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Preface 1

by Yang Renkai

Traditional Chinese calligraphy and painting with its unique style and features stands in the world cultures. It has become one of the
standards to measure the social civilization and it is one of the most important parts in the cultural treasures of mankind. It enriches the
spiritual wealth which can be enjoyed by the people all over the world.

Rich and colourtul traditional Chinese calligraphy and painting has produced a lot of famous masters. The masterpieces that have becn
handed down from each generation in history are the results that artists endeavoured in all their lives and they are crystallizations of wistom.
From the past to the present,all the people without exception regard the heriditary collections as treasures. So from a thousand years azo
connoisseurs had begun to write books to make comments on them. They made elaborate explorations to explain its schools and styles in order
to make it more splendid and gorgeous. Just because of the passed long years,some of authentic workw have lost,the typical features have
become vague ,some can just be read in words.

The owner of Kunluntang (Hall of kun lun ) lives in Japan. He pays close attention to the traditional calligraphy and painting of his
motherland and exerts himself to search what he can get in all his life. He accumulates a bit by a bit, from little to great and has finally
collected so many that we can say the name of his collection hall Kunlun,which is the name of a huge mountain in the west China,we are
hereby to compare it with the amount of his collection,is worthy of the name.

I heard of Kunluntang'’s collection of calligraphies and paintings will soon be compiled and put into print,which selects two bundreds of
famous calligraphies and paintings from the Tang, Song, Yuan,Ming and Qing Dynasties to modern and contemporary ages. It is a great
collection, very splendid. Many of the selections are excellent works. There are various kinds of painting forms such as handscroll, hanging
scroll, fan and album leaf,and different schools and kinds such as landscape, flower-and-bird and figure paintings. It gathers together the
masterpieces from the past to present in one book form,wbich is just like all flowers vying for beauty in full bloom and thousands of strearns
competing to run fast. In this blooming prosperity we can see the deep roots and luxuriant leaves of traditional Chinese calligraphy and
painting. The colourful plates are compiled according to the chronological times,each work is attached with a brief introduction which unfolds
us the essence of the masterpieces,shows us the depth of the tradition,enlightens the prints of inheritance and explores the trends of future
Chinese calligraphy and painting. All of these will benefit the development of present art cause,which do us so good that we can compare it

as if building a seven-stories pagoda. I make a preface for this reason.



Preface 2

by Xuc Yongnian

Traditional Chinese calligraphy and painting is of long standing and well established. There are many well known artists and a lot of
masterpieces in each generation. These works have either depicted nature or had functions of entertainment, which occupy a very important
poisition in the cultural life of Chinese people.

There is a long history in the collection of famous calligraphies and paintings. Far early in the Jin and Tang Dynasties, it became
common practice. The royal families respectably called it “treasure of the country”and common people regarded it “rare pearl in the world".
Though one dynasty replaced another and collections changed from one hand to the other, yet tbe general mood of collection either by
officials or by common people still remained. It was in a golden age in the Ming and Qing Dynasties. Whether you had collected calligraphies
or paintings became a dividing line to judge whether you were cultured or not.

In the times of the Jin , Tang,Song and Yuan Dynasties, most of the private collectors were either ranking officials or aristocrats,
scholars or literaties. No others than these people had the capacity to afford such tasteful hobby. When in the Ming and Qing Dynasties, with
the commercial development in cities, rich businessmen stepped in the rank of collectors. Later,in the time of the democratic revolution, with
the overthrow of the emperal system,famous works spread out of the palace. Those who were never bored with collections covered widely in
the circles of army,government, business and academy. The reason for this was that the peeping at by the big powers aroused the national
consciousness of developing the quintessence of Chinese culture,the advacating of aesthetic education improved the popularization of art,the
risk of investment made up peopie’ s mind to collect calligraphies and paintings and the cultural revolution needed the study to the famous
works that were handed down from ancient times.

Though a decade were as if but a dream,everything was destroyed , fake works replaced true ones and the mood of private collection was
washed away. Yet since the innovation and open-door policy , we are more in need to develop the tradition in the spread of Western culture to
the East. We expect the leap forward of culture in the time of fast development of economics. Therefore men of insight have first advocatzd
cultural and ideological progress,up-and-coming rich businessmen reopened auctions to benefit people for their collections of treasures. In such
conditions, the practice of collection is again in vogue in Cathay.

Since calligraphies and paintings could be valued by prices , fake works emerged in an endless stream. All tricks had been used such as
copying ancient and imitating the present. In the Ming and Qing Dynasties, there were so many counterfeits that it was hard to distinguish true
from false and good and bad works were mixed up. Therefore ,appraisal is of most importance in the collection of calligraphies and paintings.
No matter whether you first make an appraisal of a piece of work,then collect it or vise versa,it needs to identify the time, discern the false
from genuine ,discard the dross and select the essential. The collectors in the past time possessed great insights because of continuous practices
and they became keen appraisers with the help of others’ .eyesight as well. Today ,the division of subjects is more in detail ,each collector has
his own speciality. The collectors will make a systematic study of calligraphies and paintings and they have less leisure time. The chance of
selecting is scarce and it’ s no time for careful consideration. Therefore, if one has no ability to first collect widely and then make a keen
appraisal ,he must make an immediate mimd with the help of the sharp eyesight of an appraiser. Appraisers either work in some museums or
teach in academies,not a few of them are as transient as a floating cloud. So they also need broadening their outlooks. In this way collectors
and appraisers supplement each other. Collectors gradually become good at appraising and appraisers have new works in publication. This
phenomenon does not only exist in China,overseas countries do have the same.

