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® PREFACE

As human beings have evolved into contemporary society, constant change has characterized
our surroundings. Our modern lifestyle and unique aesthetic reveal a monotonous life depleted of
personality and humanism. Though our ambitions can clash with modern civilization, we yearn eagerly
to enhance society so that local culture and traditions can be maintained to achieve the ideal harmony
between man and nature. In this day and age, art has become appreciated as a channel to release
stress from daily life. We can balance our emotions through participating and interacting with art.

Hence, the true significance of handicrafts was rediscovered.

More and more city—dwellers are pining to return to the good old days. Irreplaceable by contemporary
industrial products, traditional handicrafts allow city—dwellers to immerse themselves in an ancient
art to fulfill their spiritual needs, as well as experience healing nostalgia. Other modern human beings
have discovered that the renaissance of these handicrafts is a way to evade the intense pressure of
our materialistic culture. Most importantly, many have recognized the urgent need to reconsider and
revaluate dull environments void of beauty, and protect and renovate the profound cultural and spiritual

values behind such ancient heritages.



Meanwhile, handcrafters who have lived their entire lives in the countryside are simultaneously attracted
to and confounded by the outside world. Market economies, therefore, have brought both opportunities
and challenges. On one hand, villagers hunger for the recognition of their rare skills and handicrafts by
the fast—paced outside world so that their workcan bear value and be appreciated by more people. On
the other hand, they also hope to preserve the intricate artwork techniques passed down from previous
generations for their children. These conflicting desires have gradually destroyed their firm persistence

in the ancient arts.

Danzhaj is an ethnic small village in the southeastarea of Guizhou Province. It is located in the
Yunnan-Guizhou Plateau that borders on the Hunan-Guangxi Hills, and the scenery is characterized
bymagnificently beautiful karst formations.Many ethnic minority groups, including the Miao, Dong and
Buyi reside in this town; therefore, this area is a great resource for the ethnic culture of China. It also
holds one of the most concentrated Miao populations in China—traditionally, the area has been called

the “Hinterland of Miao Territory” , “Headquarters of Miao Groups” , and “Museum of Ethnicity” .

The Miao ethnic minority group in Danzhai has enjoyed a hundred years of batik production. Though
there are many places of batik production in Guizhou, Danzhai batik has historically established itself as
auniquebatik groupknown for its intricate composition, antique patterns, abundant themes and exquisite
techniques. Unfortunately, Danzhai batik has not been largely recognizable in the past because of its
remote location. After reform and opening up, however, Danzhai batik has attracted wider attention from
around the globe. Local Danzhai artists have traveled around the world on performance and display
tours to bring recognition to their local culture and heritage. Consequently, the world has been amazed

by ancient Miao culture and their superb batik techniques.

Danzhai’ s unique and rustic beauty may not evoke feelings of amazementupon first sight. Oncloser
investigation of these antique patterns of blue flowers, however, a viewer can perceive a more full-
bodied sense of freshness, peacefulness, and highly astounding beauty that directly touches the soul.
For generations, Miao women in Danzhai have been expressing their passions for life through the
batik knives in their hands and recording memories of their ancient ethnic culture and traditions. Each
ingenious pattern blooming on the blue batik cloth can represent a concentrated and beautiful story,

narration of history, or vision of the Miao people’ s future.

Many scholars and experts have attempted to achieve the ideal unification of a global economy and
pursuit for cultural diversity through traditional culture preservation and community development.
This focus has asked how to better utilize the abundant resources of Danzhai batik so that it can be
recognized by the world beyond the village. The goal is to have more people recognize the beauty of
these blue flowers and the essence of Miao culture so that this delicate and fragrant flower of art in the
fields of Guizhou can bloom among a forest of cultures more freely. There is, however, the question
of how Miao women, who have practiced batik for generations, can benefit more from their artistic

inheritance and subsequently, become more motivated to pass on this precious cultural asset.
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Funded by Citi Foundation and operated by the Community—based Conservation and Development
Research Center of Guizhou Normal University, the Danzhai Handicraft Development Project selected
Danzhai batik because it was a project of distinguishing geographical and cultural features. This
project was initiated with the proceeds from “Blue Flower” , a cultural awareness event that strove to
reconstruct the cultural value of the Danzhai batik. While integrating multiple resources of corporations,
the government, research institutions and the media, the project offered moderate intervention from
the perspectives of capability, mechanics and industry. The project’ s achievementshave so far
included community construction, cultural promotion, product development and market promotion.
By analyzing ways to sustain and innovate the forms and content of traditional Miao batik techniques,
the industry has the potential to achieve a sustainable development production chain. Meanwhile, we
hope that aiding local governments and private batik organizations operating on a reasonable industry
development program, cultivating branding and guiding standard industry management methods, the
project can provide support for the protection and continuance of the traditional Danzhai batik art. In
addition, we hope that it can reveal key insightson the sustainable development of the Miao community.
This book contains systematic analyses and conclusions on the development progress and lessons
learned from this projectin the hopes ofinstigating fruitful discussions on the current state and future of

continuance and development of traditional Chinese handicrafts.

From a broad perspective, projects that aim to study and enhance the conservation and development
of traditional art embody both cultural and economic significance. On one hand, as resources of batik
art are gradually unearthed, the potential of local batik industry can be explored. Local batik workshops
will be able to produce local and ethnic cultural products that can enter the market for economic benefit
and provide the possibility to rise to affluence. On the other hand, such projects also uncover, preserve,
and develop folk and ethnic culture in a genuine movement towards the reconstruction of a traditional
art. Through this cultural reconstruction, the project aims to not only revive the value of traditions in
modern life, but also infuse a sense of honor in participants and local folk artists who gain recognition
from these regional and familiar cultural traditions. In the long—term, this will be a sustaining motivation

for development within the community.
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