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Abstract

Architecture, as representation
of times, is not only condensed
with huge time-related
information but also marked by
respective technology and art.
Due to relative lagging nature
of architecture compared to
development of times, once a
technology crystallizes into a
feature of time, the technology
product itself actually already
becomes an obsolete product.
This book intends to regenerate
these objects, which seem to
be obsoleted and appeared in
the form of "rubbish" and "junk",
use them as the prototype of
architecture and the display
sets of brand-new architectural
visual scenes. This book,
proposing a brand-new way
of thinking and designing
methodology, is suitable for
teachers and students majoring
in architecture, art, design
and relevant majors as well as
architects, researchers.
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The book Architecture and Junk touches on a series of unestablished architecture works | designed,
which demonstrates a series of contemplation on future architecture | started at the first half of the
1990s. The origin is the action process as | tried in vain to repair a malfunctioning tape recorder that |
accompanied my foreign language study but only turned it into a damaged junk. But when | was |
"disassembling” this "junk", | suddenly realized the relation between architecture and this "junk" at hand.
Architecture, as product of times, reflects judgment of the respective time itself and indicates that the |
"prototype” or "sample" of the time is already before one's eyes when designing and constructing the
architecture. As technology is the representation of a certain time, a series of crystallized objects resulted
from technology will instantaneously turn into junk and rubbish of the previous technology due to further |
technology development. The statement that architecture reflects respective time is only applicable on
crystallized objects already completed. Unfortunately when §ou are facing such crystallized objects of
technology, they are already transcended by real technolog¥, leaving architecture only to reflect derelict
tive time. There are various crystallized objects ind us in this age, but they are not within
t, or they have already become "rubbish" of respective technology. However, similar to
e recorder that once brought convenien ) me, it was once a crystallized object of a |
gy then. During the development process ¢ technology, it indeed became "junk" and
t this "rubbish" can be transformed into "prototype" of architecture. With precondition of such
hile we still pay attention to or keep tran: g techgﬁogy "rubbish" thousands of years
-ago into our "prototype" today, it is the ultimate intentioni@f this book for us t@focus on new feelings, new -
‘experience and new vision brought by these "rubbish’ t close to us. As each past crystallized object
definitely once concentrated cutting-edge technology of respective ages from this sens# rubbish" of ©
“today is tradition of tomorrow. il

To give this book the name of Architecture and Junk is purely due ﬁ an entangled procedure The

name of “Architecture and Rubbish” may better comply with the nature of this book, but the wording of l §
architecture and rubbish results in many ambiguous meanings in understanding. Therefore this book EB':]
is named as it is now. | want to reiterate that my concept of "rubbish”, unlike the rubbish commonly we

understood in daily life, refers to elements of "crystallized objects" discarded by ages and marked with wangYu
visual meanings that can be found from within. In my opinion, those objects seemingly of no use, or even 2016401

rubbish, may directly point to architecture.
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Those seemingly useless objects may be called architecture
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Left figure: these are not junk
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In essence, every "scene" appeared in this book uses "transformation" as a concept to trigger a series of
design display related to architecture. Using eyes of freedom to examine and notice surrounding "scenes”
and "crystallized objects" (even "rubbish"), one can obtain future vision of freedom and openness. The
18 related cases of unestablished architecture projects listed in this book are all design results when
| disassembled and observed objects damaged by myself in repair since 1995. Sometimes | even
expected newly purchased crystallized objects of new technology may break down as soon as possible
so that | could quickly see a certain scene. Such an "abnormal” logic stayed on until the completion of
editing this book. For the purpose of publishing this book, a television set still functioning at home, upon
completing its last "mission", instantaneously became "Future City" in this book. Behind every scene in
this book, there is a procedure from "new" to "old" and then to "transformation" and "regeneration": the
unestablished project of "National Grand Theatre" is the regeneration result of a VCR broken in 1996,
while "Modern Art Gallery" is the tape recorder damaged by myself during repair in 1995 mentioned
above.

In 1999, from over a dozen regenerated crystallized objects | accumulated by then, | picked out 10
objects that | hoped to finish real design in China by 2009 and entitled them as "2009 Ten Great
Architecture Design Plans in Beijing". Now six years elapsed since | completed these plans, and some
"intentions" change due to "interruptions”. The 18 related designs are overall representation based on
previous thinking with newly added items.

ZE: 19985 HIER «2009F AL+ RIER S

Left figure: 2009 Ten Great Architecture Design Plans in Beijing, made in 1998
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18 unestablished cases related to architecture, discovered from crystallized objects of
science and technology, junk and rubbish
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The following 18 cases of unestablished projects

are listed in a visualized way one by one: Modern
Art Gallery, Contemporary Museum, New Century
Media Center, Science Mansion, CBD International
City, City Plaza, Grand Theatre, The Library, House
of Light, Cultural Palace, Damucang Intensive City,
Hope Primary School, Grand View Garden Plan,
Mathematicians Residence, Trade Market, Park
Residence, Photographers Saloon, Future City.
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Modern Art Gallery
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The design of Modern Art Gallery is like an unknown objects descending on desert of urban fringes.
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