Foregrounded Linguistic Features in Ulysses
—— A Stylistic Way of Reading

CIEFPEHTY AR ALTE S FFIE
—— PR fR

ZFRA X%

Hh R SCHK H A



Foregrounded Linguistic Features in Ulysses
——A Stylistic Way of Reading

CILRITEIE) R SRALTE 5 1A
—— kR

2R A E

Fp o 32k HH AR AL
2006. 3T



B H 7% B ( CIP) 7

(EFTEED WATRIBE T HFIE— X HERE/ R B RE. —d0E : 930k
H iR AE ,2006. 5

ISBN 7-5073 -1716 -1

.0t Ii.5-- IL.3UR¥ -85 - V. G206

R A B 4318 CIP %A% (2006) 55 088604 5

FALHE X R K BB £ 5%

B EAT - R SRS B AR
# AR ERE LS

2 R AL FIRENR]T  (110113)
2  H.2EHEPE

F H.250 FF

vin A :880x1230 1/32

gp 7K :10

P $:1 -1000 #}

)73 K ;2006 4F 5 A4 1 AR
P X ;2006 4E 5 A %51 REAR
Z #:25.00 5¢

XHRRRE A R ER, T ARIES,



P

LFEE

1047 2002 FH—ABKK LB GRRCHIRT R F, BUEF EIR
HEEBIRR) GRNB T hEFARREZELHFARBR, HH
RT/PRE—EE. EET,MNEBTHEFEHNZL", BB
FEITRIFIET B M — LA, HeafhE 715, FFEMEBMET 1995
FEIRTTFI DT S I 2 YTRL . 2004 4E 6 A7E LE B RAE AL
I T TR R " B ATHT &, DRI (RFITE
B RETEHPIR"SIET S&EHRENE. FoHE, thESR
PLERBERMEEITERE, RMEE. REXARNANZESE L
2, RIS, BT AIHT . W EE: SCnHE N, AR — R
HRT , RABERE MBS, h—ESEFEHR T EBL ECH
Take AT, i REBEE LR XRE T IFH ERXMEMRZRASH
RNV, BOAN R EASE — BB SUERE T EEIF R OLH A
B RS0 o XEEERATEM A B8 TR B SRR

CLATEHT) B R BRI/ UL IE B Rm st , IR L2 —#8
FERERREERT B EES , EEAE M HE S XA FTE
FHE. (IUAITEHTY PHARMR 1904 5F 6 A 16 H & A 7EF /K 2 AR AT
M, X—RKERI“HFAEA", RIEF L —— P UEE—FE
ARYERIBRREZRT H. 80 4K (AN WERBHI—EH
ZXER IFEAMBTEFOLEEXE, FREXEREE—F—
EEERETE, MR EEEE SRR EAER SCEETT R
B XU G RN AL SR SRR, T T ERR SHAE 2T
(LT 5SS, B T R R BE R A R . AR AR A
SrHIAE 1975 A1 1984 FEMPREFRFARZ RS LET EBAF 0
f& @R A B REES L EE LA AR EXAERNEN
$E WARGKE I LA MZARME. 20 H4E 80 FHLIRAE

1



A

XEFISF A — RIS FA , I SCABTIE BT P s E X otk
EX MES5EE FARENL, XEREHESEL JFHERER BT
S FRYE KB 3t B R B SRR AT AR BT R Z R AR T —RFIE K
SERE, T BT 2 I E b A0 = PR AL B e

RAERAE 1922 FFEHMACILA M) 5 13 # 11 5 L#E
ZFT B FECLRITEHT)  (BECLRI TR Z3R/E ¥ E,
FTREIRERE LTFR—FZEE" . 70 FARLEK, FHEHTFRE
FEABEH T NOIENE EHR ORI 2 £ m R AR
BERMKRE, TEREHE LERRE L, BATFENTHAAS
W, IEJNE &5t (2000) Frd i AR, “ B 90 ERERIRE L RIERA K
EREIUIR B R sAH o B R MR RR" . R, FiEOLF
B HE—FSE,  EMREREMEE. RAFELAET 4 ML
AREXHEREE . REIIFZOLAERN) EXZFUT AT E
MIEXE: (1) BN RIS SR SRR EEEE; (2) EEHEEX,
AFIEFTIRGEXER (W58 14 701 15 F) , RIZERXTF TRIIK. i
EME,ZBETRAEE B E A RLE BB NTIEER
BAEFTRAATE BB A ERE 8 KE B HE . BiE% 58
14 T REMKE" WAARE REE R ERE. RELHIA
o, RARBBEFTH A, B EA+ N EHEF T LR EH
BRZEESUE, A E— B R Sk X F HA R ERE T RA LK
B30T, HRIE IR , B /R S 5 , K R 45 32 R IS0k
Rt , BFC(ELE) FHRFVMNAER T W EEZ M EE T &
JE—EF3t 8 AJIKIk 62 T, BAAK S, £ —m N | 2500 474
B, AR EANAERIRE P LR EEAENERM; (3) B
EHXMSES, W R R HME L REME TE EF
IR TR RS SR, EEINFRATXE /UL 15 MRS E A
984 Z%; (4) Btk (AFIEH) ANEETZE BREZETEHT £
BRI BES XGRS, B Z S 51EE fH A& 2 (6
WEET — P ERNE XA B R, K BE TR GBS B
B T RERRAF ST FEENEILNAREE LR, )E
MEREN . EEADRE AFEGERE R(AAAH) EE". &

