from the demons.



