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Hayao Miyazaki: Celebrating the Quiet Moments
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Hayao Miyazaki is regarded by many people as the world’s greatest maker of
animated films. At the age of 71, with more than 20 features" to his credit, Mr. Miyazaki
has become a beacon for those who believe that animation has a special power to tell
stories with universal appeal. “He celebrates the quiet moments,” said John Lasseter, the
chief creative officer of Pixar and Disney Animation Studios, in enumerating” traits that
make Mr. Miyazaki “one of the most original” filmmakers ever.

Mr. Miyazaki’s work has often combined computer animation with
traditional techniques and has provided inspiration for films like the 7oy Story

installments”, Cars and Up.
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1. feature ['firtfa(n)] n. (BEAIESH; &FH
2. enumerate [I'njuimarert] vi. %
3. installment [In'sta:imant] n. (X BIE) A8 H (B3E%)
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Mr. Miyazaki roots are in both manga® and anime’ (comic books and
animated films). Starting with his 1997 epic, Princess Mononoke, he has used

computer-generated imagery in his movies.

The conscious sense of mystery is the core of Mr. Miyazaki’s art. Spend
enough time in his world and you may find your perception of your own world
refreshed, as it might be by a similarly intensive immersion in the oeuvre” of
Ansel Adams”, J. M. W. Turner” or Monet”. After a while, certain vistas—a
rolling meadow dappled with flowers and shadowed by high cumulus clouds, a
range of rocky foothills rising toward snow-capped peaks, the fading light at the

edge of a forest—deserve to be called Miyazakian.

So do certain stories, especially those involving a resourceful, serious girl
contending with the machinations of wise old women and the sufferings of
enigmatic young men. And so do certain themes: the catastrophic irrationality of
war and other violence; the folly of disrespecting nature; the moral complications

that arise from ordinary acts of selfishness, vanity and even kindness.

As a visual artist, Mr. Miyazaki is both
an extravagant'’ fantasist and an exacting
naturalist; as a storyteller, he is an inventor
of fables that seem at once utterly new and
almost unspeakably ancient. Their strangeness
comes equally from the freshness and novelty
he brings to the crowded marketplace of
juvenile'" fantasy and from an unnerving,
uncanny sense of familiarity, as if he were
resurrecting'”’ legends buried deep in the

collective unconscious.
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4, manga ['maenga] n. HAZE

5. anime [‘aammel]n HAzhE

6. oeuvre ['3:vra] n. Z A ES; EEMER

7. Ansel Adams: ZZER - T HH(1902~1984), EFETREIH, HERPILE

8. J.M.W. Tumer: ? OREE - mEE - 54 Yi(Joseph Mallord William Turner, 1775~1851), BEETRL
M. W. 5548, 19ttt %if 45 IR RBERZ -

9. Monet: 7H{E + EZ5(Claude Monet, 1840~1926), #EBREEMERZ —, HRIRHNKEAD
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10. extravagant [1k'straevagant] adj. A& H; HEEH
11. juvenile ['d3u:venail] adj. &0 &) EETELEHN
12. resurrect [ reza'rekt] vi. 5%
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Mr. Miyazaki’s world is full of fantastical creatures—cute and fuzzy, icky
and creepy, handsome and noble. There are lovable forest sprites, skittering dust
balls, as well as talking cats, pigs and frogs. Howl'’s Moving Castle, adapted
from a novel by Diana Wynne Jones'”, features a garrulous'” flame; Spirited
Away had its melancholy, wordless no-face monster; Nausicad of the Valley
of the Wind, the director’s first masterpiece, was nearly overrun by enormous

trilobite-shaped insects called Om.

Some of Mr. Miyazaki’s creations seem to have precedents and analogues
in folklore, fantasy literature and other cartoons. The porcine'” title character
in the 1992 film Porco Rosso, for example, is a dashing Italian pilot from the
early days of aviation, and it is just conceivable that he might have a stuttering'”
cousin somewhere on the Warner Brothers'” lot, looking for a pair of pants
to match his blazer. But most members of Mr. Miyazaki’s ever-expanding
menagerie'*'—including Totoro, the slow-moving, pot-bellied'”, vaguely
feline”” character who has become the logo and mascot™’ of his Studio Ghibli—
come entirely from the filmmaker’s own prodigious imagination. Mr. Miyazaki
was once asked where he thought his work fitted within the expanding universe
of children’s pop culture. “The truth is [ have watched almost none of it,” he
said with a slightly weary smile. “The only images 1 watch regularly come from

the weather report.”

The director, a compact, white-haired man whose demeanor combines

&

gravity with a certain impishness”™, was not just being flip”". It is hard to think
of another filmmaker who is so passionately interested in weather. Violent
storms, gentle breezes and sun-filled skies are vital, active elements, bearers
of mood, emotion and meaning. His monsters and animals, who share the

screen with more conventionally human-looking animated figures—adolescent
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14. garrulous [‘'geerulas) adj. 7 5AY; Z2EEH

15. porcine ['p):(r)sam] adj. %H); BIR

16. stutter |'stAta(r)] v. Anz; 4568

18. menagerie [Ma nzed3an] n.
19. pot-bellied: AHEEERT
20. feline ['fizlazn] adj. fgFHEY; HH—FERY
21. mascot ['maeskot] n. FHFY); S
22. impishness ['Tmp1[nI1s] n. J"J?"Jﬁ’; INIZN
23. flip [flip] adj. E%F/1; BEMN
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girls with wind-tossed hair, short skirts and
saucer eyes, mustachioed’” soldiers and
wrinkled crones”—are an integral part of Mr.
Miyazaki’s landscape, but the most striking
feature of his films may be the landscapes

themselves.

The action in his movies takes place far

26)

from the cramped™ cities of modern Japan,
and also from the futuristic metropolises
that provide the dystopian backdrop of so
much anime. His characters tend to live in
hillside villages or in tidy, old-world towns
where half-timbered houses huddle”” along

cobblestone streets. As much as they can, in

gliders, on broomsticks and under their own
magical powers, these characters take to the sky; the evocation™ of flying, for
metaphorical®” purposes and for the sheer visual fun of it, is one of Mr. Miyazaki’s
favorite motifs. But one reason he ventures aloft may be to offer a better view of

earth and water, which he renders with cinematic precision and painterly virtuosity.

Even though his frames evoke the careful brushwork and delicate emotions
of Japanese landscape painting, Mr. Miyazaki is very much a product of postwar
Japan, and he sits at the artistic and commercial pinnacle of his country’s churning™”,
eclectic’ visual culture. Though he has concentrated almost entirely on film, his
earlier career includes television cartoons and manga. Animation, which arrived in
Japan with the American occupying force, has since the war become at once the
embodiment of the country’s antic modernity and also, in the hands of artists like

Mr. Miyazaki, a vehicle for reimagining and preserving its history.



