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B L. Pre-Distening s e S

Task 1 Building a context

Work with a partner and discuss the following questions.
1. What do you know about symphony?
2. Do you like classic music like Beethoven’s Fifty Symphony? Why or why not?

3. What can you infer from Beethoven’s Fifty Symphony?

Task 2 Vocabulary

The words in Column A are all connected with classic music. Match each of them with the

appropriate Chinese meaning in Column B.

1. minor a. jRE

2. pitch B .
R 3. note c. Bl

4, theme d. £

5. motive e. HfF

6. concerto &S

7. finale | g. ERE ;

8. melody h. &, BEAE

9. major i. K

10. movement j. /N

Hl Il. Listening in Depth

( Part One )

Task 1 Identifying the main idea

Listen to Part One of the talk and choose the right answers to the questions below.

2



1. How many movements are there in a symphony

f)
generally? movement /'mutvmant/ n. 5REE

A. Three. B. Four. C. Six. concerto /kan‘tfea(Ntau/ n. thz=Hh
complementary /,kompli'ment(®)ri/
adj. HAMY

A. A fast opening movement, a slower more lyrical emphatic /1m'fatik/

2. How do symphonies usually operate?

second movement, then a third movement fast “Up adj. SEAR)
motive /'mautiv/ n.

tempo”, and then a fourth movement derived from -
theme / Birm/

dance.
B. A fast opening movement, a second movement
derived from dance, then a slower more lyrical third
movement, then a fast, emphatic conclusion.
C. A fast opening movement, a slower more lyrical second movement, then a third movement derived
from dance, and then a movement, that is fast, emphatic conclusion.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Task 2 Checking the facts
Listen to Part One of the talk again and decide whether the following statements are Tiue (T) or False (F).

[ ]1. A movement is simply an independent piece that works with other movements in a symphony or concerto.
[ 12. Movements in symphonies are independent and absolute.

[ 13. Movements in symphonies are independent and complementary, and relate one to another.

[ ]4. A motive is just a little cell, a germ out of which the composer will build other musical material.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

. Part Two )

im——. e [

as opposed to /a@z 3'pavzd tu/ - MKt

brass /bra:s/ n. H%E K4

vis-a-vis /viiz @ 'viz/ n. EXTHEIFIA adv. HIXTE

; rhythmic /'ridmik/ adj. AH1iZEH, ABHELY

 finale /frnasli/ o [ RERE; R
Beethoven /'bertauvan/ NZ&3% , fEEZEAEME
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Task 3 Listening for detail
Listen to Part Two of this talk and answer the following questions.

1. What is the style of the second movement of the Fifth Symphony?

2. How does the first movement relate to the third movement?

3. What is the mood at the beginning of the Fifth Symphony?

Check your answers in pairs and listen again if you want to. Check your answer with the rest of the class.

Task 4 Hearing exactly what the speaker said
Look at this extract from Part Two. Before you listen again, try to fill in the gaps with words you think make

sense. Then check your answers after listening to the audio clip.

Let’s go on to the now and as we listen to the finale, let’s think about what we heard
at the very beginning and talked about last time about the that the beginning of the Fifth
Symphony for it. We have these adjectives up here, “negative”, ”, “unsettled”.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

( Part Three)

upbeat /'Apbizt/ adj. BB ; TR, Y
m'ajor /’“metds'ai(r)/ n. K
minor /'mana(r)/ n. /N

interval /'tnta(r)v(d)l/ n. HF



Unit 1 umhgtomsle‘

Task 5 Note-taking at speed
Listen to Part Three of the talk in which the speaker talks about the mode and mood of the finale of the

Fifth Symphony. Check (V) the correct box.

Mode (i) Mood

1. We feel upbeat, positive. O O

from despair, despondency, uncertainty...

. a a
major
3. The music sounds very triumphant. a O
4. We’ve gone through an emotional musical journey here 0 ‘ 3
I
!

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Task 6 Listening and understanding
Listen to Part Three of the talk again, and correct the sentences according to the recording.

1. We have the trumpets, the heroic trumpets, so it sounds very happy.

2. How do we feel the finale? Upset, possessive.

3. Now the music changes from the bright major to dark minor.

4.1t is going up and instead of having just the piano playing, we have the brasses, the triumphant
trumpets.

5. We’ve gone sort of through an emotional musical journey here from desperateness, despondency,
difficulty, to whatever personal triumph and in a way that reflects some of the things that were

going on in Beethoven’s life.
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I 111. Following-ilp L L e e b e 8 A e e e N R et Tl e

HINTS ON LISTENING

Ustening for details

When you practice listening comprehension, you have to understand the general
idea for the first time, then you have to listen again for the detail information. Sometimes,
you have to listen more than twice until you understand every detail of the listening

materials.

Task 1 Listening for the general idea

Listen to the first paragraph of Part 1, and answer the following questions.
1. How many movements do symphonies have? Can you describe them?

2. To what does the speaker compare movements?

Task 2 Listening for the detail information

Listen to the first paragraph of Part 1 again and write down the missing information. And then

read the transcript to check your answer.

What’s a ? Well, a movement is simply an and yet they are
Think of , for example, . You might have independent sculpture in there, but
they , they to one another.

Task 3 Describing

In pairs, use the following outline to describe your views on a concert or a musical or an opera you

have watched. The expressions and structures below are here to help you.

Expressions & Structures to Use

1. impressive / powerful / amazing / great / graceful / exciting / fantastic
2. beautiful music / melody tones

3. It’s... favorite, / ... is my favorite

4. be attracted by... , appeal to

@



5. touch sb.

6. great hit/ success
7.1 like / dislike the works of..., because...
8. ... can influence people
9. Artists (musicians) should shoulder the responsibility for...
10. One’s music / songs / works / is (are) about...
The musical I am going to tc;lk about is called... It's about... I like (dislike) it because... I think the musical
appeals to audience mainly due to... PoWerful but beautiful music can influence people, so musicians or artists

should shoulder the responsibility for...