2



Foregrounded Linguistic Features in Ulysses

W, W B T &, Bk B9 B R R T i BT 3L 57 B8 = U U,
X R A B RS TR S AR —ERF T A RIERE,
MCERFARAD) ECRFITEHD BICHIFRRTFR) . R BRI A 5k
RUTFEXERTRAL (WA H ) 135 5 AR, U5 B Wi RERE: 4
SRABEDERERER, LESHRE R ER DA EMER X
“UHEE " KRR

REREEZENCEERAINA FFE RS B R FFE
SCHEFR , R BB EE AL AR B R 2 BB ST S PG
STy EXF LA T B RTR AR 5 AR AEEAT T PR 40 69 447 F
BRI T B OB, XN B IR EEX TR ER K
F 2 FBFFE R , IEBA R AE B R RIE A i A< B A B X .
BER—RAHE, SRS —FUENGRE, ERMAESHEE

2006 4G A 20 H F4bE



Acknowledgements

This book originates from my PhD thesis, and along the way many
have helped me, and their faith and generosity deserve special recognition.

I owe my greatest thanks to my doctoral supervisor Professor Xu
Youzhi for his insightful guidance, scholastic discipline and constructive
criticism without which I never would have been able to summon up enough
courage to write and complete a thesis about, what I think, one of the most
challenging topics. During my three years at Henan University, he consist-
ently refined my sense of style, stylistics and other subjects, guided me
through Joycean studies, and offered unflagging encouragement and sound
advice every step of my way. Whenever I encountered any difficulty, he
was always there to help me out; whenever I had made any progress, even
if small, he was even happier than I was. I want to express my deepest re-
spect and appreciation to him for his enormous contributions in time, ener-
gy, and eclectic expertise through the entire process.

I am specifically indebted to Senior Editor Wen Jieruo, a co - transla-
tor of Ulysses, for kindly mailing me the materials at 1995 Beijing James
Joyce Symposium and for offering me invaluable suggestions concerning U-
lysses’ studies at 2004 Shanghai International Symposium. My sincere
thanks go to Professor Shirley Wood who took péins reading my manuscript
and was pleased at any time to talk about James Joyce with me, which
proved so insightful and helpful to me. I make a grateful acknowledgement
to Professor Xu Shenghua, Professor Gao Jihai, Professor Zhang Delu, Pro-
fessor Liu Shisheng and Professor Li Weiping for their advice, support and
encouragement in this project.

I would also like to acknowledge and thank my wife Ou Sufang and my
son Wu Jianming for giving me so much relief, laughter and support in

many ways.

4



Foregrounded Linguistic Features in Ulysses

I appreciate very much the financial support by Chongging Normal U-
niversity, which made completion of this project possible. I am deeply in-
debted to Yilin Press for kind permission to quote Ulysses so many times,

and also to those unknown “Joyce — netizens” from whom I have benefited
quite a lot.



Abstract

By way of description, interpretation and evaluation, my study aims at
a preliminary study of the stylistic values of the foregrounded linguistic fea-
tures in Ulysses so as to get a better understanding and appreciation of
Joyce’s linguistic inventiveness in fiction. In so doing, I hope to foster
readers’ interest in reading and studying Ulysses, and thus to do my bit to
the acceptance and popularity of Ulysses in China. This is quite an adven-
ture because, to my knowledge, such an attempt has not yet been made.

