INTENSIVE
READING

T4 OB I R

| g o . BB
%2 XA n) RS I e
7 W A

IS TR

R 5&‘}'1}21&"’&)&#

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



SUPER INTENSIVE READING

= 3518 (o)
E@ﬂﬁiﬁ

o5 257 Wt

T ROMKIEHE

&@ gt?‘:z:.x*”ﬂ:ﬁi»l

CHNOLO RESS



B ER @MLK

EBEM4 B (CIP) ##E

IS () HEEIE. 58 2 i, SO R/ PRIE R 4. —3 AR, — JbLat. Jb s Tk

2 4 ikt , 2015. 6
ISBN 978—7—5682—0724—9

L O II. OB . © FEiFE—BFFE— AR — g V. D H319. 6
th E A E F51E CIP B 5 (2015) 45 120453 &

HEREFT / AR TR AR FEAH

i
4B
)

B 2 HS N3

/AR FXAEAE S &
% / 100081
& / (01068914775 A HE)

© 82562903 (M B 5 RS- Hhek)

68948351 CHCAh & 43 ARt 55 #44%)

#it / http://www. bitpress. com. cn
#H / 2E&HFERL
Rl / PR T o SEHLEDRIAE PR 7
A /787 BN X1092 BN 1/16
3K /18
8 /425 FF
R /201546 A% 3 R 2015 4F 6 A% 1 EIRI
fr / 65. 80 Ju(3E 3 M)

RERE / RWHA
XERRE / KwA
RERXN / FAEa
BRAEENH / sh0E

BB IENR ARG, HRITEERS A%, KL T FR



A &5
reface

KT oy AR AEFEFEREROLT TH., BFZAF ALK 23 LA 5
REFI AARXRGHEAEREARZ . LAMG MR AARL R, KEHRAMEE
T, MM E BFRM IR, XARAHLAR? REAKRME, Rk R EMNH LA AELEL
M AR, 3R BARB . ZACRE LEEXHAEHFAM, SRAEXHEETRS
DL AT X R HATRE L, AN, AR R B m i, kR —F AR EFiE
63k, B R OEMEEBREIEY, LA 4 T W R

F—,8F—THEOBETANR, EAMPHREE, IHAHRLIRTY, 2HA—SKEL2E
B AR EAREREAAREN LML, ARSALARTEHECEAILH—AS Y. i
A N GTER , fiX AR T A a8 it A A AR Mk R T,

F 8B TATEEA. EEEHIRP, F A RAEREIAEFAM FAEEIH—
N F e LR AEE, e CBFRIGE LK KO RAAASRIEFTILET.

F=,2USEFE, A¥BTHALAEHZE FATULXEMNAELF (LR NiER
## Part A ) T8F, —FTETUARZATHEFRN, F—FT BELTAREN L FHE
B, PREEFAMILZIERALATHEFLRRMBBIA, 5 5L LERBTFE, X2 EF
#, EARE LR L FMEN, FARE TR EF "N, FAREARIZTREFE. &
FFEH AR T,

PO, EGERR, EEEATNE, FEERET AT, FREAYTLE. EHHLE
HRRAXEEARA N — BB RN ERAEEIT A MM EEF AN I EFHERREFNES.

B, %A RS EL THBMMER, it THERPTHE RGOSR FHE —3; R
B 4oilfl ERER AN 45T, LR FERAERAMNT L4, RAAZTAL AL EE, T 6
RERFRAEALENRER!

HEEFB(C)GFARS, AMBEAR BES K, L FTUIBHE, AR AHFELET
(EWFEIE () EFBREE, &3 R4LxF 2010—2015 64 6 k5 (=) AM4T T £ I9E4)
iR BB B % M G AT A e B AR, T B3t 2005—2009 44 MBA.MPA.MPAcc B # %35 A M (3%
E A XN G PEAEMAY —HAEHHTT R FRERFMNELT . BHREE, XM
AEHITT —RA¥, ZPRASFRREEHENEL, 578 L6y A M B4k . TEIHRF
RER, EROTRYVE, EARERI, FARS RERBRAFHF L, B L4,
EERG— LA R KR!

