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How to Use the Book

Uses of the Book

This book is designed primarily as the basis for a semester-length optional course
on the English curriculum. It is mainly intended for lovers of English movies among the
Chinese college students majoring or minoring in English. Parts of the book may also be
fruitfully employed for a broader course on contemporary English-speaking cultures, or

freely adapted to serve the needs of an English listening and speaking class.

Aims of the Course

As is suggested by the title, this book takes it as its goal to introduce students to
the discipline of “film studies” and demonstrate how methods derived from' this
discipline can be applied to the appreciation of some selected English movies. It also
provides the students with a fairly comprehensive coverage of cultural and social life in
the English-speaking countries, USA and UK in particular. Meanwhile, it aims at
developing the students’ English competence, enlarging their vision of the western way
of life, and improving their understanding of the English speaking cultures through

thinking and discussion in English on the relevant culture issues.

Structure of the Book

This coursebook is composed of fifteen body chapters, along with an introductory
chapter about the artistic, industrial, and cultural features of contemporary English
movies. Originally it intends to include a conclusive chapter that anticipates the trend
in which English movies will develop into the future. However, the chief editor later
comes to realize how difficult the task would be even if he could have worked it out

together with all the other compilers. He then makes a decision to leave an “open
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ending” , shifting the mission to mass movie lovers and readers of this book.

The book covers a wide range of subjects from religion to science, from war to
romance, from history to fantasy, from music and entertainment to political system and
laws, and from issues conc'erning children and education to natural surroundings. The
purpose of piecing together these différent parts of western life through Culture Issue and
Movie Appreciation is to present to the students a multidimensional image of the western
society. However, extensive as the subjects are, each chapter is an entity in and of
itself. _

Each body chapter consists of five parts, namely, Culture Issue, Movie
Appreciation, Song of the Week, Movie Literature, and Movie Art. The initial part ,
Culture Issue, introduces and analyzes the cultural phenomena and values that are
related to the subject. Along with the introductory chapter which introduces the general
artistic, industrial, and cultural characteristics of contemporary English cinema, this
part provides specific cultural notes for students to probe into relevant aspects of
contemporary life in the USA and the UK . The second part, Movie Appreciation,
consists of two sections, both of which are in the same structure, though each section
involves the detailed study of a different movie. The two sections are both made up of
three aspects; Plot Summary, Brief Review, and Memorable Quotes. The third part
offers the words of a song, which can be either the theme song or a beautiful one from
the many popular songs adopted in one of the two movies. The fourth part, Movie
Literature, focuses on the most important literary elements of a film and the theories
concerning film criticism. In these parts, the literary elements such as the theme,
movie structure, plot, character, irony, dramatic conflict, suspense, and tension will
be discussed in detail. Besides, some popular Western critical terms and theories such
as bildungsroman, science fiction, film narrative, ecocriticism, psychological analysis,
feminism, queer theory, cultural studies, and postmodernism will be introduced. The
last part is about the film art, including the technical devices, artistic means, and
industrial procedures that are involved in film-making such as film festivals, film genre,
screenplay, screenwriter, auteurship, film score, animation, special effects, editing,
montage , rating system, box office, stardom, adaptation, and 3D movies.

To facilitate -the use of this coursebook, each chapter will give cultural notes about

the distinctive cultural phenomena or unfamiliar terms. Besides, Preview Questions are
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put forward before and Discussion Topics are given after Culture Issue, Movie
Appreciation, Movie Literature , and Movie Art to assist students in their understanding
of the complicated English-speaking cultures and the diversified way “of life in the
English-speaking countries. While neither all-embracing in coverage nor profound in
depth, these questions are designed in part to help students  consolidate ' their
understanding, and in part to stimulate them to explore further the significance of the
movie as an artistic, industrial, and cultural product. At times, these questions also
involve certain kinds of language activities to help students improve their English

language competence.

Methodology

The approach is interpretation-based rather than fact-based. This means that
students will learn methods to interpret movies rather \than facts about movies. They will
master analytical tools that can be applied to all movies other than merely those
included in this coursebook.

This coursebook attempts to integrate theory and practice. Every chapter not only
provides some methods and theories associated with the discipline but also demonstrates
in the parts of Brief Review and Memorable Quotes how these methods and theories can
be applied to better understanding of specific films.

Students are encouraged to express their initial responses and personal opinions.
There is rarely any clear-cut “right or wrong” answer to the question. However, only
those opinions and arguments that are logically coherent and supported by evidence will
be accepted as adequate opinions and well-grounded arguments. Students are supposed

to yield this kind of opinions and arguments with the aid of the sample reviews.

Choice of Movies

The movies gathered in this book have been selected according to a number of
basic principles. First of all, the movies must be available in China. This not only
means that the property rights must be observed, but also indicates that no serious

ideological contradiction against the core socialist values should occur in the movie.
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Secondly, every movie that has been selected must be either extremely popular or
definitely classical. Except for one or two classical films, all the other selected movies
have been released during the past three decades. This principle ensures that the
selected movies are rather familiar and appealing to today’ s young audience (who in
the meantime are the targeted readership of this coursebook ). Thirdly, the movies in
each chapter should bear resemblance on the relevant cultural traits. Last but not least,
every selected movie should have a significance and a depth that merits analysis and
discussion. Later, when students turn to find the right movie as the subject of their term
paper or that of their graduation thesis, the principles mentioned above should always

be observed.



