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Zigzag is a temporary installation designed by Igor Siddiqui of the Texas-based agency ISSSStudio, in

- collaboration with Deborah Schneiderman of the Brooklyn firm deSc. Commissioned by the Art Fair Company for
the annual Metro Show at the Metropolitan Pavilion in New York City, Zigzag served as the main entry point into
the fair and provided the visitors with a memorable first impression of the event.

The installation’s main element is a continuous 30.5 m long zigzagging wall, clad in custom wallpaper that
abstractly references the exhibition’s diversity of content. On the floor, matte-black vinyl — cut in the shape of the
shadow that the wall would cast if sunlit — defines one's sense of arrival to the Metro Show. The installation’s
faceted panels, the back of which is constructed from bright-red hand-painted canvas, create an intimate guest
lounge furnished by the prominent online vintage retailer V&M.

Using rules of perspective, the design playfully engages visitors by offering an ever-changing visual experience
based on movement and point-of-view. The graphic wallpaper invites the users to construct their own connections
between what is traditional and what is contemporary — not unlike the content of the fair itself. Designed entirely
in the digital realm, the project explores how new technologies are redefining the role of pattern and decoration
in the contemporary interior. Unlike conventional wallpaper, which is ultimately based on repetition, every square-
inch of Zigzag's surface is uniquely customized to fit the geometry of the angular panels.
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Floor installation uses several materials: crystal, chrome-plated
metal, precious stones, mirrors and optical glass. All the elements
are placed loosely on the floor. This temporary installation is
very site-specific and specially made for this space. There is a
balcony, where people can see the work from above.

From a distance, the installation appears clear and orderly, yet
upon closer inspection, the eyes become disoriented by the many
details and visual stimuli. That moment, to be able to take the
whole installation all in, you will explore it, time and time again
The visual perception is challenged, requisitioned and intensified.
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This installation includes cubes achieved by notching and joining
pennies in perfect orientation to one another. Joined at perpendicular
angles, the coins create a lattice structure allowing tunnel like
passages of light from certain angles. As one moves around them, the
cubes seem to fluctuate accordingly. The number of pennies increases
exponentially with the size of the cube. Pictured here are three cubes
differentiated with subtitles indicating the exact quantity used

The Mendicant 26,982 includes pennies from all years featuring the
Lincoln Memorial (1959—2008). The Mendicant 3,672 includes Lincoln
Memorial pennies prior to the shift from copper to zinc production
(1959—1982). The Mendicant 540 was built from pennies retrieved
from a wishing well. The colorful patina of these coins is the result of
exposure to the water and chemicals over time.

With fifty billion currently in circulation, the penny is one of humanity's
most numerous objects, but despite its commonality, it is an
extraordinarily rich artifact. As a symbol of American culture, it is on
par with the Statue of Liberty. It is @ monument to a beloved president
It is a proclamation of a national faith and creed. It is a time stamped
record of our civilization. As much ornament as legal tender, the penny
is equal parts form and function. It defines elegance just as its ubiquity,
low monetary value, and high symbolic value defines humility.

Mendicant is a term for one who has no possessions, is supported

by the goodwill of others, and relies exclusively on charity to survive IR 2 e (T E e S ANBSEINA ., AEEEETEEINEEEN
Typically a position assumed after living a productive life and attending HFHHAER, E%/M%’?)i%jﬂz—ﬂ%ﬁ" RO E A A RN, RN
to all worldly concerns, a Mendicant is considered honorable. To be LUBESKiEE | NS

a Mendicant is to make a conscious choice to sacrifice conventional
concerns in favor of humility, modesty and enlightenment