F2HANAAGR, EREREEB(O LMK FTAR, ABFHEF, AMEE(S) LM, T
VARMEE(—)AM, F A BRI HH(EREEEDBHE(EMAF)) (1994—2004 FHKiF
—HE) 5(ERERE(— ) HEBHEREE))(2005—2015 FHIF—HMA), b TForm 5k
HA TR, AP FHRHZ AT R, R K RIIFIGE, F A Toldad Xz KRG MHF . R ERE )T
(F Rt B> £ #1535 . czkkaoyanyingyu # A7 % 58 T PHEFRME A, REMKRH
B, ML)

PR IE R



H >

— ontents

B BWEYEE() CEB )RR i

2010 S EMTHARENFESE —ERK

BB VT EEE IR wososweneransssvsnsss sssssmsnssesamsssmss sssnsamsnans 3
2011 ELEMITHARENESE—FR

B (DRI LB AIBIETE  coeeereeverrrrrrr e 32
20012 FLEMITARENFESGE —FR

HE (DR B ABRGEEE  cooererrrrrrr e 62
20013 FLEMITHARENEGE —FRK

BB (TR LB AJHBRE L --vrvrerrrrrerrereres 92
2014 FLEMITHARENFEGE —FR

WiE ()R BB AJABIETE v vvvverrrrmrrrrrr s 117
2015 FLEMTHARENFESE—FRX

FEAE ()R SC BB ARG IR --vvveeerrrrmrrerees i 143

¥4y MBA . MPA MPAcc I % 38 X g 0] i8R i%

2005 &£ MBA MPA MPAcc Bk ¥

BER T B BAREIGEL vovevveeeerrrrees st s 173
2006 ££ MBA MPA MPAcc Bx%&

F VBRI LB AHRGIR +ovroovreerrmemmersereesmmmtteiiie e 195
2007 f£ MBA MPA MPAcc Bx%¥

BB EE TR AYABIGE +vvveeerroerveres s s 218
2008 {£ MBA . MPA MPAcc BX %

BB RSB TRAJABRGIE <--vvveeeerorrmeesesossonsmes s e 242
2009 £ MBA ,MPA MPAcc BX ¥

BRI S R RBRETE veveeerrerrormmmmmrerre s 264



£—8in

Sifiz6i8 () XSO B lsiE







2010 F2EMITARENEG—FR
HiF(Z)REXEZRABEE

Section II Reading Comprehension

Part A

Directions:

Read the following four texts. Answer the questions after each text by choosing [A], [B], [C] or [D].
Mark your answers on the ANSWER SHEET. (40 points)

Text 1

The longest bull run in a century of art-market history ended on a dramatic note with a sale of 56
works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby’s in London on September 15th,
2008. All but two pieces sold: fetching more than £ 70m, a record for a sale by a single artist. It was a
last victory. As the auctioneer called out bids, in New York one of the oldest banks on Wall Street,
Lehman Brothers, filed for bankruptcy.

The world art market had already been losing momentum for a while after rising bewilderingly since
2003. At its peak in 2007 it was worth some $ 65 billion, reckons Clare McAndrew, founder of Arts
Economics, a research firm—double the figure five years earlier. Since then it may have come down to
$ 50 billion. But the market generates interest far beyond its size because it brings together great
wealth, enormous egos, greed, passion and controversy in a way matched by few other industries.

In the weeks and months that followed Mr. Hirst’s sale, spending of any sort became deeply
unfashionable. In the art world that meant collectors stayed away from galleries and salerooms. Sales of
contemporary art fell by two-thirds, and in the most overheated sector, they were down by nearly 90%
in the year to November 2008. Within weeks the world’s two biggest auction houses, Sotheby’s and
Christie’s, had to pay out nearly $ 200m in guarantees to clients who had placed works for sale with
them.

The current downturn in the art market is the worst since the Japanese stopped buying
Impressionists at the end of 1989. This time experts reckon that prices are about 40% down on their
peak on average, though some have been far more fluctuant. But Edward Dolman, Christie’s chief
executive, says: “I’m pretty confident we’re at the bottom.”

