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About the Composer

DUN-NAN LIU

Dun-nan Liu is a Chinese-American composer who was born in Sichuan province in 1940.
He entered the Middle School Associated with the Shanghai Conservatory of Music in 1957
and earned his B. A. degree from the conservatory in 1966 with a major in composition.
He worked at Anhui province Maanshan City Cultural Center in 1968; then he worked as
a composer at Maanshan City Song and Dance Ensemble. Starting in 1974, he served as a
composer-in-residence with the Shanghai Symphony Orchestra and taught in the Composition
Department of the Shanghai Conservatory of Music until 1983. At this time, Mrs. Robert
Downs III, of Wilmington, Delaware, supported Mr. Liu in his advanced studies at the Indiana
University School of Music in Bloomington, Indiana, where he received his M.A. in 1986.
Then, under the composer and pianist Easley Blackwood's instruction, he finished his Ph. D.

at the University of Chicago in 1993.

Among his compositions, the representative works include the piano concerto The Mountain
Forest (1979), the orchestra suite The Poem of Fantasia (1982), the piano trio Five Pieces for
Piano, Violin and Cello (1987), the symphonic poem Lament (1990), the ballet Liang Shanbo
and Zhu Yingtai (1997) and its First Suite and Second Suite (2002), the compositional theory

Tonal Twelve-tone Aggregate (2012) and many other works.

Dun-nan Liu has created his own compositional system called "Tonal Twelve-tone Aggregate"
and has established himself in this unique style. His compositions are held in high regard
in China and abroad. The piano concerto The Mountain Forest won first place at the First
National Competition of Symphonic Works in China in 1981; it was also selected as one of
the Twentieth Century Masterpieces by Chinese Musicians in 1993. His harp solo Fantasy,
which was commissioned by the harp master Susan MacDonald for the Second World Harp
Congress in Israel in 1985, was critically acclaimed as "one of the very few excellent harp
pieces in recent times." His piano suite Nursery Rhymes—For 21st Century Pianists (2002) is
one of the repertoire requirements selected by the Music Teachers Association of California

for the Piano Syllabus of Certificate of Merit.
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LIANG SHANBO AND ZHU YINGTAI
FIRST SUITE

1. Introduction and Embroidery Song

Liang Shanbo and Zhu Yingtai is an ancient Chinese love story, beautiful but sad.
Embroidering in her melancholy boudoir late at night, Yingtai dreams of a world where she
will attend school, like boys do, and there she will find her true love.

2. The Students

In the morning, the students walk excitedly down the road that leads to their school.

3. Liang Shanbo

Shanbo, a handsome boy, arrives and joins the other students. They talk with the people
from the village. All these events are observed by Yingtai.

4. Night Study
Shanbo and Yingtai, disguised as a boy, study together at night. Shanbo falls asleep.

5. Solo

While Shanbo sleeps, Yingtai sheds her masculine guise to reveal the beautiful girl
underneath. Against her better judgment, she desperately hopes he will awaken to discover her
secret.

6. Pas de deux

Yingtai's fantasy: Shanbo awakens and sees Yingtai—a girl! The two fall profoundly in
love with each other.

7. A Masculine World
It is an all-boy school. After class, the boys play in the schoolyard.
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