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Preface

The musical text in this 3-volume edi-
tion of the whole of Haydn’s piano sona-
tas is that of the Complete Works

of Haydn issued by the same publisher
(Joseph Haydn Werke, Series XVIIL,
Vol. 1-3).

The rendering of the musical text is
according to the authentic sources or —
where these are lacking — after the old-
est to have survived. Much the same
applies to the manner of notation (dis-
tribution of notes on upper and lower
staves, the use of one or two stems for
double note-groups ete.). For emenda-
tions reference may be made to the
Critical Commentary to the Complete
Haydn Edition, where information is
also to be found concerning sources.
Supplemental material not appearing in
the respective principal sources but in
secondary ones of significance is shown
within round brackets. For such supple-
mental material based on analogy or
musical necessity but not appearing in
the standard sources square brackets

are used.



VIII

The sign 4 usually signifies _ET-
In an appropriate musical context, how-
ever, it can be performed as a mordent
B

Among the sonatas in this first vol-
ume, the one given in Hoboken (An-
thony van Hoboken, Joseph Haydn,
Thematisch-bibliographisches Werkver-
zeichnis, vol. 1, Mainz, 1957), Group
XVI, as no. 15 is merely an arrangement
that did not originate with Haydn. Nor
is Hoboken’s sonata no.17 included in
our edition, since this was the work of
Joh. Gottfried Schwanenberger. Hobo-
ken no.11 is replaced by Hob. XVI:G1,
which in all probability gives the origi-
nal form whereas no. 11 appears to be
no more than a collection of individual
movements. Movements of no. 11 not
included in Hob. XVI:G1 are given in
the Appendix of this volume. Of Hob.
XIV:5, only a fragment of the first
movement, and the second movement,
have been found. Of Hob. XVI:47, we
give only the authentic version of the
sonata in E major, for the traditional
version in I major is of a later date and
was probably not prepared by Haydn
himself. The two sonatas Hob. XVI:16
and 5 and the first movement of the so-

nata Hob. XVI:12 are hardly consistent

in style with Haydn’s other sonatas, and

if authentic they must belong to the car-
liest works of the young Haydn.

Of the five single movements printed
in the Appendix it seems that the Alle-
gro molto in D major is the fragment of
the final movement of one of Haydn’s
early piano sonatas. The Aria in F major
Hob. XVIL:F1 could be the minuet of
another early sonata by Haydn of which
we have no other knowledge. The au-
thenticity of the minuet in F§ minor is
problematic.

The nine early sonatas (usually called
“Partitta”) of the first group were most
likely composed during the 1750’. Of
the nine small “Partitas” and “Diver-
timenti” of the second group, some
probably go back to the latter period,
while others, such as the eighth and
ninth pieces, date from the 1760’. The
editor has grouped the seven “Diverti-
menti” or “Sonatas” ¢. 1765-72 on the
basis of some special criteria in their
presumed original order. The seven
“Divertimenti” Hob. XVI:2a-e, g, h
that have disappeared — but of which
the themes are given in the Appendix —
belong partly to this period, partly to

the previous one.

The instrument on which the works
in the first volume are to be played is
indicated throughout the sources as
“Cembalo” or “Clavicembalo”. The so-
nata Hob. XVI:47 contains a chord that
is only playable on an instrument with a
so-called “short octave”.

The arpeggios of the early sonata
Hob. XVI:5 must be commenced on the
beats.

The bars in the minuet of the early
sonata Hob. XVI:2 printed in small
notes should perhaps be played only in
the da Capo.

Cadenzas are to be extemporised at
the fermatas in the slow movements of
the sonatas Hob. XVI:6, 19 and 46.

The italicised fingering in the sonata
Hob. XVI:45, 3rd movement, M. 20. is
original.

In the sonata Hob. XVI:40, in M. 75
of the Finale, it is perhaps better to play
the third and fourth notes an octave
lower.

Cologne, summer 1971
Georg Feder
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