What makes this slump different from the last, he says, is that there are still buyers in the market.
Almost everyone who was interviewed for this special report said that the biggest problem at the moment
is not a lack of demand but a lack of good work to sell. The three Ds—death, debt and divorce—still
deliver works of art to the market. But anyone who does not have to sell is keeping away, waiting for
confidence to return.

(D The longest bull run in a century of art-market history ended on a dramatic note with a sale of 56
works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby’s in London on September 15th,
2008. @AII but two pieces sold: fetching more than £ 70m, a record for a sale by a single artist. @It
was a last victory. @ As the auctioneer called out bids, in New York one of the oldest banks on Wall
Street, Lehman Brothers, filed for bankruptcy.
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bull [bul]n. A4 ;41 single [ 'sipgl Ja. B —BY; B8 5 1) n. —>, 83T
run [ran]n. BREA, —ER A 18] ; B0, 75 victory ['viktort]n. BER) ; B3 ; ST AR
dramatic [dro'meetik |a. B BIMERY; 51 A E H ;% auctioneer [ ok[o'no(r) In. AERE; fALH

=P NN bid [ bd]v./n. Bbr; Wi
note [nout |n. &R, Bk; 7 E&,Ei bankruptcy ['beepkraptsi |n . BEF= ; 5] H]
sale [SEIUH-JEF%%;L"H%:@ all but Bgeee--- ZOMNRER(FRA); ILF. EA X
fetch [fet/]v. 815, B3 (3FMHER) ; BOK , % more than & T ;8H ;e %
record ['rekod |n./v.iB8F;ic# call out MEE; Hizh

(X mBait]

(DThe longest bull run in a century of art-market history ended on a dramatic note with a sale of 56 works
by Damien Hirst, Beautiful Inside My Head Forever , at Sotheby’s in London on September 15th, 2008,

[#5i#] HF £ F & the longest bull run...ended...(FALETT -+ LEHR T -eeeee );in a century of art-
market history (ZE— MU LR Z AR S AT 350 8 1) B A i 5 VR )G B E 1511 315 the longest bull
run;on a dramatic note (XkEI¥EH#L) F1 with a sale of 56 works by Damien Hirst(Damien Hirst f 56 Z{E
i BT H B ER A R B E , B8 1B 3R] ended;; Beautiful Inside My Head Forever #E works [[7]
fiLi% ; at Sotheby’s in London(FE AR ZR & H) VE#b A5 R 15 s on September 15th, 2008(2008 4E 9 A 15 H)#E
AR

[F3x] 200859 A 15 B ARFAFTHEITH EWMAER L WHEL T . ZASTHA L E—A4
AR K KT, A8 RE « WA 56 MR R A R E RX BRI ERT .

@Al but two pieces sold: fetching more than £ 70m, a record for a sale by a single artist.

[ ] A FFE T2 all..sold...(RH B} oo eee ) ,but two pieces(B& T BIHFAE b Z 4 1545 all , X B
B but R “Gee---- AISN )75 B s fetching more than £ 70mG & T 7 000 ) , VEARIE , DLBAEY

BEHI4E R ;a record for a sale by a single artist(Bl3 T A2 R FHIAZRL F) , BX AT fetching more
than £ 70m #— H RV .

[#F3r] BT AR, AALHRE LT AERALLT 7000 7 324,418 T EANLRRGHE LR,

@It was a last victory,

U] 50— B 2 2+ R+ e B

[iF3r) XRREHGHEA,

@As the auctioneer called out bids, in New York one of the oldest banks on Wall Street, Lehman
Brothers, filed for bankruptcy.

[#5i#) 4 FE 1~ Lehman Brothers, filed for bankruptey (75 8 5.3 HiE ™) . file 783X B 4“4
HIE " & s as the auctioneer called out bids(5471 32 iyl Hi A ) A B [APIRIE 5 in New York /E# g0HR
& ;one of the oldest banks on Wall Street(%E/R#%% [ & 41T 2 —) J& Lehman Brothers [R5 .

