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Dissimilation—Human and Themselves
Pray Song for the End of the Century—Dedicated to the Year of 1999
For Ensemble
Op.23

This composition was commissioned by the Swiss Zurich New Music Ensemble and premiered on 7th September
at the" 1999’ Beijing Contemporary Music Festival" by Ensemble Fur Neue Musik Zurich, conducted by
Johannes Harneit. Echo was intense at the concert. In 2001, in the "Third National Composers’ Exchange
Conference”, this composition was praised as "the first acts of art music in China". The work was performed
in South Korea on 30th September "The 2003 Tenth South of the Ridges International Music Festival" and
caused a sensation. As Chinese Musicians’ Association delegation's membership, Wang Ning visited to Canada
"Composer Exchange Concert” on November 4th in 2004. In the Canadian Music Hall of University of British
Columbia UBC Recital Hall the composition was staged by UBC ensemble, conducted by Giorgio Magnanensi;
On May 14th, 2007, at "Professor Wu Zugiang 80 Birthday Concert"” works of students at Central Conservatory
Music Hall by CCM ensemble, conducted by composer;, On May 31th, 2009, in the "China-US Exchange
Concert" by the United States Eastman Academy of Music Chamber Orchestra, conducted by composer. All the
performance has evoked strong repercussions.

This is a behavior art music composition, expressing humanistic care of human fate of the composer.

Brief introduction of Dissimilation

In the celestial body which we exist, the human being evolved from a simple cell which was equal with others
before to a life-form which developed extremely and outmatch all the life-form in the globe. What will bring
form human being to the earth which we depend on to live? Who are them......?

On this planet, humans from a not worth mentioning, and other creatures of the cell body were born equally,
with their extreme expansion going today, above all creatures. They (humans) from a common, and other
species equal species development to a higher level, can be at the mercy of other species to species, they give
what they bring? The future will bring? ......

Human life on earth moments from primitive animals evolved to be highly civilized animals, they use their
own civilization according to their own to build own world, greedy and let them destroyed; even destroy their
own survival of this world. They pierce the sky, hollow base, destruction of resources, release the poison, or
even clone yourself......, they also use their one's ability and cleverness and invent to themselves. They are
upside down world, lose ones beyond recognition. They bring you what? Will give offspring what? ......Mankind
from ancient hard to walk, and now they should wake up, will be my endless desire and greed driven toward
the abyss, and accelerate their own destruction......!

According to the viewpoint above, parts of materials were made of a chinese ancient song "Plum Blossom
Melody” and music of Bach, Beethoven, Pandrecki etc. and China and Gamelan from Indonesia etc. Some
materials are within existing works which represent the development and its variation of mankind's civilization.
The climax of this composition is made by two big volume sounds of bass drum and cymbal, depiction of two
atomic bomb explosions using by mankind themselves of their greatest invention.

This composition is using some action arts technique in the music. For the beginning performers comes out of
background, symbolizing the life-form developed from a simple cell in an out-of-order manner....... And at the
end of the work, symbolizes that human being maybe can’t help but to depart from the earth which they depend
on to live. Where can we find the perpetuity peace? Here or another celestial body.



AEXxEeliigd
28 R A9 #5 i ——ik 45 1999

£ T

|appr. 30 sec.]
-
o - 1
& ]
a I
I
1
fa) I
— ]
3va 1
~e
)
& = =
L]
LS
1
16} = )
e 3
Preset Piano:put some paper,chains or other items on the strings before play the piano to make the sound becomes abnormal :
1
i - 1
]
~ )
EeE = —
]
® |
I
I
I
. 1
]
take score step to the stage (don't salute to the audiences) and prepare to perform, etc. i
- e m  wm w moww B e o o o e e e e e o momom o -l
-~
|appr. 25 sec.]

