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THE POETIC BEAUTY IN CHOU
YEN-SHENG’'S FLOWER-AND-BIRD

PAINTINGS

BY CHYR—KE

The Chinese Flower-andBird paintings of the elaborate, realistic style and
heavy color reached the top during the Sung Dynasty (960—1280). It seems
that this kind of Chinese traditional painting style declined over years until
recent decades.

Several middle-aged and young painters have made their first
appearances in the Flower-andBird paintings. Among them, Chou Yen-Sheng
is one of the most successful painters who strive for a new way of expression
through hard work and endless exploration.

The most important elements of the elaborate and realistic painting are
the basic technique training and the way of expression. A painter’s inner
spiritual energy is as important as the free, fluent and vivid control of lines
and strokes. Therefore, the Chinese Flower-and Bird paintings not only show
the realistic form of natural things, but also embody the beauty and spirit of
nature.

The poverty of Chou Yen-Sheng’s family forced him to work in the fields
when he was young. This experience arouseed his inner lover of nature, and
cultivated his perseverance. Owing to his years of hard study and practice,
along with his inherent artistic talent, Chou Yen-Sheng has completely
mastereed the detailed and cautious style of lines as well as the rich and
elegant style of color.

The delicate, refined lines in Chou Yen-Sheng's Flower-and-Bird
paintings are rich in their tough and strong elasticity, it not only plentifully
contains the power of life, but in the meantime, varles into different kinds of
appearances to fit in with various demands of the structure of painting.

He has traveled all over Mainland China since the 1970’s receiving advice

and instruction from various teachers, and absorbing the treasures of ancient

Chinese arts. While studying for the Master degree of arts at the Guangzhou
Academy of Fine Arts, he was fascinated by the beautiful natural scenery of
the South China, and instructed under painters of the Ling-Nan School. Thus,
his paintings have brilliantly combined the two different characteristics of
both the rich and dense style of the North China, and the graceful and
delicate style of the South China.

As for the colors of his paintings, despite the much more powerful effect
by contrast and coordination of color in the traditional heavy color paintings
in the Tang and Sung tradition, Chou Yen-Sheng prefers to emphasize the
unification and harmong of tone. He has applied his mind to the fully using
the expressive power of color that is, absorbing the emotional expressive way
of tone of Modern Western oil paintings to increase the infection of the mood
on the one hand, and maintain the graceful and elegant spirit of the traditional
Chinese elaborate and realistic paintings on the other hand by his skillful and
refined traditional brushstrokes as well asmmetrical compositions which
construct a kind of clear, graceful, classical, style.

Usually Chou Yen-sheng prefers complicated composition and rich
textures instead of a small and simple compositions. We can still feel the
orbiting vitality of the universe and the harmonious ecosystem of mysterious
nature, though within a small coner of a garden, forests or fields through its
dense and rich composition which is full of energy and life.

Mose of all, Chou Yen-Sheng is especially good at combining painting
with poetry, which is ;,t‘he most important characteristics of his art. He
successfully uses the deficate skill to depict the touching and charming poetic
atmosphere which comes from the painter’s carefully observation of nature,

his love of nature and the creative ability of beauty.
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