It has been over thirty years until now since T made a study of appraisal in addition to art history in my early life. In this period of time
I studied appraisal in the museum which has passed a dozen years. Though T teach in the academy now,1 benefit greatly from public or private
collectors whenever 1 do my research work.

1 deeply feel that we lack worthy successors in appraising calligraphies and paintings when T see an old hand in the circle of appraisal
who is advanced in age. Yet the collection either for public or for private is in the ascendant. For this reason I have received the commission
made by the State Cultural Relic Bureau and set up the Calligraphy and Painting Appraising Discipline in the Art History Department under
the aid of collegues inside and outside the college. We' 1l take the source as its longitude, the rich experience, of appraisers as its latitude. to
track down its reason and identify its result,to keep improving the theory of appraisal and sum up historic experience so that appraisal can be
taken as an independent academic subject and has qualified successors. Now we have finished enrolling post-graduates. In order to increase

some more teaching materials, we have read all the published albums and collections and found that the publications either by public or by



private collectors inside or outside the country are very few. The overseas private collections do especially need specialists to identify.

Just in the time T wanted to make an appeal,I never thought that my old friend Liu Yu Shan had the same idea. He is a chief editor in
an art publication house for many a year. He has made explorations abroad several times,seeing the lost treasures overseas and thinking to
introduce them at home. It can widen the readers’ visions,improve academic exchange ,develop the great tradition and provide lessons for ncw
creation. Now the plan has been made to publish a serres of private collections of calligraphies and paintings overseas in succession and
Kunluntang is the first choice. The aim to publish the collections made by overseas Chinese does not only praise the enthusiasm of their
thinking of their hometown and taking care of Chinese treasures but also eulogize the cohesive force that the tradition of Chinese art possesses
in the mind of Chinese people. It is only because of the limited time,I’ m invited to help him to do the work. Because we are academic friernds
for many years and extremes meet,and I think in our generation we have the responsibility to develop the tradition. Though I have a lot of
odd jobs to do,T still received the commission in haste.

I do not get acquainted with the owner of Kunluntang nor have chance to see the orignal works,but I have heard that he lives in Japan
and collects Chinese calligraphies and paintings whenever he has chance in the leisure time after his business. He racks his brains and is ve ry
absorbed in collection in order to take care of Chinese cultural relics overseas. He has the experience of forgeting the trap as soon as the fish
is caught. At first he was puzzled in identifying the false from genuine,then he did not feel disappointed because he bought some really good
ones after he bought many. Sometimes he feels pleased all his life for having gotten some masterpieces. By accumulating a bit after a bit,ncw
he has a collection of works over five hundreds. Judging the time,some works are far early in the Tang and Song Dynasties,some are later
in the present. To classify the varieties, there are all kinds of handscroll ,hanging scroll ,album leaf and fan. Though the famous works can not
be mentioned together with The Qing River and River Village, yet the amount of collection is so great that A Corner can not compare with it.
My friend Yu-Shan has the same interest. So several years ago he had the collections plate making in Hongkong. Now he feels his time is very
limited, so he wants urgently to choose some excellent ones to publish at home in order to express the patriotic and home-sick feelings of
overseas Chinese. This has made me movable. Whatsmore,the celebrities at home and overseas have done inscriptions and written prefaces.
as the younger generation like me,I must follow them and try my bit.

It" s a pity that the selection compiled is only based the book published in Hongkong and some colour photoes,two hundreds or so in all.
which are not as half as Kunluntang’ s collection. Because of the haste time,it’ s hard for us to ask advice of the collector. So we can only
have limited view of the works and roughly identify the times and true or false works ,then simply explain which are better. We arrange the
works chronologically ,and put the works bearing artists’ names first and then nameless or titleless later. We are not very strict in choosing in
order to show the general picture of the collection. We select all those that have inscriptions made by contemporaty celebrities. We also try to
include some which are not genuine but have some research values. There are a hundred pieces of works and two hundred pictures in all. We
suitably correct the times that were mistaken in Hongkong edition. Handscroll and album leaves are separately shown in order viewers can sze
the whole of the works. The artists’ profiles, types and contents of works, the collection of other editions, corret or false times, artistic
characters, research values, important inscriptions, postscripts and collections are all roughly explained in the expositions followed each
picture. We try to combine appraisal with appreciation, exploration with analysis, either showing the collected works or enlightening
viewers. The purpose of compiling is according to the requirement of People’ s Art Publication House. The time identification of each work is
also proved by the appraisers in the Imperial Palace. However,it is mainly relied on my opinions. Because of my little learning and haste
compiling, there are inevitably some mistakes in appraising and it is a pity we may have lost including some genuine ones. But when you skim
over the book ,you can see the enthusiasm of the collector’ s collection. it has irreplaceable role in benefiting later students who are majorzd
in calligraphy and painting appraisal and creation.

1 hereby greatly appreciate Mr. Yang Xin, vice curator in the Palace Museum and Mr. Yang Chenbin, member of the State Cultural

Relics Appraisal Committee, whom I had discussions with in the work of compiling the book.



