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BU “HH” RERE, EAR “Tam, BEXXT “RESA",
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IR B AR .

AEZREHHGBAOARFE: (F) RAWRZIE; (T) THEHF
XRAZHA; (A) RBEBFIXFZLE, #ABFERZIHNA, ARAER
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RAMTAGEREGERERRR, RERE ALK T H R PR ik, HE
IRRHE BSHEMAL

HAZE, WEk, HEREESKR, BRI ASHFARMERITHEG; EA
IR, BASAFWR, BMEAR, MM, | TFRAEME, FHR,
EREEMR, SOCFERIEAT FRE, © 2 0y B 4 2T i 60 it
(catharsis) BYZHRE——E S RIME, S BATR . BE LS S50 B A 1M ok 21 & 0 3
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AT EFBAERFTETR, HEIEEREBF HTRRE P I RER IS R
R E AR E— WO, OB RNARAENEFHE L, B
FEAMILL “PEHE” A, BhBR.
| KT (FEFEFFR) PrrARBEE, 28 hEEDIKERFEN, EARZFEUK
Wik, 4. ¥, FINEIERFASGE KA ERZ AT MAE. 7EEB0F A Z PR,
AREZERARRREEERNEEERANNEENSML, BEEILRERERD
FEREARLOLER . M FRMSMFR, FARFEILREREY ZREE
SR 2 G M

ARIFE =K, kT EMPFHIRAREABRSEH, HEFHRE
HIFA L W, S8 FEIREEFREEALITATIRR, dPlk
FRTFBM P HLE R, 5 T AR E R, =M A REFK, Bl
REMITFERERRE, REH-RMERENRFEERK ZHEEL. &
. EM.

TEGn i RUZ g R h, i TRtE e, RAEECAR L0 FF AsiFE =il
REERALN, TR . B4, dxh el s b i e 8 AR 65



EIT?

R L ERE MR RRRIOME, TR B 835 s FnE o
HIE

K, MEAUERTFREIE—H, WEMaTER, BAXENII. i, =
N, E1E, R0 i, BA, 161, 0. JERFHEEEFHFERK LR
o

KT
2015 4E 10 A F¥IR



WB FBEBHRIN]T oo, s s USSR T RS (1)

B RFIRZEEL e (1)
. FHE (lyric POBIN)  +ssessssssssssssssts st (1)

= 4UE T (narmative POEIM)  rreeererereeesessiiii (2)
= HBF (dramatic poem)  ceesseeeeeeseesreess (4)
BT ATEEE T e (4)
— o F A (thythm) eeeereeeermmmmii (5)
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E—F FTEFERA

F—aw HIERERAL

B AR

PRI B, RS, AR MR, T LU B4
AR, —Hokit, NFFRONEME B FERE, FE5E6 =K%, F1HEF
(lyric poem) . #UFEFF (narrative poem) FIREE]F ( dramatic poem) .

—. #F1EiF (lyric poem)

AR IR IRLE L [ VBRI Z IR . MR, PN R
PAFF & A o E B Rk ik, 0 B 2 B A 38 X A 2 A4 T Y A 6 A A A Uk
%o AR A SRS T, WA TZEMAYBE, BAERIAER
A R BRET B R TS, FTFREENOHER, —BITE RIS B
F.BREE., BEE. BEMEREE, BAESERF RN LR
B, REE XA RZFFAFR, HIRAERRERITHFHRIES, FHFEE
AT RAANER, REEE, G4 475 (sonnet) . MiEK (ode) . K (ele-
gy) . HERF (idyll) %,

