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FOREWORD

Song Chunhua
REL

the ex-vice-minister of Ministry of Construction

Honorary Director of Architectural Photography

sional Committee

Firstly, | think photography is a kind of €

d se elds

Camera can lead us to walk a

and categories; a wide scope of experience makes one knowledgeable and

only this kind of familiarity can produce more acc d to bear

hardshi

and stand hard work, working in early morning and dark night when the

d

saturability and color temperature ar

rivers, even climbing on a scaffold, all of which ar

Secondly, photography is also a kind of exj

You can !

search the existence of beauty with cameras and ey
serious eye contact with you object only when carefully focusing. Wide-ang

can greatly increase our horizon of viewing scenery while telephoto lens can me

details that are invisible to naked ¢

which includes many delights. In the

photographing process, it is easy for us to press the shutter, yet before that we

need to make choices of multiple aspects, including

=

such as composition, perspective, lights and shadows
material, etc., especially for architects, the same to the problems encountered

in picture-drawing. That's the reason why | think architects st

hould fully enjoy the

aesthetics in photography

Thirdly, photography is a kind of enjoyment; des

and also needs experience, it is still a kind of enjo

can get a lot: we

an get Joys of turning instanc

~
L

leave us everlasting memory. For us archite

appreciation can be enhanced, as well as our aesthetic quality

+

arity, that is, tf

should be equipped with this kind of

and appreciation. The considerable d¢

gestate the spread of our creation insp

helpful to our creation
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Use the Eye of Thought to Compose Pictures
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Lights and Shadows
of Architectural Photography

Bt STRER

Author / Chen Su Photography is the art of lights and shadows;

Photography / Chen Su

architectural photography should pay more
attention to the expression of lights and
shadows, stressing the application of lights.

In architectural photography, how to use lights
is very important. The appearance of the
architecture consists of different facade, and
the relationships between light and shade are
different because of the difference of shiny
side. Choosing different photographing time will
result in different light effects. Therefore when
the photographing angles are settled, it's very
important to wait and choose suitable lights.

Not only do lights and shadows in architectural
photography show the cold materials including
size, structure, texture, etc., they also express

many good wishes in human emotion.

1
Beijing Micro Alley

Ibat / v Inl

Houses Near the Niyang River, in Tibet

P / T T

Therefore, architectural photographers need

to make reasonable observations and choices
during photographing, and more than that, it
needs perfect integration of reason and emotion
to create excellent works of architectural
photography.
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