[E3r)] SA0E B B RN AT, AL RET T RAE M RAITZ—, FEUH PIFHAT,

(D The world art market had already been losing momentum for a while after rising bewilderingly
since 2003. @ At its peak in 2007 it was worth some $ 65 billion, reckons Clare McAndrew,
founder of Arts Economics, a research firm—double the figure five years earlier. @ Since then it
may have come down to $ 50 billion. @ But the market generates interest far beyond its size because
it brings together great wealth, enormous egos, greed, passion and controversy in a way matched by

few other industries.
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momentum [ ma'mentom |n. 2 J7; Hk wealth [welo |n. WE; K. &7

bewilderingly [ br'wildorigh | ad . {#i 2k 2% Hh; i B L enormous [1'nomos Ja. EXH: H KA, X2

Hh, & A FE Bt ego ['tgoun. B H

peak [pik]n. L B &, & greed [grid|n. 0.0 . %

reckon [ 'rekon]v. f%5; flit; kAR passion | 'peefn]n. #iE . Pk

founder [ 'favnde |n. B3R A , B2 # controversy [ 'kontrowvaist | n. &G A ERHE , Fi8

generate ['dSerlareIt] V. F_‘ELE sHE R match [ maet]]v. B -Ll:’.'it: FH DT L

interest [ 'mtrost |n. 3 : bf-4b , 248K industry [ 'mdestri]n. F=le, Tl ; Sl

beyond [ bi'jond ] prep . #83d ; #id , IF—i come down P, BEE ML T K
[Ea@fFik]

(DThe world art market had already been losing momentum for a while after rising bewilderingly
since 2003.

[#5i] A%m]E+ K the world art market had already been losing momentum ({5 2 R S Hisg E &4
FeREREN ST ) ;for a while(FE—BER[a]) A after rising bewilderingly since 2003 ( [ M 2003 4E & 8 |-
FHiE ) YERT AR , bewilderingly A5 4“4 AR 28, 76 SCr & 46 rising, 2158 0“2 uHs” .

[Fx] #RERZBTZAMR2003 FL2E LAG.C2HA BN ELXEEHAT.

@At its peak in 2007 it was worth some $ 65 billion. reckons Clare McAndrew. founder of Arts
Economics, a research firm—double the figure five years earlier.

(i) A /) g 8l 7Y f) {80 % 4], 1E % i ¥ W 4 Clare McAndrew, founder of Arts Economics, a
research firm, reckons, at its peak in 2007 it was worth some $ 65 billion—double the figure five years
earlier. ] ¥ & T & Clare McAndrew reckons... (58 57 /R ¢ A7 5o 4 i g\ hy «eeees ); founder of Arts
Economics( 2 AR i & B BF 552 7l B B 85 A 42 Clare McAndrew (1 [d] v i, a research firm ¥ & Arts
Economics f[E i 15 ; at its peak in 2007 it was worth some $ 65 billion—double the figure five years
earlier (7E 2007 4F = W B (Y Af 0 thE SR 2R S i B il {24 650 2 3650 . 3 & F AR HiT A9 B9 %) J2 reckon Y52
15 A, Hoip I A 1A %115 double the figure five years earlier /&%t $ 65 billion f¥) 4 781588 .

[EX] AFR - AARRER-FKLALRGEZFHIL NS R A, HIkA A 2007 5 Zo R 6)
&, R E KRBT TIAL A 650 1C% T, XA BF A 69545,

(@Since then it may have come down to $ 50 billion.

(5] AR fai o m) . 3 HE -+ B S5 F I I come down to BN MR FE T,

[iF32) BAFAREA, ETRLEKZE 5001C£T.

@But the market generates interest far beyond its size because it brings together great wealth, enormous

egos, greed, passion and controversy in a way matched by few other industries.

[ ] Aa)FE+ K the market generates interest far beyond its size (T 7=/ () ] #5 2228 S E A
BB ; because 5|5 5 AR 15 AT, B AT 35 #6434 it brings together great wealth, enormous
egos, greed, passion and controversy (B E K I A & B2 AK (49 1 36 L 3028 L B DA S UL 3 — )
bring together & J“ I 4 . fdi-----+ 2548 ”;in a way matched by few other industries A R OAR1E , H
7 matched by few other industries(JL-T-3&A WE-N 7k A8 15 HAHHE T8 Ay ik 2570 ia) B R f5 B e 1 1
RIE ) a way.