T RGE TEAR, B @/ EmIT SR, s,
{EREA EHE LT M iE e ik, YEAXMIFREEES ST RAE,
PRAR R LA S % . KR RF A FRFHL 52 (Petrarch, 1304—1374) A/
T TR MR, TSRO RF A B—4%, #&f4 abba abba cdecde,
BRI AR P78+ U471 ( Petrarchan Sonnet) , 16 tH42%), + PUfTipiA{L 3|
E, KA7—8t, #8116 ek, HETRFER T EERRITHFRER, 4T
JEFIE - PEfEJE (Philip Sidney, 1554—1586), {52 - #iE % ( Edmund Spen-
ser, 1552—1599) SFF A+ TR FF Ao BUBE - WL HIE (William Shake-
speare, 1564—1616) it —HRBIFEE TX Rk, Mok T o4FP iR,
Bl T FBE pE R, B mhir24, ®HEAeERE —aIx b A A8
BEHIS+ L+ P47 3F  ( Shakespearian Sonnet) , 3% Fit i3 # i #& 3 & abab cded
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efef gg, W EMEZTFALE - YRR (John Milton, 1608—1674), LA
REGHRIBE F Xt L EE - 2254 ( William Wordsworth, 1770—1850) ,
FAVG - P - T3 (Percy Bysshe Shelley, 1792—1822), Z1# - ¥ % (John
Keats, 1795—1821) % AN#E 1R 2055 09+ 04715

MR IR Tl A, R LARIED B T E R, BRSNS R 2R
NS FY), IEEMAZ AL, SR ERE 3 AR AT 39— Fh i
A, YR F USRI G T A B AR, 20 LAKE R B, AIEBOE —FH Y 1E
RAFAEXT S, FROH S NI, ik B CMEFR L7 R N0 R, s E
AT ZE LR (X)) (Ode to the West Wind) . 7 —{LiR & E S ABF
BEHEEMALESTS TIRZHIT A SR, RHREFMERAEE, i (RS
i) (Ode to a Nightingale) ., {FhsHEL) (Ode on a Grecian Urn) . {FKE0)
(To Autumn) ZEFF A ANMEE, RHEFFL FHAR.

B R T RIBERBZAEWTFR, HEARK v &L, UNTiFRs
—F 1 (stanza) , BEAKEWI RN ZAG FE R SEIMNR, BT 17 42, HIKEEH NN
—FIER R R R AEREN TR, RENASCAEAY, F “EHFAN Z
FREVFES T - #4875 (Thomas Gray, 1716—1771) F 1750 sE R EM AL T REE
HIVE & (EERWRIK) (An Elegy Written in a Country Churchyard) , X#BIEfMHA
AR AR 52 KT, HRSRIMABA S REREENTFRZ —. ZRNE
B “AADERTR, BREHEABE" . Rl T R AT BB E /DAY
[, BT A VLt RA e, FittER T RAYRHE T, £EE
BE. BE RN 7T REARRERBRGER, MEahRARNHE#HXE
REARRCA P TR 8 3= SCRFRR T TR M I 8%, TP E Z ARSI B LB T s
XMFFZLMERIBR, 2FF 128 17, 14 29 NFFT (stanza) FI2 HEE
(epitaph) , RFAKITZEEFER, BN, 1A YHFRE THATRKRE,

FE B 2 1 T AR A P B A9 B R . S IR 3 SO AR 25 AR TR R LA K
BREAMSHABRKWFA. FEMET, XES N/, Bk, KF. &
K., MY, NG LW RFESFENS L0 BRITHEMR, MR, Hl—
WREAE 223 Y AR H el XU P

— . #FEiF (narrative poem)

BUNGE—FE, BUERRE S TAG, 1. FRMAEH A ESFRCE P AT
BREYTCER, HRFEIEIBE ST R — S USSR 2l — 1 A Y, JFE
i H AR RAT AR BRI — BB 8, R IR BN AR A
ANo BUEF BT 20 W A P00 PR S TR, MRS e AT, AR



F—EF FEWFRAD &

B, SRSk, ST R, BRAMTmEORE N EEREREN R, B
W—HRZEEEER, KA, FraGRrsEEnT DR RS At n LURE
Zey, TR - KB - F (George Gordon Byron, 1788—1824) [ K ¥
(/R - W% /RTEWEIC) (Childe Harold’s Pilgrimage) &L AR 24, &FFiC
BT —L WG /R TE (Childe) 93 [ 5t 75 4F XF A< B 9 ROB SOk, 45817 4 3
0 i R 25 3t 0 BT DR BT S A R TR R I K o KBt 45 11, 4 R 8 4 i 7 L5
BEFFAR L EESR . XE R T YA BN 2 B R BT RS, DA R
BEBRSE, BRA T KR R R EMBGEsh, BRFENIRIE E LZEARMEI, FriE
Xt ARFEYRIE | PR R AR, FEASTR T H O R XA
1.

