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Abstract

Heidegger learns the phenomenology from Husserl, and
offered his explanation of the phenomenology according to its
Greece word origins, which through all Heidegger's life thought.
The paper makes the phenomenology explanation to Heidegger’s
aesthetics by Heidegger’s phenomenology method, which can
avoid the traditional aesthetics thinking and explanation method
as subject and object duality. To the aesthetic appear in modern
times, Heidegger says little owing to modern subject and object’s
consciousness philosophy’s catalogue. So the aesthetic discussed
in the paper isn't the traditional aesthetic, but Heidegger's
phenomenology aesthetics that the author of this paper tries to
present. Heidegger’'s aesthetic thought discloses the Being
dimension of modern aesthetic thought.

Introduction: The 1923 summer semester speech, 1925
summer semester lecture and early representative work Being
and time can be considered as the beginning of Heidegger’s

thought. In these works Heidegger explained the word
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“phenomenology”. and his explanation was obviously based on
its original Greek meaning: To let what shows itself be seen from
itself, just as it shows itself from itself. Comparing to the
popular slogan “Zu den Sachen selbst”, the word “Zu” remains
the preinstall of subject and object’s duality. Heidegger abandons
completely the subject and the objectification mind, which is
more accordant with the phenomenological meaning of “Sachen
selbst” undoubtedly. The reason why Heidegger abandons the
word phenomenology is that Heidegger wants to abandon the
Husserl's consciousness philosophy, and the more basic cause is
that Heidegger wanted to avoid the traditional conception which
may make misconception rather than abandons the phenomenology
aim. Heidegger tries to think phenomenology by a more basic
method rather than limit the superficial word., Heidegger's
thought can be divided into the early. medium and later periods.
Heidegger's converts his aesthetic thought in the three periods
too, In the first period, what Heidegger discussed is mainly is
the being-in-the-world problem, which means people understand
his life. The understanding is related to the hermeneutics, so
Heidegger's early thought is not related to the aesthetic directly,
but provides the basis for the hermeneutics aesthetic. Heidegger's
aesthetic mainly lies in the two later periods of his thought: one
is Heidegger thought's second period represented by the Origin
of the Art, in which Heidegger advances a famous judgment: the

truth established itself in the work. The art work is the
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occurring of the truth which is the appearance of man and thing’s
nature. Another is Heidegger's later aesthetic, the most
significant part in which is Heidegger's quote of the Germen poet
Holderlin’s word: poetically man dwells on this earth. Which
means man'’s existence itself is esthetical, and the beauty is the
show of the Being itself.

Chapter One: Art and Truth. Heidegger did not discuss
beauty and art in his early period, but later Heidegger's thought
converts to the art poem and language and so on. Especially
Heidegger discuss the art exclusively in one of his masterpieces
the Origin of the Art . Heidegger's phenomenology is Being's
show itself, and Heidegger seeks the art work’s origin is seek
Being itself too, that is to say let thing show itsell by the
phenomenology method. Because the principle of phenomenology
is beginning from the given thing, and for art the given thing is
art work. so Heidegger restores the problem to the art work,
and seeks the origin and truth. Heidegger's phenomenology
method consists of three steps:1,the art work is thing. 2, the art
work is not general thing but implement, and Heidegger seeks
the differences between the art work and general implement. 3,
returning to the art work itself as art is the occur place of the
truth, which is the dispute of the world (man) and the earth
(nature). In the dispute, both man and nature enter a unclose
state so as to the truth occurring, Heidegger calls the disclose

truth as Lichtung, which means the appearance of truth is the
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erignis play of closing and showing distantly. So the truth is
occurring thing. In the art work, the more the nature of being is
shown in its unclosing state, the more beautiful art work is. In
fact to seek the origin of the art work is to seek the beings Being,
which is the historical man destine actually. The historical Being
is related to the truth’s meaning in history, and boils down to
what is the man'’s historical existence. The Origin of the Art can
be regarded as a turning point of Heidegger’s thought, but is not
Heidegger’s aesthetic masterpiece.

Chapter Two: Poetic Language and Language. Heidegger
distinguishes two languages: sprechen and sagen. The former
states describes and reflects the thing; The latter is guidance
which indicates and shows the thing, and is accordant with
Being, therefore is the language’s nature. The sagen means
bringing and showing, which brings the presence to the presence
and lets to show. Heidegger calls Geldut der Stille. The relation
between the language and things is that the language let thing
exist and bring things to us; the relation between the language
and man is that man listens to the language’s guidance, and stays
in the world, and gains him dwell’s place. Heidegger divides the
language into natural language. theory language and pure
language, the pure language is the language speak itself, and is
the poetic language. Heidegger's analysis of poetic language
mainly lies in his analysis of poems, especially poems written by

Holderlin. Heidegger believes that the nature of poem is sage,
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and the poem is unclosed speak to Being, in which the language
name the beings and bring the beings to the words and show
itself firstly. Men accept the nature of beings from the language
speaking, so the language brings us to the nature of things. The
poem aggregates sky, earth, divinities and mortals to itself by
calling, which is thing things. The thinking and poem bring the
Being’s openness to language and remain it in the language
through they sage, so as to mortals can learn to dwell in the
language again. In poem, the nature’s architecture and dwelling
can appear.

Chapter Three: The Poetic Dwelling and the Fourfold (das
Geviert), The dwelling of modern people is firstly characterized
by a homelessness state. The homelessness is not the absence of
the houses, but people forgets the dwell’s nature. People
reconstruct their dwelling by the technique constantly, but the
nature of dwelling is kept further and further away from us.
Heidegger educes from the etymon that the build is dwelling, the
build is a way of dwelling, which means let dwelling. That is to
say the build is the poetic dwelling itself, but now the build is
not poetic dwelling. Heidegger's poetic dwelling is deployed from

B

four dimensionalities: “on the earth”, “under the sky”,

> and “belonging to men’s being

“remaining before the divinities’
with one another”. The fourfold’s relation is commensalism and
playing, the fourfold assemble is thing. the dwelling is stay at

the thing. Heidegger's seeking of the nature of the thing is to
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seek the Sein. To Heidegger, the thing things, the thing is
generated thing, and the thing show itself. It's technicalization
that has caused people’s losing of their home. The homelessness
awakes the homesickness, which make the return of the native
possible. But to Heidegger, the basic cause of the technicalization is
the subjectivity desire intention, so the return to the home is
thought’s return. People living should listen to the Sein. to
accept the Sein’s gift. People let being and let showing, and
thank the gift of Sein as the keeper and the guardian of Sein.
Chapter Four: The Original Things' Beauty: The Thought
Dialog between Heidegger and l.ao Tze, Chuang Tze. Both
Heidegger and Lao Tze., Chuang Tze endeavored to pursue the
beauty of the thing itself prior to the subject-object dichotomy
and objectificationHeidegger's phenomenology is to save the
thing from the single scientization and subjectivity, to let the
thing keep oneself, and to let the thing unlock without the
people’s disturbance. The thing things before as a subject by
people, so in the surface of antecedence openness, the people and
thing are intimate in their nature. The nature of people and thing
is appearing. and the beauty appearing too. So Heidegger's
phenomenology has the deep aesthetic significance itself.
Heidegger phenomenology “Sachen selbst” is against the object
and subject’s understand method, so the phenomenology
developed by Heidegger is similar to the Chinese traditional

thought especially the Tao, because the traditional thought in