James Joyce is said to be a man of “no style” or “all styles”. His
work is not big in quantitative output, but any one of his four novels would
suffice to make him the reputation of a great writer. Ulysses is one of
Joyce’s most remarkable achievements in the world stream — of — conscious-
ness literature, but there is a funny phenomenon: more bought than read,
more literary criticisms than linguistic/stylistic studies. For both readers
and critics, one of the biggest obstacles lies in Joyce’s fresh and new lin-
guistic innovations which he carries so pervasively, so persistently through
all his works from Dubliners via Ulysses to Finnegans Wake. In view of this
situation, my research is to explore the linguistic obstacle. foregrounded
linguistic features. The highlights are as follows:

Chapter 1 gives a brief introduction to the background of the study,
which consists of three major problems: Ulysses—the book, Ulysses® criti-
cism and the theoretical preliminaries. The first problem includes my “en-
counter” with James Joyce, Ulysses’ synopsis, Homeric parallels, its “sun’s
path” and its stylistic innovations. The second covers literary criticism and
linguistic/stylistic criticism, the former of which is discussed according to
three periods: the first period (1920s —1950s) , the second period (1960s
—~1980s) and the third period (since the 1990s). Compared with the for-

mer, linguistic/stylistic criticism is relatively inadequate and its findings
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are declared more in articles than book — length studies. Ulysses’ criticism
in China is just a first step out and there is a long way to go to catch up
with world Joycean studies. The third problem takes into account such mat-
ters as defining “style” and “stream — of — consciousness style”. and the
theory of foregrounding. A linguistic foregrounding or deviation means a
certain linguistic feature which breaks the accepted linguistic rule or en-
forces the rule by repetition or parallelism at various linguistic levels.

Chapter 2 “Sound Effects” illustrates the special functions of some
symbolic sounds, phonological figures and musical genres. Ulysses brings
us into a world of sounds. The chimings of the church bells suggest a
gloomy horrible overtone of death while the jingling sounds of both Bloom’s
old brass bed and the hackney imply one major theme of the novel—sexual-
ity. Plett’s model, though not yet perfect, provides a useful reference frame
for a brief survey of the phonological figures in Ulysses. In the 15 phonolog-
ical figures, assonance, alliteration, rhyme and others are directly respon-
sible for its poetical tendency. Music for Joyce carries special implications ;
music is not only a natural revelation of one’s true feelings, but also an ef-
fective way to enrich the novel genre. The four songs at the Ormond bar
have aroused Bloom’s emotional communion and “The Croppy Boy” in par-
ticular reveals the betrayal theme. We come to know Bloom and the other
characters particularly by their individual tastes in music.

Chapter 3 is devoted to a detailed analysis of Ulysses” lexical deviations
such as conversion, compound and word — play. For Joyce, words are the
basic testing ground to try out his linguistic innovations. Verb and nonverb
conversions, known as “dynamic” transfers, are short in form, but com-
pact in meaning. Compounds such as “babemary” and “Besteglinton” are
invested with rich cultural connotations, while neologisms like “ throw-
away” and “theirhisnothis” , are good for foregrounding the themes or leit-
motifs. “ Theirhisnothis” implies the theme of pursuit of father. The
“throwaway” motif may carry three implications: (1) As an anecdote, it

plays a cohesive function in the novel; (2) it has a Homeric parallel; (3)
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Abstract

it is helpful in describing one aspect of Bloom’s personality: kindness.
Bloom’s major characteristics are also discussed in this section. A few jum-
bled compounds show that Joyce’s lexical inventiveness goes too far and we
should take it critically. Word — plays which are witty, comic and playful,
are much to Dubliners’ liking, suggesting the comic and humorous aspect of
Irish people in a way. For Joyce’s lexical inventiveness, there is not only
irregularity in regularity but also regularity in irregularity.

Chapter 4 discusses Hiberno — English syntax, a typical variety in U-
lysses. Four major salient structures are examined: (1) inversion; (2) o-
mission of the subject — relative or connector; (3) special TMA markers
(tense, mood and aspect) and (4) other salient features. Hiberno — Eng-
lish is relatively simple, practical and expressive, so it is exceedingly pop-
ular with ordinary Dubliners. Hibermno — English in Joyce’s writing is not
merely a matter of writing medium, but that of political importance in that
colonial period. The constant occurrence of Hiberno — English adds much
to the popularity of Irish literature and culture, showing well the colloquial
feature of the “highbrow” Ulysses; meanwhile, it is essential to establish
the linguistic identity of Hiberno — English and spread Irish culture in that
special context.

Chapter 5 is devoted to investigating the functions of stylistic parody
and pastiche: for mockery or reverence or metaphorical purpose. The open-
ing words of Ulysses are a typical parody on the Latin Mass which enraged
the religious circle 80 years ago; similarly, the “Citizen” in Episode 12 is
ruthlessly derided as the superfluity of details coupled with various kinds of
modifications portrays a lifelike figure of violence, ignorance and pomposi-
ty. The two statistical tables show that Joyce is greatly indebted to his pre-
decessors and that the novel is characterized by intertextuality.