(i) 2R THH FAGF AR ZREE A FHIME. B AHECA—ANLFEARAMT LS 4k
F XEERGME Wik AR A BMEARFUCLELE -,
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unfashionable. @In the art world that meant collectors stayed away from galleries and salerooms. @)
Sales of contemporary art fell by two-thirds, and in the most overheated sector, they were down by
nearly 90% in the year to November 2008. @ Within weeks the world’s two biggest auction houses,
Sotheby’s and Christie’s, had to pay out nearly $ 200m in guarantees to clients who had placed works for
sale with them.

(2R )
sort [sort Jn . 2, K50 ; 5K sector ['sekto]n. EBIT], i ; B, B IX
unfashionable [ an'feefnabl |a . T B ; AETEEH) guarantee [ geeron'tis | n. fRIF; HE, HEE, RiE
gallery ['geelort | n . 18R ; 7 JBR ; 3507 FE & RUFAGRIES ;
saleroom ['seillrum |n . 85E%; &5, AT IH client ['klaent |n. B 0% : BFEA
contemporary [ ken'temprori |a . H&H; FRHLH stay away from B8 ; B« g
overheated [ jouva'hirtid |a . STE#VEY ; 5Bk PR pay out {5} H} (&%)

[E @]

DIn the weeks and months that followed Mr. Hirst’s sale, spending of any sort became deeply unfa-

shionable,

[ ¥&1i# ] A<A] A Mk, 3 T4 spending of any sort became deeply unfashionable ({T-fi] fh& f 8 K #R AR 15
JE# B ;in the weeks and months YERT [E]{R1E ; that followed Mr. Hirst’s sale (£E #f #7458 55 4 IVE S A
2 JE) B EE M B4 weeks and months, that 76 )\ &) 4 3215,

[E] EHMHFALEGERMBEZEHIUANAZHIIUANA 2, BT LR TAHLTFEFTLN,

@In the art world that meant collectors stayed away from galleries and salerooms.

[ #Ei# ) A A) 454477 M , In the art world JPIRIE , that /F £1% , meant 218515817 . meant J5H 24 T
that ) EIEMNA].

[FEZ]) AZRBABRE, XERLEKBRLZET B RFMHEY,

(®Sales of contemporary art fell by two-thirds, and in the most overheated sector, they were down by
nearly 90% in the year to November 2008,

[45 ] AR and HEERHF/A], RILKF 5 H4]F 315 of contemporary art CHAR R 5 #) 2
sales {J5 B £ 15 ; by two-thirds #EIRIE 4 fell; in the most overheated sector 4 #i 55 1R 7% ; by nearly
90%/EMRIEIEMi were down;in the year to November 2008 {ERT [E]{R1E .

[F2]) SRERBGHEERATHRT =502 =, MARM TR, —F 6945 2 FALLZ] 2008 44
11 Afr THETHE 90%.

@Within weeks the world’s two biggest auction houses, Sotheby’s and Christie’s, had to pay out nearly
$ 200m in guarantees to clients who had placed works for sale with them.,

[#5i# ) HF E T4~ the world’s two biggest auction houses had to pay out nearly $ 200m(t 5
BRBFFILATAEAR LA PIZ3ETT) s within weeks J2 B [H 4R 7% ; Sotheby’s and Christie’s 4 A
&, the world’s two biggest auction houses #J[F]{¥i# ;in guarantees to clients(fF % P YIRS 1
JRiE ; who had placed works for sale with them (2 ¥ 4E & 52 PRI THA3) & who 515 %€ & M A] , (&4
clients,

