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(1) Brian McFarlane, Novel to Film: An Introduction to the Theory of Adaptation, ( Ox-
ford: Oxford University Press, 1996), p. 12.
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(D Brian McFarlane, Novel to Film: An Introduction to the Theory of Adaptation, ( Ox-
ford: Oxford University Press, 1996), p.12.

@ Robert Stam, Literature Through Film:. Realism, Magic, and the Art of Adaptation,
(Beijing: Beijing University Press, 2005), p. 3.
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() Deborah Cartmell and Tmelda Whelehan, Screen Adaptation: Impure Cinema, (New
York: Palgrave Macmillan, 2010), p. 130.

2 Robert Stam, “Beyond Fidelity; The Dialogics of Adaptation,’
ed. Film Adaptation, (London: The Athlone Press, 2000), p.57.

3 Robert Stam, *Introduction: The Theory and Practice of Adaptation,™ in Robert Stam

and Alessandra Rengo, eds. Literature and Film: A Guide to the Theory and Practice of

Film Adaptation, ( Beijing: Beijing University Press, 2005), pp.3 -8.
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MEAFAE. W5 - FHEMR(Timothy Corrigan) 4 i, “ - 7F ML R I 2 i,
HEITB9 75 & BT AR U Y & i 2 A RAZ e Y 3227 SU A2, " 21926
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5 HALZARTE M b, s R R R, RS e — Wi UsR 1 %%, Wil T s
KHACR TR, M ER A A I/NES R ER A EES
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(1) Anthony Burgess, “On the Hopelessness of Turning Good Books into Films, ™ New York
Times, (April, 20, 1975), p. 15.

20 Timothy Corrigan, *Literature on Screen, a History: In the Gap,” in Deborah Cart-
mell and Imelda Whelehan, eds. The Cambridge Companion to Literature on Screen
( Cambridge University Press, 2007), p.29.

(3)  Virginia Woolf, The Essays of Virginia Woolf 1925 — 1928, Volume 4, (London: Ho-
garth, 1994), p. 265.



#HwXFHEEY >>>

K 5 AR ) Bl A A 8 L B R R A, An R R 2 AT L
B BB R AT | R T X e s f R s B
THETTAAAR - KH) (Jonathan Miller) 8 FIBLEU N i 5 48 Hh - K 2 BUMAEAE B
R A g 3k 2 v A 2 52 B A AT 30 AR - T DA B 5 ) R 1 A 8
AERAEWIN.” VAl LI i, 58 0 7 5 50 5 B 55 m i 2 A X
EEEMIRIEH . SR E R AR U E 2= ) h At R 7T
PR T REL— F R MEZ X Ok SRR @

3. MG AR R R

PRS2 A O P B ERSE 1 SO AR R Z AL R ISR 0™ S 1 G
%o XA%F « F(Robert Ray) A%y, H1 T ILRSF « AHERA (Walter Benjamin)
KT YU T FHUR Y 6% B B AR AR & Z (8] T
FRESTF D TR ERERT RN LR R, AR 305 3 o 0 4 58
B i L o RN S 2 18] Y ¢ R BOZET Ry EMCR BB R E
MAFAERR R, A FET MERDAFN I, WHkE - PR (Linda
Cahir) T G145 , 2 F 307 XA R R S H0A N 2 B A9 T0F, (AL, A E
HWRKER, SHRUL, AP LR AR ALY 335 e
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FH WA . R, MR R A B R R A AR SA B 1
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(@ Jonathan Miller, Subsequent Performances, (London: Faber and Fabe, 1986), p.66.

@  Alan Pulverness, “A Raid on the Articulate? Using Film to Hlluminate Literature ,” pa-
per delivered to Reading Screens From Text to Film, TV and New Media Conference ,
sponsored by Corpus Christi College, April, Oxford 6 - 12, 2003, p. 1.

3 Robert Ray, “The Field of * Literature and Film” ,” in James Naremore, ed. Film Ad-
aptation, (NJ: Rutgers University Press, 2000), pp.38 —53.

@ Linda Costanza Cahir, Literature into Film; Theory and Practical Approaches, (NC;
McFarland & Company, 2006), p. 13.

(% Charles Newman, The Postmodern Aura, (IL: Northwestern University Press,

1985), p. 129.
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IR) , 1902 4R (AR F M iF i) A 1903 4R QA BRI /NE ) o IRTER] -

(D Seymou Stem, “The Bankruptey of Cinema as Art,” in William Perlman, ed. The
Mavies on Trial ; The Views and Opinions of Ouistanding Personalities:; Screen Entertain-
ment Past and Present, (New York: Macmillan, 1936), p. 134.

) Francois Truffaut, Hitchcock, (New York: Simon and Schuster, 1985), p.75.

3) Burgess, “On the Hopelessness of Turning Good Books into Films," p. 15.

@ Ira Konigsberg, The Complete Film Dictionary, (New York: New American Library,
1987), p.6.

(5 Christa Albrecht - Crane and Dennis Cutchins, “Introduction: New Beginnings for Ad-

aptation Studies,” in Christa Albrecht — Crane and Dennis Cutchins, eds. Adaptation

Studies: New Approaches,  ( Madison; Fairleigh Dickson University Press, 2010),

p- 11
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7z %4 (Dudley Andrew) 3§, “ Sea i I s LT AR PR —FE K, BT
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B XA E AN B, AR AR 5 A RE R B R E " 2
At L EAT AR R B RE. RESKIT, A
1995 4E % 2013 4F, 4R15 BT R B R R iR 2100 107 3 A rb, —2F L F 2
M., 7E19 MEAEX R, B8R 5T 10 3, Hrf,2013 44K15 8
Wi R R A 8 TS A7 7 Fok A 0¥ . BRI 2N
R 5 AR BRI M. HKik - B3 3F (Linda Hutcheon) # & £/R, 1§
AR EB AT LA i i B AR, LR R A e 3 AL L DA TR ATTAT LA R iX
S NBHR W . (e E R, SO — B T SR —8 4
B BANEANAR AR, BRARRAMA 2#HSEF, FLrkTiei
HBCFER B RIS, ik 0L ARG A B RN E T AT KB
HF B BHELAFTOHB A ERKF. ABEGF LT ERKY
oy AFIET AMAGAE AU FEATIRFHER."—A
HRARKENABEREET. S it 55 - hE#NG—
MNAW EREARBTHENER HFLRMAE T LU F D
IR AT SCEARRCG AN A ol RSO B i i i T
R BCE RrR A SO SO, YA Tk 2kt 1998 AR S E R RS T, AE
AR SR b, /N LR R 1 2 2549 8, X R A 1598 F, B Ak

@ Dudley Andrew, Concepts in Film Theory, (Oxford; Oxford University Press, 1984)
p- 98.

2)  Brian McFarlane, “Reading Film and Literature ,” in Deborah Cartmell and Tmelda Whele-
han, eds. The Cambridge Companion to Literature on Screen, (Cambridge: Cambridge Uni-
versity Press, 2007), p. 19.

(3 Linda Hutcheon, A Theory of Adaptation, ( New York: Routledge Taylor& Francis
Group, 2006), p.2.