WHF—-ROIESRF (epic) . #iE (ballad) . #(F#F (metrical tale) FE
o :
SRR AR RS, M EAREN IS, ER
D R aR B R R R UE RIR A Y B & R L R b BT R D 4 4%
FIIRMERPH, MRAEME ARMIEEAE MR, RRARKE, #KEINEK
AR, QI 7RSS, —BOA i R SR R A IR A ok, 27
PHIE RO BERl E = A, AR AR . R, AT T f#
BIARASHPROL. ISR, SRFRAE QTS R, A0 S R A S o 3
MBS UL, SRR dadcmEs e, L FFERE S, XEEX, 5N
AT, EANEE R—DERESEMEAAY, W (KR EH) (Be-
owulf) YRR T WA AE T i S il D BT T B S, X RO O [ A AR
—H5ii#h (Anglo —Saxon) RKZAHIE ARG E . KK —HBEEER L
FUES, WRBRMEBERMN TS 2. B4, REEZFARFRBAN (KKEE)
(Paradise Lost) JEVAZEZ RN, B NIESIHHE S A E 5210 5 h 5 i i B
I, MR, $% T EWHNEER, RASZE NI E NI K R,

WiF R RASCE R — R SCRE, — B T RIEM S, 1§ KL ELSEE
ZE . NAMEREI ., #iEKEZ HEERIE, MR 0aERFFR, &
WHANESANE, BIREER, WERENEEMGHRE. B THRIERA TRK,
Hb e R RS —FEE R O LML, TaRFra RS E, 8L, #FEE,
FEAEn s b, X4 aF ERB st & & A MEVAEER, RiEHEE 88+
WK, ERMELORE, Bt 5315, HARSRMNR . S00E #KF AT X
— RN E LM =F ML EE - LT —DRFN, BT = RNEE
MZH¥EFFIT (iambic tetrameter) , 55 47 MI%H WUFT R =F L MHAEFFIT (iambic
trimeter) , #JAEARICIE abab B abeb, f T REREAR R, WO R R S B B
A, JEEGRMA I SN, WAFZSFHF T EHBNES, FRFEETEIR
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Jee, GndE Ry NFEBUR - 28 - FTEANS  (Samuel Taylor Coleridge, 1772—
1834 ) FFEH) (& FFFWk) (The Rime of the Ancient Mariner) #ff&—H dKiGAA
Ve, FFPE T —OL &K FEME DA AR R T —REXRS, #HBEXR
FMRE, BEAHARBHEBOKARMET, B EKFE N ATEM 2R
B, X MORIR AR, TERTBRABUA T BRI E A RBIER B AET, Feilk—I8
=M, gIAAM.

SRR R R, A T E 14 2 IREB A AR (/X
B+ 548 K%+) (Sir Gawain and the Green Knight) , X fN#E 25 F5—%
AL E URE—RE - 7t%  (Geoffrey Chaucer, 1343—1400) &) (IR4F
ATEHFE) (The Canterbury Tales) , X FRAE bl 2B, 16 AT M 3t
JErR T 14 el e i+t 2 KU

= . #%B|i3F (dramatic poem)

AR EFIG & ARSI, TS A T RIS i, R
U A B T A5 T8 R, T LA 3 i i 37 5 4] R A< o o B A LA
PREIE A B I . AR REE R A (dramatic monologue) S XHi% ( dramat-
ic dialogue) HIFH:, HAT—EMACHE, WIKEARBSFITE (M. 1.
i), (A=A R R whge BRI R R (blank verse)
HIEAKT . RIS HAER (tragedy) SERI (comedy) Bifh, ¥+ H TR
RlA R MR R, W (RIBERE) (Hamler), (FEFEE) (Macbeth) , XA
e [ 4 Z2 1 W A ) B A SR - #1837 (Robert Browning, 1812—1889) Hif —
ER W —— (REFTABRAY (My Last Duchess) ~