[ZE) BLAZ A BEREZXGBERB LT, FERPELF FERIMERCEL,FAHATE
KL THMNMBEGE P ke,

. Paragraph Four e - - - - e LT

@DThe current downturn in the art market is the worst since the Japanese stopped buying Im-
pressionists at the end of 1989. @This time experts reckon that prices are about 40% down on their peak
on average, though some have been far more fluctuant. @ But Edward Dolman, Christie’s chief

|6 b———— o -
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executive, says: “I'm pretty confident we’re at the bottom.”
CX 3013 )
current [ 'karont Ja. MM, HBTHY; WEAY, 8 chief [1[ifla. HER; FEH
FA®Y executive [ 1g'zekjotiv | n. 3, HE ; PATE RS L

downturn [ 'davntain |n. ZiB (25 H) ; KR HE 175
impressionist [1m'prefonrst |n. I = L F;; EN&IR  pretty [ 'priti | ad . $8 241t ; 15

1Eq bottom [ 'botem | n . JEEFB ; A i
fluctuant [ 'flaktfuent Ja . ZEBh A ; B BHEY ; AR Y on average SLEYH S , FHMIE ; L, @ %
[EaiEaEi]

(DThe current downturn in the art market is the worst since the Japanese stopped buying Impressionists at
the end of 1989.

[¥5i#) &%) F T K the current downturn...is the worst (47 FI{K R B M 2B EEAY); in the art
market Y/ B Ei&#EM downturn;since 5| 5 it B4R i M 41] . the Japanese stopped buying Impressionists
CHZA A5 IE SR EPRIRAE i) J NA]E F T, at the end of 1989(FE 1989 4EJE) At [ AR 1E o

[FE] B 1989 F & B RAAAF LI K7 RS AR, 53T 2 R 37 694K H L2 A H4 .

@This time experts reckon that prices are about 40% down on their peak on average, though some have
been far more fluctuant.

[#&i#) A)FFET M experts reckon that...(%& Ffliit - ); that 5| FE1E M 4], 1E reckon K EiE,
though some have been far more fluctuant (R He 4 4% I 2 8 B 4k % KO 2 5218 M) o i Lk 2 4R 18 M
/] ; this time 2 /] o () B ERRIE

[Fx] XAFREH REALMBAFBEFFT R AZRRFH 0T M AT 40%.

(®But Edward Dolman, Christie’s chief executive, says: “I’'m pretty confident we’re at the bottom. ”

[#Ei3] A8 AE A4 .A)F £+ 4 Edward Dolman says...(Zf#1E « ZLI/RE {ji------); Christie’s chief
executive (EH1E B BEHATE) & Edward Dolman [ 74 1% s says J& 2 B #5iE, HFE T4 U'm pretty
confident(FRRH(F) . we're at the bottom (FKATC LA BN K 1) EHHES |18 that FYE=IEMNA] .,

[Fx) et RGERIITEREE « 3REWBRABIMNLEME ST

(MDWhat makes this slump different from the last, he says, is that there are still buyers in the
market. @ Almost everyone who was interviewed for this special report said that the biggest problem at
the moment is not a lack of demand but a lack of good work to sell. ) The three Ds—death, debt and
divorce—still deliver works of art to the market. @) But anyone who does not have to sell is keeping

away, waiting for confidence to return.

[ %R EMR)
slump [slamp | n. iR ; BEK; UL divorce [ di'vors |n. B8 ; /155
interview [ 'mtovju:]n . 4 0L, 317 ; TR deliver [ di'liva]v. 3t & & ; HEE
demand [di'mand]n. TR ; BR; HFE keep away BHiE; AN IEES
debt [det]n. f55; Bt

[EaEEH#]

(DWhat makes this slump different from the last, he says. is that there are still buyers in the market,
[¥&i# ) A%A]9, what 5| 58 FiE N A 7824 4] 7 £ i85, ) F % 4 What makes this slump different

from the last...is that...( 5 - —RKBBEA R ) ;he says(fhisi) J4f A% ; that 5| FRIFEMNA] .
[F3] #il, 5 E— A BRRRRAMRATH EHRA L4

c 0o — — {7



@Almost everyone who was interviewed for this special report said that the biggest problem at the

moment is not a lack of demand but a lack of good work to sell.

[#5i# ) T 45494 almost everyone...said that...(JL-F i A&R i -w--+ ); who was interviewed for
this special report (B 5% i YR IR i1 19 A 49 52 15 WA 84 everyones J5 T & that 515 B i M
AL WA T not...but... (O feee e i f e ) IS5

[i£32) U-FPrABEL X RFANRERGFOAII, BT RS EH A RAEE KE 5, 2z T
ECE SR (=

(@The three Ds—death, debt and divorce—still deliver works of art to the market.

