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PREFACE

Zhou Ansheng, o middle-oged painter in Wuxi, learned from his father and showed a brilliant
talent in fine orts even in his childhood. His father, Zhou Wenbin, one of the best students of the
farmous modern painter Mr. Wu Guandai, led a simple life, painting ond teoching. Mr. Wu Guandai
called himself “o plain folk in the Southern Yongtze™ ond trovelled to the copital in his prime of
life, meeting celebrities ond seeing sights. Grond ond mighty was his style. Refined in the manners
of Shi Tao, Shi Xi and Xu Wei, his paintings were all invaluably trecsured by collectors. Ansheng
followed his precursors’ exomple, proceeded with steody footsteps in the field of fine orts. He
grew up in an artistic atrmosphere ond gave his heart to the traditional Chinese painting. He studied
ond proctised doy ond night, kept seeking knowledge from others, ond mode on outstonding achieve-
ment finally. In 19807 s Ansheng held his personal exhibition in the Front Hall of Beihai Park in the
copital of Beijing, which was opplouded by the nationally fomous painter Mr. Zhou Huaimin ond fea-
tured by the importont news media such as the F‘eople's Caily, Central F‘eople’s Broodcost Station
and Beijing Daily. And he come to farme overnight. Since then he followed Mr. Chen Zhengyan,
“Moster of Plum Painting”, ond received instructions from Mr. Qion Juntoo and other rencwned
pointers from Shanghai. Henceforth Ansheng odopted the strong points of others to his own, ond
kept bringing forth eminent works, which so foscinoted me thot | could not help inscribing for his
paintings once and again. '

Ansheng lives in Wuxi, the so-called “Petite Shanghai”, o lond of fish and rice. He was
brought up in a surrcunding of beoutiful londscape ond cultural elite. His works ore chorocteristic of
groce ond quietness, freshness ond elegance, belonging to the traditional Suzhou School. When
painting flowers, he uses both fine and free strokes, rich in arrangements and affluent with
interests. While drowing londscapes, he is valiont with ink all over his poper and deft with the Cun
Method invented by the Two Mi’ s, the fomous Chinese calligrophers and painters, ond he cbtains a
unigue flavour of his own. In recent years, he has been making especially rapid strides in his field.

As the ancients odvocated “to travel ten thousand Ii ond reed ten thousond books”, Ansheng
went out sketching throughout Chino, covering all the noted mountoins ond rivers. [n this way he
hos laid o soild foundetion in life, broodened his vision and mastered o mogicol brush. Now he hos
chosen to publish 50 pieces of his favourites, from which we con have o good view of his feature.
“Rainy Night of Suzhou™, *“Folks of Taihu Loke™, “Northern Wudong Mountain™, “Antient Long-
pan Hill™ and “Fuji Scerery” all reflect his broad eyesight, while “Flying Fall in o Deep Volley”,
“The Quiet Hamlet”, “The Spring in the Southern Yangtze™, *A Lond of Rivers”, “Huangshan of -
ter Roin” etc. show his close and profound observation. Now | am glad to maoke o preface here and
sincerely invite comments by connoisseurs. 2

Dec. 1994 in Shanghai
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