HRAH R, EEEERTIRE . ADHHE LA AR ENEE S
R . (EF G E T, R A T AR, B AL
FREAUCEIT TS N B, Hoh, BTAE, Wik tiREIRE, 1
A R F— MR . — IR T A A A £ 4, i
R B T DU R e S R B O 1 2 b, PR AR R k], 2 —
LA o (R E  h SR T A T AL B R 4T

F-T PERE5F®
RV SRR A — 1 R R T R 3. FRATERR IR A T3

R RO, N, FARSZEANEE, 2
IR, THMAE (FFHE) (A Defense of Poetry) Hik Bti 5 5 B AR RT



E—F FEFHIAN

CREAIIE TR A HER R — AR B LR TR R S, A
PP AT AR, TR R RO AP LR AR SRR

SRR I A RS R, FEEEMATSE (rhythm) FIR
(rthyme) TEEAEH. —EUFRHR W ZREMARISERAERIE G 2R WA
F AL (R R R R AR A

— . & (rhythm)

TR R R A, WY AR T A, AR s
(flow), “WEah” WEds M AR A diskibf Mz sh, KAKRA ST
WA, anng B EERAARE . AR . TR AR AR ST Bh A
WA, e R AT EERAEAE. MR FORAE, AR
(T iz S A 12880, RO AME S 35 224 5 A0 B H AR 2206,
TR TR e & e Afi b, A B A AT fERrfch, b T aRF RO b
Pt L f i A2, T s R E A ML A IOIE B F AR s, ARUR
FIORAAS A3 A gk, OB ORI 22 . B AE b AR W 2,
EVFIRIGEI, R EVFRAANGEATIG, FIFE, BoA 722 R RA A 2
REC, T RABERFOT DURSRY , (BT BA 28 . A B %, Eiric S
SCARTRIX 2 — ., SERTrR T 24k, iR — s Pralc — s m L, X il g A
B I THES i S A R R R

ERMED, FrlY 2R R 2 B SRR TR A A AR R, T 202
REAE R e, PR S 2B EENE, RKME; R S 2B E R
fit, W, RUUIRGE I 220 Rk R o R I 4 e I =
NP AR S B2 . R, I 2 SN AEA fERIER BRI —, 2K
2118 o B e SV IR R S N SR 9 o N ) 0 I o VRS N D= AR
BOR

kTG ) (Z2abZ0F)  (Kubla Khan) ) M{THFH] -

Five miles meandering with a mazy motion

Through wood and dale the sacred river ran,

MR FRATAT AR b S 2, Kouw 2, B2 1e

U RGeS . CORIRIRRD) iy, RUEAMBECE N, 1988 4FRT, 4y 208 T,
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MAZIHE ) (R ERIBWI)  (Sweet Afion) , XFFHKAE 19 20 ik
i — T 5 4 B RE T i

Flow gently, sweet Afton! among thy green braes,

Flow gently, I'll sing thee a song in thy praise;

My Mary’s asleep by thy murmuring stream,

Flow gently, sweet Afton, disturb not her dream.

Thou stock-dove, whose echo resounds thro’ the glen,
Ye wild whistling blackbirds in yon thorny den,
Thou green-crested lapwing, thy screaming forbear,

I charge you disturb not my slumbering Fair.

How lofty, sweet Afton, thy neighbouring hills,
Far mark’d with the courses of clear, winding rills;
There daily I wander as noon rises high,

My flocks and my Mary’s sweet cot in my eye.

How pleasant thy banks and green valleys below,
Where, wild in the woodlands, the primroses blow ;
There oft, as mild ev’ning weeps over the lea,

The sweet-scented birk shades my Mary and me.

Thy crystal stream, Afton, how lovely it glides,
And winds by the cot where my Mary resides,
How wanton thy waters her snowy feet lave,

As, gathering sweet flowerets, she stems thy clear wave.

Flow gently, sweet Afton, among thy green braes,
Flow gently, sweet river, the theme of my lays;
My Mary’s asleep by thy murmuring stream,

Flow gently, sweet Afton, disturb not her dream
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