[#&i# ) A%]E T4 the three Ds...deliver works of art to the market(= D [FHZ -+« R 2R
i S BB S5 2Z (8] A4 death, debt and divorce J&%f the three Ds B3 — 2 iR B B .

[iEz) =DBE % AT . RE.BH— MRS THRBEE RS,

(@DBut anyone who does not have to sell is keeping away, waiting for confidence to return,

[#5i#] AA%H)FE T4 anyone...is keeping away (fFfi[-++++- i A IEFEIE ) s who does not have to sell(CR
WERSE AR ARG B 15 . B anyone; waiting for confidence to return (% & 17 {5 .0 i 1]
) 4 B BARIE

[Fsr) B2 AU RLERELRDOAELELZE T, FEETHEZ ),

Text 2

I was addressing a small gathering in a suburban Virginia living room—a women’s group that had

invited men to join them. Throughout the evening. one man had been particularly talkative, frequently
offering ideas and anecdotes, while his wife sat silently beside him on the couch. Toward the end of the
evening, I commented that women frequently complain that their husbands don’t talk to them. This man
quickly nodded in agreement. He gestured toward his wife and said, “She’s the talker in our family.”
The room burst into laughter; the man looked puzzled and hurt. “It’s true,” he explained. “When I
come home from work I have nothing to say. If she didn’t keep the conversation going, we’d spend the
whole evening in silence.”

This episode crystallizes the irony that although American men tend to talk more than women in
public situations, they often talk less at home. And this pattern is wreaking havoc with marriage.

The pattern was observed by political scientist Andrew Hacker in the late 1970s. Sociologist
Catherine Kohler Riessman reports in her new book Divorce Talk that most of the women she
interviewed—but only a few of the men—gave lack of communication as the reason for their divorces.

Given the current divorce rate of nearly 50 percent, that amounts to millions of cases in the United

States every year—a virtual epidemic of failed conversation.

In my own rescarch, complaints from women about their husbands most often focused not on
tangible inequities such as having given up the chance for a career to accompany a husband to his, or
doing far more than their share of daily life-support work like cleaning, cooking and social
arrangements. Instead, they focused on communication: “He doesn’t listen to me.” “He doesn’t talk to
me.” I found, as Hacker observed years before, that most wives want their husbands to be, first and
foremost, conversational partners, but few husbands share this expectation of their wives.

In short, the image that best represents the current crisis is the stereotypical cartoon scene of a man
sitting the breakfast table with a newspaper held up in front of his face, while a woman glares at the

back of it, wanting to talk.
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invited men to join them. @ Throughout the evening, one man had been particularly talkative,
frequently offering ideas and anecdotes. while his wife sat silently beside him on the couch. @ Toward
the end of the evening, I commented that women frequently complain that their husbands don’t talk to
them. @This man quickly nodded in agreement. @ He gestured toward his wife and said, “She’s the
talker in our family.” ®The room burst into laughter; the man looked puzzled and hurt. @“It’s true,”
he explained. ® “When I come home from work I have nothing to say. @If she didn’t keep the

conversation going, we’d spend the whole evening in silence.”
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(DI was addressing a small gathering in a suburban Virginia living room—a women’s group that had
g

invited men to join them,

[#51] A4 3T K 1 was addressing a small gathering(F% IE7E— /NS FFE) s BT 25 1 a
women’s group that had invited men to join them(— A~ T — 28 5B +Z Ak ot A 4O & XT a small
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Virginia living room (#£ 3 % JE WAL X ) — A% T BOAE SRS
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(@ Throughout the evening, one man had been particularly talkative, frequently offering ideas and

anecdotes, while his wife sat silently beside him on the couch.