Flute
Clarinet ("B)
Percussion
Piano
Violin
Violoncello
Conductor
z
2
-
i A
Fl. |F&
°

1
1
1
1
1
|
1
I}
1

a’n
L |=E
e

= £
17 2

step to the stage (don't salute to the audiences) and prepare to play (for exemple: place the score, tune up, place the mallets ete, )

Perc.

2

Pf.

VL

Ve. ﬁ

Cond. L



FL

CL

Perc.

Pf.

VL

Cond.

FL

CL

Perc.

Pf.

VL

Cond.

step to the stage (don't salute to the audiences) and prepare to play (for exemple: place the score, tune up, try to play etc. ) [appr. 20 sec.]

AN
D>

/54

J

L

. e e e e e e e e e e e e e e e e e e e e e R R e e e e e e M e e e s .=

A\N

/4“ now begin to play some exercise, training pieces etc., but not allowed to play the themes of this work. lappr. 15 sec.)
¥4

T=

* pop

>

1
1
1
1
|
|
|
|
1]

~e

L
| Ry T S D VS —

L :
[ .




FL

ClL

Perc.

Pf.

V1.

Cond.

FL

ClL

Perc.

Pf.

V1L

Cond.

\
&@:) e
p

MU e = = Jd U

J
B>
1

0
&
5

g

T

Gy S
()

J

=
¥ 4 ]
- 1

e
‘l} ]
5 '
1
© |
ow begin to play some exercise, training pieces etc., but not allowed to play the themes of this work. :
I
]
]

step to the stage (don't salute to the audiences) and prepare to play (for exemple: place the score, tune up, daub rosin to the bow etc. )

2 e

5

—
1
]
[
'
]
]
'
]
'
[
[
]
[
'
]
1
]
]
[
]
]
]
[
]
]
]
]
1
1
1
]
]
I
1
1
[
'
1
[
[
]
1
'
'
1
]
'
1
]
'
'
'
]
]
]
]
1
'
]
'
]
]
'
]
'
1
]
1
1
1
1
1
'
[
]
1
]
'
]
1
1
1
]
1
]
]
]
]
]
1
]
1
]
1
1
1
1



a

FL

r
e

. |6

I‘ b7 4 |-
Per | | 4
crc. l A\SV4 I

0 .
:é\ %
V] L
D)
Pf. e S e e IR s AR S S S Y e A s S o O S S e S s A e S e S S M T S e s g |
=
L now begin to play some exercise, training pieces etc., but not allowed to play the themes of this work.
= 4
vi. |Ho %
@
e T E T e R SR S A T e R e s S e R PR R e e e e e T e e
Ve. X
~
-

Cond. { - I 2

8 - ;
—n (gradaully simple and ebb)
- 2 - e oo o owowow o - - P - - we e o om o ow owmow oo o omle om o w o o om o ow o omom o oo o oo wm o omowomomomom = e omowowomowmomowmomom oo
Fl. :%;4 3 2

(gradaully simple and ehb

ATl
e

=
. |Ho%
Nel

Vibraphone

=0
1 ¥ -1 L) 1
pere. |3 = B = ==
erc. R =% ==
5
N
T 3 %
5 - 3 - % - - - -
/1 B /1
.JUL. . L =
o Ty e D) %
LI 3 & N~ § T ) Y- L S 2 r 3 v g & & & & L]
1 Py N1 @ - 1A 1 | - 1 N /S qé Z N1 & I T N q J - - i
X /Jr' E 3 1 b W 3 r IR A \’ \’

ML
NLL
N
N

V1.