Chapter 6 makes a conclusion. Joyce’s linguistic inventiveness is ex-
tensively and effectively carried out in Ulysses, covering those features at
every aspect of language. Those foregrounded linguistic features are novel,

vivid, economical and expressive. Usually invested with rich cultural im-
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plications, they are conducive to portraying characters or foregrounding
themes. It is by these abundant linguistic materials that Joyce is able to
provide a more faithful representation of Dublin’s persons, things and ob-
jects as well as a verson’s mental activity; it is in these marked features
that Joyce is seeking to reveal the inseparaﬁle relationship between style/
form and meaning/content, and thus to increase the expressive power of lit-
erary language, and it is in grappling with linguistic deviation, creativity
and polysemy that much of the pleasure of reading Ulysses lies. Linguistic
inventiveness is part of Joyce’s artistic ingenuity in fiction and calls for fur-

ther studies.

Key Words: Ulysses; foregrounded linguistic features; stylistic way of
reading
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Chapter 1 Introduction

1.1 Ulysses: the Book

June 16, 2004 was the centenary of Bloomsday, the day that Leopold
Bloom, the central character of Ulysses (1922), set out on his odyssey
through the streets of Dublin on the 16th June, 1904, and also the day that
James Joyce met his wife, Nora Barnacle whom he married legally in 1931.
The 2004 Bloomsday was being marked in over 60 countries, with enthusi-
astic Joyceans feasting on readings in Tokyo, acting out Molly Bloom’s solil-
oquy in Buenos Aires and eating stock feed in Sydney, giving a truly inter-
national taste to the celebration of a book about Dublin that was written in
rooms in Trieste, Paris and Zurich. In Dublin, the celebration of the day
lasted five months, and “50,000 tourists, many or most of them with little
connection to academia, are expected to flood Dublin on June 16. Blooms-
day has become the world’s de facto literary holiday, when devotees in
Edwardian costume re-enact the book’s salacious scenes, sing Irish music
hall melodies, and tramp out for 18-hour pub crawls with a zeal more remi-
niscent of a Star Trek convention or a Renaissance Fair than a salon of aca-
demic snobs. "® No other date in literature is so widely celebrated.

As a Joycean lover, I was fortunate enough to be invited to attend the
2004 Shanghai Symposium (June 16—18) and had a precious opportunity
to rub shoulders with Joycean critics and scholars at home and abroad.
Presentations and discussions at the symposium covered a variety of topics

and issues, such as Joyce’s biological studies, his narrative skills, his ar-

@® Canvanaugh, T. Ulysses Unbound: Why Does a Book So Bad It “Defecates on Your Bed” Still
Have So Many Admirers? Reason, July, 2004. hitp://www. findarticles. com/p/articles/mi_
m1568/is_3_36/ai_n6181300.



Chapter 1  Introduction

tistic achievements, Joyce’s effects, his political and cultural contexts, and
so on. But after the three-day brainwashing, I felt neither relaxed nor de-
lighted. At that time, the very scene of my “encounter” with James Joyce

about four years ago kept turning up in my mind.
1.11 My “Encounter” with Joyce

That was a June morning (2000) , and I was strolling home after de-
livering two periods of Advanced English reading course for my college
students. Under a big shady tree near the college swimming-pool, stood a
mobile discount bookstore which frequented our campus once a week. As
" usual, I browsed some magazines, journals and books. Among piles of
books, one new book instantly caught my eye: James Joyce: Modern Ulys-
ses by Yuan Decheng (1999), one of the series of Western Humanist
Thinkers. The original price was 18 yuan and the discount price was only
three yuan. I immediately bought the book for two reasons: its unreasona-
bly cheap price and my long-cherished reverence for James Joyce, a man
famous for Ulysses, “a book from heaven”. At the same smiling price, I
bought two more books of the same series; one by Wu Houkai (1999) and
another by Xiao Minghan (1999). With the total price of less than that of
a steak, I got three precious books which brought me an engaging summer
vocation. It is through these three books that I have fostered my real inter-
est in James Joyce and western literature, particularly stream-of-conscious-
ness literature, and what's more, my “encounter” with James Joyce has
turned out to be the turning point in my academic pursuit. But after the
reading, when I calmed down, that big sale appeared repeatedly before my
eyes. I felt somewhat sympathetic and even obsessed about the displeasing
prospects of Ulysses here in China and in the world. Concerning the matter,
questions may easily arise: Why are Joyce and Ulysses given the cold shoul-
der here in Chongqing and other places in China? How about Ulysses and
its style? How to read Ulysses properly? No doubt, these are intimidating
questions, and any single one would easily consume a man’s life as I came
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