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QIU, XIANGRUI, born in Dec., 1938
in Yongchun, Fujian; graduated from the
College Institute subordinated to Fujian
Arts and Crafts College and assigned to
teach at Alm Mater;
refresher course of the Landscape in the
Dept.

thereafter, took a
of Traditional Chinese Painting of
Guangzhou Academy of Fine-arts. Being a
member of the Fujian Branch of Chinese
Fine-artists’ Assoc. and of Chinese Art &
he is also a Senior Lecturer of
Fujian Arts and Crafts Sch.
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Foreword

Fifty pieces of mountains and waters have been selected in the
Qiu Xiangrui Album which represent Mr. Qiu’s artistic pursuit
over four decades; in other words, the album is a benchmark of
his art creations.

Among his artistic merits two genres are succés d’estime.
One is lacquer-paintings in that haven’t been selected and the
other is the traditional Chinese landscape in which he is diligent
from a student, an art teacher to an artist. His decorative
features of the lacquer permeat his techniques of the landscape
is deserved to be mentioned. This new artistry takes on a new
look and a distinctive style.

Mr. Qiu has formed cause for mountains and waters. Born
in Yongchun, Fujian, in the cradle of mountains; nurtured by
the natural environment, climates of Taoyuan he was brought
up. In the year 1961, after graduation from Xiamen Arts and
Crafts Academy, he was assigned to teach at Alma Mater.
Thereafter, he was sent to Guangzhou Academy of Fine-arts for
further training. According to priority, he followed Prof. Zhang
Xiaohan and Prof. Li Xiongcai. Twice strictly disciplined,
ahead he prepared himself for bigger tasks of the drawing and
technique of Chinese ink and wash. Taking in the specialties of
various maestri, from the mountains he has a good idea of
innumerable mountains and valleys. Mr. Qiu is so unskilled in
social routines that whenever he is free, he is bound up in
depicting mountains or waters. Being honest, sincere and simple,
from assigning a subject for composition to setting his brush to
paper, he is sedate and his style is vigorous and firm; his artisic
conception is pure and fresh with breath of our epoch.

In handsome breeze under distinct moon.

Take in still mountains and running waters.

I have a feeling that Mr. Qiu exceptionally likes to represent
the water and the moon and he is very good at his landscape.
With the moon he discribes the water. vice versa, forming a
contract of actual situations, interlocking ray and shade.
Thoroughly reading into his, you will be lost in revierie and
fascinated. Without the ink and brush, you are out of
quintessence of Chinese paintings. The Shades of Night, for
example, a few elegant strokes above the tableau prevailed on
the gleaming waves agitating. The subject is a boat aboard
fishermen fishing in tides and in the silent dim night the vitality
implied the rich flavour of life. The still and agitated sets each
off. It is vivid and implicit. The strokes are brief, succinct,
dynamic, qualitative; with an excellence of adding the touch
that brings a work of art to life. Suggestion of the moon is
natural and unrestrained enough. Different tones rendered with
equal skill are the Upon My Home the Chilling Moonbeam.

The inverted image of grand mountains reflected the bright,
clean moonbeam. It is splendid and Iyric. You may taste the
penetrating painter’s precise mastery of ink and wash.

The same to the Mountain Dwelling and the Fresh Night.
Scenes are so solemn, quiet; so spacious, intelligent; so limpid,
clear. This recalls me Wang Wei’s verse: Void hill after a
rainshower, This autumn delays so long” and about them you
feel leisurely, comfortable; fresh, cool; broad-minded. For lack
of the life in the mountains such realm can’t be fabricated. The
painter applied keynotes of thin ink and greenish blue (cyanine)
to exaggerating the air of the chilling moonbeam. The entire
tableau is shrouded the dim and mysterious atmosphere similar
to the lacquer-painting. In his composition of a picture, he broke
through the pattern and boundary of the Chinese painting:
applying the theory of plane space constitutions to the practice
of cutting apart and assembling the tableau. The special
arrangement of idea is discernible, provided with sense of beauty
of modern decorative paintings. The painter takes pains to
harmonize decorative touches of the lacquer with the landscape.
His is a traditional Chiense landscape but sets up a new banner.

In case you look back twenty years earlier, two pieces by
him: the Course of Gutian and the Zheng Chengong Recaptured
Taiwan, obviously you become aware of, although different
subject matters, the same means of painting realistircally, but a
breakthrough leapt somewhat. One aspect of his is a response,
to signs of the times and the other is that you have to agree that
the renewal of aesthetic concept in effect and variations of art
creations resulted in success. I repeat then that Mr. Qiu
Xiangrui has wielded the decorative features of the lacquer and
the techniques of Chinese landscape in perfect harmony, creaed
the artistic effects and charms break fresh ground. This is the
true features of Mr. Qiu who is unique in his style, and what we
commended the Qiu’s Landscape is praiseworthy.

Together with Mr. Qiu we set up the Xiamen Branch of
Chinese Painting and Calligraphy Correspondence Univ.; have
been colleagues for years and on very intimate terms with each
other. It heartily rejoice at his album which comes off the press
and he asked me to preface it. I can’t refuse his friendship and
wrote my understanding after reading, after all, I am an
uninitiated. A man of insight draws great inspiration from the
album, or brings in his verdicts of the greater aesthetic values.
His landscape is best qualified to speak on, and it speaks.

Prefaced by Maoyi, Ling
September 28th, 1995
Gulangyu
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Catalogue of Plates

. Walking in the Moonlight

. Red Houses

. Sharing the Luminous Full Moon

. Emotion of the Bayankala Mount

. Night Anchoring

. Fresh Mooulight Night

. Mount Dwelling

. The Lethargic Moon

. Sounds of Last Stormy Night

. The Lambent Fog

. Cloudy

. Fall Tones

. Detail of Fall Tones

. Shades of Night

. The Brilliant Setting Sun

. A Lucid, Cloudless Night of My Birthplace
. Upon My Home the Translucent Moonlight
. Sleepless Night

. Deep in a Vast Desert

. Gazing into the Full Moon along the West Terrace
. Shady and Cool of Banyan-trees

. The White Floating Clouds above Mounts
. Scenic Wintersweet

. Looming Distant Mount Night

. The Tempest Bridge

. Common Aspiration between the Coasts

27.
28.
29.
30.

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51.

The First Clear-up

In the Green Curtains of the Reed Marshes
Fishing Season

With Spring Breeze Satisfaction of My

Tea Flﬁour

Mirror to the Picturesque Scenery
Fragrance in the Air

Cheerful Fisherfolks

Enchanting Family Reunion off the Radiant Sky
Holy Purity

Egrets Homeward Bound

Purlish Grapes Ripened

A Beautiful Shipping Line in the Gorge

A Waterfrout House

Walking on the Huangshan Drizzled
Habitat of White Egrets

Daybreak

A Lucent River

Spring Warms

Native Place

Ballad-singing

The Soughing of the Greens

The Brook, Shady and Cool of Banyan-irees
A Lonely Boat in the Gorge River

Evening Ballad along the Autumn River

Flood Dragon Makes Waves
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Walking in the Moonlight
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Red Houses
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Emotion of the Bayankala Mount




Night Anchoring



Fresh Mooulight Night



Mount Dwelling
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MER XU A5
Sounds of Last Stormy Night



