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@ A. V. Subiotto, German Documentary Theatre, The University of Birmingham, 1972, p. 2.
@ Dawson, Documentary Theatre in the United States. Greenwood Press, 1999, p. 21.
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@© Dawson, Documentary Theatre in the United States, Greenwood Press, 1999, p. 22.
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@ Dawson, Documentary Theatre in the United States, Greenwood Press, 1999, p. 19.
@ [FE,pp. 19 - 20.

@ Judith Malina, The Piscator notebook , Routledge, 2012, p. 6.
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@ Dawson, Documentary Theatre in the United States, Greenwood Press, 1999, p. 20.
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