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The Poetry and Soul in Illegal Architecture

The Poetry and Soul in Illegal Architecture

Aaron Y. L. Lee, Executive Director, JUT Foundation for Arts and Architecture

The informal space on rooftops or in alleys is a view we have got
used to. Maybe because whenever the topic ‘illegal architecture’
is raised, some people would hold up the revolutionary flags of
politics and system, it has become intimate physically but distant
conceptually to us. For the first time, we are able to romantically read
illegal architecture carefully and intimately. This relatively tender
gaze allows illegal architecture, released from its original sin, to have
a chance to reveal its inner feelings softly, making the whole city
realize that everyone is involved, and that it is an issue above all the

entangled politics, law and power.

Working hard to satisfy the need in life is a basic human
consciousness, and building their own habitats is an ability people are
born with. The construction in life that has been defined as illegal is
a medium, helping us put ‘the reason to construct’ back to the center
of concern. Everyone is a builder; whether it’s a book, a car, certain
kind of friend...... we are all building a life style that distinguishes us
from others. If every illegal construction is a declaration people make
about their own living, then perhaps it is time for Taipei residents
to think further: Who has the right to define life> And how do we

become responsible for ourselves while managing our lives?

The city of Taipei was not developed under one regulation or one
planning; people play the roles of independent life developers and
give the city a different look every day. The sites where lives are
being lived are like bases for miniature creativities, making Taipei
a city with multiple voices. This foundation has worked with many
international architects, and they were all surprised to see that Taipei
could accommodate so many spontaneous architectural behaviors.

In order to meet their own need, people kept expanding all kinds of

possibilities with their wisdom and limited resources, making the

city a lot more vital than many other international cities.

In the face of such a city character, the foundation realizes the
responsibility it has in promoting the quality of the environment, and
that Taipei is facing a new task: How to make people realize what
quality is and how to help them have a quality life while keeping
the city vital and organic? Via architecture, art and issues related to
culture, we work hard to open up new possibilities and opportunities
for city life, and encourage city residents to have a sense of aesthetics
while engaging in architectural behaviors. In addition, people need
to understand that, if they would like Taipei to become a more
attractive city, they don’t necessarily have to rely on large-scale
planning; they can achieve it themselves in their everyday lives, and
the first step might be looking at the surroundings they are used to

with brand-new eyes.

I'd like to thank the curator Roan Ching-yueh and architects Wang
Shu and Hsieh Ying-chun, who, with their insight, have led Taipei
residents to see the hidden poetry and soul in the city. I'd also
like to thank all those who have worked for or cared about illegal
architecture. It is not easy to have an exhibition entitled, ‘Tllegal
Architecture’ as different barriers like system, technology and concept
would have to be broken. Although physical constructions eventually
would have to be removed and although the exhibition has a time
limit, the quality of life management needs constant attention. I
hope the publication of this book will be an extension of our ideas,
and I believe that, step by step, we are going to find the more positive

me:ming for architecture.
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Sign and Context

Fumio Nanjo, Director of Mori Art Museum

The boundary of the art and architecture is becoming vaguer.
Because the art is neither a painting, nor a sculpture any longer,
the art can be a perspective, and a concept. Even if the art what the
media is or what materials are , and no matter what a form is , it is
possible to approve as an art as a result. The art is a free form of the

idea.

Architecture is the king of design. Design actually has its own
original exist purpose and the usage. However, the usage has already
been becoming vague as for architecture today. Architecture is a
sign, a symbol, and gave us more messages. But the result is the
presentation faces became more extreme shape, and is transforming

more like artistic.

In this project, the project is progressed by using the building of
the old town built in around 1970. Some of them are using plant to
present as the installation art. And some spaces are decorated by
some sculpture which like furniture. Some parts are put some other
constructors on the building’s roof or top of the building, using the
cutting method as to do sculpture, to tear or divided the parts, or

deleted some and then add other parts on.

This exhibition surprising me what is using building between
buildings as a platform. For example, they built a floor plat in the
air, but not using them to packing a space. Even though they insist
this is a room space, but actually this is exactly not a room. So, this
room is just a sign which parasitic on the building, the inside and
outside borderlines are erased, it is can be called non-architecture
or non-space language. And this kind of space can be thought as
architectures, at the same time is a kind of art. The symbol of this
piece of work, we can let it have a lot of meaning, at the same time
it is a new meaning of inside and outside, it gives space and function
a new definition. It is also a relationship between live space and
symbol of space, and then we can ask what architecture is? And

what representation language is? This question will be asked as a

philosophy, at the same time it is becoming the source of various

inspirations.

In the past, some examples were talked about that architecture floats
in the air. The concept of "Metabolism construction” that had been
put out in Japan, especially at 1960 was established of the living
space that expanded in the air as the image. And, they also consider
about the relationship between architecture and the city, assuming
the infrastructure of the city will be a problem in the future, they try
to combine architecture and city became a live unite in the future. I
see such a big extension in this work. The city and architecture unite,
the inside and the outside reverse, and light and the dark make a

mutual concession the standpoint.

Now, the environment is a key word. There is a large amount
of problem like that increase of carbon dioxide and afforested
phenomenon and energy problems, etc. The city might become the
maximum bulky garbage that will be an incomparable problem of us.
On the other hand, what can you do as for the art> Anything cannot
be done. It is and can be big even if small. It points out the problem.
It is possible to talk about the problem by various expressions and

visual languages. It is a context where this exhibition was hidden, too.

It is necessary to know throwing away the concept, the definition,
and common sense that the situation we were told and fixed thought,
and the attention of a new experiment and the vision caused on the
borderline, and roads where there is a deep relation in the vision and
our life, and it will be connected in the future. Architecture, the art,
the social trouble, and everything are caused in a deep point. Of each
gives the message. We should deeply read things, pay attention to
the problem of the society, and be sharp in a new vision. As for this

exhibition, should not I have such an extension?

(25 June, 2010: In Tokyo tossed about an uncertainty sea. )
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“Ilegal construction is against law,

formally unidentified and unrecognized by mainstream.

As architecture is utterly assimilated by

political and capital powers today,

we wish to look into the nature of architecture before redefining it.
Here we also want to declare:

despite violating laws,

. ”
these constructions do make good sense!

--Curator, Roan Ching-Yueh

RIEN

Curator

e

BUTTC R KRR T - B EE TR R AT - 3EH 2002 F (F
VaRRIGEE) B (REEMTT) RS R - 2004 BLULCARPHIBE G R
(k%S ¢« #EAZEE 2004) ~ 2006 FRERE CREHEK - 280
I ) o (RIS ~ 2006 FHLITRIFIAE
B (JGET - BRI ) B -

Roan Ching-Yueh

Associate Professor & Department Head, Department of Art and
Design, Yuan Ze University Roan Ching-Yueh has curated “Legend
of Changan West Road” and “Myxomycity: The Prime of Taiwan
Contemporary Architecture” in 2002, co-curated with Ann Yu-Chien
“The rumor of China Towns: Chinese Architecture 2004” in 2004. In
2006, he organized the Taiwan Pavilion “Paradise Revisited: Micro
Cities & Non-Meta Architecture in Taiwa” for the Venice Architecture
Biennale. In the same year he co-curated with Jack M.S. Hsu “Long
Time No See, Mr. Wang Dahong!”