[ #51#] 442 while #%#:#931514], T4 one man had been particularly talkative...while his wife
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(®Toward the end of the evening, 1 commented that women frequently complain that their husbands don’t
talk to them.
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@ —@®This man quickly nodded in agreement. He gestured toward his wife and said, “She’s the talker in
our family, ”
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wife (Eﬁiﬁ-f@’ﬁﬁ gestured, F 5 | 1E/F said fYEE .
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®The room burst into laughter; the man looked puzzled and hurt,
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@—@“It’s true,” he explained. “When I come home from work I have nothing to say. If she didn’t

keep the conversation going, we’d spend the whole evening in silence. ”
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(DThis episode crystallizes the irony that although American men tend to talk more than women in

public situations, they often talk less at home. @And this pattern is wreaking havoc with marriage.
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(DThis episode crystallizes the irony that although American men tend to talk more than women in public
situations, they often talk less at home,
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(@And this pattern is wreaking havoc with marriage.
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(DThe pattern was observed by political scientist Andrew Hacker in the late 1970s. @ Sociologist
Catherine Kohler Riessman reports in her new book Divorce Talk that most of the women she
interviewed—but only a few of the men—gave lack of communication as the reason for their divorces.
@ Given the current divorce rate of nearly 50 percent, that amounts to millions of cases in the United

States every year—a virtual epidemic of failed conversation.
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(DThe pattern was observed by political scientist Andrew Hacker in the late 1970s,
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@Sociologist Catherine Kohler Riessman reports in her new book Divorce Talk that most of the women

she interviewed—but only a few of the men—gave lack of communication as the reason for their divorces,
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communication fEZ£1% . as the reason for their divorces YEEEMNETE .
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@ Given the current divorce rate of nearly 50 percent, that amounts to millions of cases in the United

States every year—a virtual epidemic of failed conversation.
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fX the current divorce rate of nearly 50 percent(244-#if 50% B IE#) ; given the current divorce rate
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@DIn my own research, complaints from women about their husbands most often focused not on
tangible inequities such as having given up the chance for a career to accompany a husband to his, or
doing far more than their share of daily life-support work like cleaning, cooking and social
arrangements. @ Instead, they focused on communication: “He doesn’t listen to me.” @) “He doesn’t
talk to me.” @I found, as Hacker observed years before, that most wives want their husbands to be,

first and foremost, conversational partners, but few husbands share this expectation of their wives.
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(DIn my own research, complaints from women about their husbands most often focused not on tangible
inequities such as having given up the chance for a career to accompany a husband to his. or doing far more
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than their share of daily life-support work like cleaning. cooking and social arrangements.
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@—@Instead. they focused on communication: “He doesn’t listen to me. ” “He doesn’t talk to me. ”

[##] @413 T4 they focused on communication Cihf] 940 4% a2 2 i 7E 28 M (A48 1), E1F they
#8148 complaints from women; [ 4% 5| 1% /&% communication iy 2$ 63680, O a) 7K@ 4], [ #E £ XF
communication fJ24 Fi5E 0 .

(FSC] An i, Hefil a9 40 2% B2 B P 2 SR M b Jo " 4o R o AL 3E”, “He AR R Fo KL T57,

@1 found. as Hacker observed years before. that most wives want their husbands to be, first and

foremost, conversational partners. but few husbands share this expectation of their wives.

[#Fi##] A4+ # 1 found that...(Fg K B ------ ), that 5| 7215 M A] . {F found f) 2215 ; as Hacker
observed years before E QI 78 Z4F A 1 7 2 AR EE) A A1 FR ) M 2 18 AT VRIS ALE L as F8 1R, that 5] Ff4
TEH ]I PN 2 5 B U AR B 2 but JE 4289 )81 4, T & first and foremost B8 E G H e EE K
=7 A

(] Edood £ 5 FATEBFGAH BAASHETFHALZRMOLX AL LRELH, ZRH
AR AEAR AL R E R T ARG L.

In short. the image that best represents the current crisis is the stereotypical cartoon scene of a man
sitting the breakfast table with a newspaper held up in front of his face, while a woman glares at the

back of it, wanting to talk.
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In short, the image that best represents the current crisis is the stereotypical cartoon scene of a man
sitting the breakfast table with a newspaper held up in front of his face, while a woman glares at the back of

it, wanting to talk.
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