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For the Future of Art
—— Vision of the Art Museum

Fan Feng / Curator of Wuhan Art Museum

As a public institution, the art museum’s
responsibility and function is rooted in paying attention to
young artists and their works, presenting and researching
them. Highly innovative young artists possess a sort of
pioneering spirit, a characteristic of moving towards the future.
They would one day constitute the backbone of reformers who
rewrite the present and creators who mold the art ecology in
future. To research on current young artists’ art and to promote
them Wuhan Art Museum has started the “Jianghan Star
Plan-Young Artists Research Exhibition Series” since 2011
and has planted seeds of probing and exploration. Now the
exhibition has been held for four times and has accumulated
nearly 50 young talents of art. In their creations there are
multiple ways of expression and universal “cultural landscape”
which continuously give us “joy in distinctive creation” and
broaden our vision of art. Young art ecology has been
“gradually” gathering and forming a “climate” on the platform of
an art museum.

Since the second session of the “Jianghan Star
Plan”, “Rejoice in Distinctive Creation”, Lin Xin has been
included in our research as an outstanding local artist in



Wuhan. Her creations have the characteristic of the era and
have already formed a set of visual symbols in line with the
present ideological aesthetics. Besides, her creations involve
integration and collision of multiple media and her identity as
a young feminine artist also has some special meanings. Lin
Xin, together with many artists born in the 1970s, uses fresh
individuality to depict the new “history” of our times and to
snapshoot the creation as well as vanishing of the time spirit.
Daily memories are carrier of the collective thinking
in a certain period of a generation and countless concrete and
abstract details of life form people’s habit and character. Lin
Xin’s mechanical complex originates from her fresh childhood
memories which laid the foundation of the artist’s distinctive
style. Her colors are cold and gray in tone; her paintings
use peculiar visual symbols, i.e. coldness of the mechanical
aesthetics and heat of awakening humanity. The way she
use brushes in oil paintings seems countering the medium;
motion of the strokes and impromptu beauty are compressed
in still space so that time is frozen. It seems that the limit
of oil painting expression has limitless possibilities with the
digital visual language. The artist starts with the feature of
the medium itself and brings in digital media as new media to
explain that the oil painting and the digital visual image are
the same in core though different in feature; she tries to blur
the boundary between the two, which also reflects that young



artists intend to break the bonds and to embrace different
attitudes and stand; they share with Wuhan Art Museum the
concept of openness, communication and integration in holding
exhibitions.

The art critic circle’s generalization and definition
of post 70s artists usually falls into “Me Generation” but this
de-individualized tag could be biased when looking at certain
pieces of art works. For Lin Xin’s works indeed exemplify
attention to “Me” on the surface but in recent years deeper
meanings are shown on the level of relationship between
objects and humans in her creations and this relationship in
turn reacts and gives feedback in a flash when time and the
environment changes. Objectified humans and humanoids
stand in opposition but they could exchange their roles
sometimes. This is Lin Xin’s timely seizing, refining of the
trend and reaction to the direction of the time. Deep concern
and prophecy of the unknown shows the artist’s vision as if her
works foretold the deductive relationship between materials
and humans contemporarily. This deduction continues in the
shift of scenes from private parties to open time and space
even the universe, jumping out of the familiar impression of
feminine artist in our mind. Lin Xin turns to more universal
subjects and extrovert philosophical thinking from personal,
retrospective introspection, which verifies from one aspect
females in the new era are more aware that their rights and



their roles, identities have changed. In her paintings the

cold machines are objects with femininity. Lin Xin typically
exemplifies the aesthetic taste of modern women and the
personality that most female artists present. Paying attention
to the living condition of young female artists is also part of the
art museum’s idea that a museum should embrace all.

On the road of art exploration, young artists should
not follow the book and repeat what it says; they should always
guestion and negate; they must be brave to break the linear
track of art history and endeavor to try till they eventually
form their own special art language. There is no such thing
as overnight reformation but innovation which resulted from
sustained dynamism and constant fighting. Lin Xin has
started making a unique art landscape belonging to science,
technology and digit since her school days. Eight years of
creation is not very long for an artist but it is long enough to
mold and sharpen her will, to prepare for a fascinating turn
and a completely different style. Of course, eight years can
also lead to one’s degradation and stagnation. | believe that
this exhibition is a trial for Lin Xin and an inspection for her
eight years’ art exploration. The exhibition has reached a sort
of tacit “agreement” with the idea of innovation that Wuhan Art
Museum calls for.

For the future of art, let the museum become an
energy field for the reconstruction of youth art culture.