BN

GIGS
L .I/
p

"

| ]

| ]

| ]

| ]

| ]

| ]

»

|

Ik
| 3
'
"

—
\Y
]
"
My

Cond. IL ﬁ =



bl e S N o = e
L : i
|
ES Y I :
o] ’
|
L4 1y [T\ K i
§ |
o] R [
L 104 T .
1
. 1
E ol IS Lﬁ
ac ol T acey 260 EL a oy
N TDS :
1
H - 1 :
L L
1
™ ] T / '
L
N Mﬁ !
T ] [
- 1|
Ll
L
~ T TR !
Lins ™ = H
T il g 3 1
=
R E :
K] [
™Y N M g ! \
+ w L
A 2 Ry > '
En 1Te & B )
N h % E fl
N\ Wuw "
Y e N ; €
Dy "
1|
-1 L
IH i :
e ‘A‘ v "
' [ " _
L
i *l_uﬁ "
R :
1|
e 9] "
N ¥|
L : 1
™ 1
1|
17 [
7 p
N "
L
jlj L
f r " 1
b3 !
| N !
1 1
ol 1|
L .
g i T ’
- Au%ﬂ Au@d e Au% &. Auﬁwﬂ @n,
=y ( \ \ [ \
| | B S b
= 3 z s £ %
Fa o

1 y =

1]
LY A7)
1 1

-
& ] &
T

e
15
—+

(7]
1

iz

>
& =
1 1] &

-
& 1) ¥
"4

€

4

19
=

3
£

&
L 3
N

I A
s 3

i

1

1

1

1

1

Y
X

AL i

1

T
\' 1

7

il

EEE=EEECC R

—

e

A

X
L.
;A
L 3

7

Kz

(gradaully simple and ebb)

Perc.

Pf.

VL

L

Cond.



10

FL

Cl.

Perc.

Pf.

VL

Ve.

Cond.

EL

CL

Perc.

Pf.

Cond.

. e e o, o - , i
#gg!###l E’ 1 1% 1

73 _-——---‘A--‘--—-‘.‘_

AT vj \
&&lo Qr 2
~
TTe
L—wn
e
T
%
s
L)
e
e
e

B TP S g o 9 P P ]
— -1—--—-‘-.a-.-.d-‘-d.---.--‘
— _m—

:é - - - —
D]
ﬁ - - - =
r | | | |

—
J

z
29
- | .
—t N— T — d’ B =" T —
11 1 Y { IR Y
%t be- aA .L i H a .uf
S e —~——
fa)
g“ - - - b

===
37 37

- -




11

33

&
&l
I

=

™

<
L
—7;

I B S

L7}
&
I

S AR O

e
f

o
=

bt pl il f Ly oy

FAa

==

37
- p

iy
) A
hi ™
\ ] N T ] ] ]
) TR
LY TTTh
L
n.— 4_#
L1 RS
177 4
C
N b ¢
¢ a0 N il | Il . RN P
= 3] m o -~ g m
O

et ekt MM
=
[ Hr_ A N
.FHE N ] 1 ]
.v.r- m A A ‘-’ N|
o2 ok At k o=
“r
-HH 1
i
™ 1 1 1
ML
g
AN
A
‘f .J N
(¢ .
Y Ny
Y N
Ligh
i g
| Iw N g I
.. -l
Hﬁ b ML
[ g\ _
(
el Muu-
.
H (Y8 [l
{
ol N
[y N
ol N .
. T N
| 188
5. ul i N \ \ \
(Y N
T N
Y |
ol M”
I\ o o T
D <N e B A
* Nibidrd d NIt :
— —— v ey L ———
= g & = S i
&)



|l |

b7

LY Y]

~
Z

B L7

T

7]
L7}

—

L")
—

T

A

|

£

>

ﬂ

>
>

=

LYl
7]
73

A e a7

1

LY

£

7

——,

r 2

T

”

—

o ®

1

o
TR

1|

be o o

P e

P

F

the low tone: pat the top plate (belly) with lgft hand; the high tone: pat the side plate (ribg) with right hand

S

L7}
Z B A7

"4

NN AN

>

e ——

F—

o® o 0

>

1
7

a® PP

41
—~ £
46
- )

=0

CL
Perc.
Pf.
FL
BE:

12

=

X &5

L7}
X X X

T

1 X &

L7}

1

Ve.
Cond.



