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ABSTRACT

The tetralogy of A. S. Byatt (1936 — ) includes The Virgin in the
Garden (1978), Still Life (1985), Babel Tower (1996), and 4 Whistling
Woman (2002). In the tetralogy, Byatt fuses life and reflection to
create vivid plots and rich thoughts with her intellect, which
demonstrates her extensive knowledge and theoretical background in
both the humanities and science. Even though most of the critics and
commentators hold that intellect is a key element in the tetralogy, little
research has been carried out on the significance and values of its
mtellectual nature. The discourse of knowledge throughout the
tetralogy does not only carry on the traditional cognitive and aesthetic
function of literature, but also displays Byatt's concern for language
and reality. Moreover, it provokes the intellectuals to reflect on their
own living conditions.

Instead of elevating the ontological issues over the epistemological
ones, Byatt organically combines the two in order to carry on the realist
tradition by way of the combination of realist and postmodern
features. Rather than a mere representation and repetition, the
discourse of knowledge in the tetralogy manifests the depth of Byatt's
literary exploration of the relationship between language and reality,
and the characters’ own living conditions as well. Such profound
thought implies Byatt’s belief in the existence of meaning, truth, and
subject. Thus, this book explores Byatt’s attempts to reconnect words
and the world in the context of postmodernism through the discourse
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of knowledge from the perspectives of literature cognition, the
representation of reality, and the subjectivity of the intellectuals.

Chapter One delves into the cognitive function of the discourse
of knowledge in the tetralogy. It is distinctive from the general literary
cognition, which focuses on the narrative cognition and novelistic
knowledge. As one of the literary discourses, the discourse of
knowledge constructs a space where the writer’s intention encounters
and communicates with the reader's reading experience. Byatt
constantly reflects on her writing strategies and expands the scope of
the vision of knowledge and practice in her writing process, which is
elaborated in the following aspects: the knowledge of literature, the
connection between literary and scientific knowledge, and the mixture
of elite and public knowledge. As a lecturer of literature and a
Cambridge graduate, Byatt has acquainted herself with the characters
and plots of numerous literary classics. Therefore, she can create her
own fictional world and have the literary knowledge at hand.
Meanwhile, scientific knowledge avails her of a new perspective to
view the world and an opportunity to contemplate her own life, thus
bringing new vitality to her writing. The tetralogy also emphasizes the
coexistence of literature and knowledge, and cognitive functions
through this peculiar form of literature. The fictional world of the
mtellectuals which the readers encounter is a rational and knowledgeable, as
well as emotional and aesthetic one. Therefore, it offers two different
perspectives to approach the tetralogy—one is the cognitive one based
on scientific understanding, the other is the aesthetic one based on
artistic experience, both of which derive from the same real world.
While presenting the progress and development of knowledge of
modern literature, art and science, the tetralogy achieves a unique
aesthetic significance as well.

€10



ABSTRACT

Chapter Two explores the significance of the discourse of
knowledge to represent reality in the postmodern context in the
tetralogy. Contemporary epistemological criticism of the truth of
knowledge has turned both the discourse of knowledge and literary
discourse into a kind of narrative. Besides, the discourse of knowledge
in literary works transcends the division of subjects and disciplines. In
other words, it does not produce discourses which simply tell the
truth but discourses as fictional words on possible and imaginative
worlds. Such similarity between knowledge and literary works
provides a fresh way to represent reality for contemporary novelists.
Both the description of literary and painting works and comments
based upon them in the tetralogy are constructed by language, while
the discourse of scientific knowledge explores the structure of
language which directly expresses the author’s concern for language.
In addition, the discourse of knowledge is based on the cognitive
mechanisms of human beings, emphasizing the cognitive perspectivism
agamnst solipsism. Interpreting the perspectivism of cognition, Byatt admits
that the subjective and environmental impact cannot be avoided in
terms of perception and concept, language and thought, and all the
elements, results and significance of knowledge. Similar to the text
that is open to the cultural environment and an external study of
history, the discourse of knowledge in literary works is equipped with
clearly defined and constructive qualities, which makes it productive
and dynamic. In this narrative approach, different disciplines of
knowledge are brought together to help Byatt create an intellectual
fictional world.

Chapter Three analyzes the subjectivity of the intellectuals. In the
tetralogy, the crisis of the intellectuals’ subject comes from both the

progress of knowledge and the connection between knowledge and
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power. Within the discourse of literary, scientific, semiotic and other
fields of knowledge, Byatt presents the subject’s crisis of the
intellectuals and even the human beings through detailed explanations.
As the discourse of knowledge becomes authoritative and powerful
within the framework of power, Byatt endeavors to use different
methods for the intellectuals who intend to reconstruct their
subjectivity in the postmodern context, including their access to
knowledge, language narrative and educational reflection. Depicting a
diversity of fields of knowledge, the tetralogy attempts to explain the
world from different perspectives. In the process of understanding the
world, people get their own behavior-oriented forces, and the
opportunity to rediscover their own selves. Although the fictionality of
literature and the uncertainty of language lead to suspicion of reality,
which diverts people to science to find the answer, Byatt still
considers narrative as one of the prominent methods to solve the
language problem. Storytellng and abstract thinking, literature and
science are two interdependent and inseparable aspects. Nevertheless,
the shifting identity of the intellectuals in the educational field reflects
the unique characteristics of postmodern subject.

To sum up, the discourse of knowledge embodies the intellectual
quality of the tetralogy. It not only represents Byatt’s reflection on the
function of literary works, but also her concern for the fate of
contemporary intellectuals. Profound thinking on knowledge of art and

| science demonstrates the power of Byatt’s intellect and enlightens the
reader to reconsider the textual world, the real world, and the inner

world of human beings.

Q 12



VG
SL

PR
PM

(W 4k 2 Y (The Virgin in the Garden, 1978)
(L A £E 35 ) (Still Life, 1985)

(B —FBY & 7] ) (Possession: A Romance, 1990)
(O R B 31 ) (Passions of the Mind: Selected Writings,
1991)

(RAH 5 B ) (Angles and Insects, 1992)

(B B¥E ) (Babel Tower, 1996)

(L0 K I EE ) (The Biographer’s Tale, 2000)

el s 5 =) (On Histories and Stories: Selected Essays,
2000)

C/NUEH 4 B 48 ) (Portraits in Fiction, 2001)

(R E W22 A4 Whistling Woman, 2002)



PP 1
BHSERRIIIL wovs s seoms  wwasess 65525 kot L5505 RASHRS RRSHNT 4655005 LOWIAS SHERH 5
BRI csivns s & Swawin HoaIon AVATED EAOESS AEVED SRS ATEHSH SEEING FESA 008 9
BB e oo s coms sy 1w USRS SRR By G FARS SN S VT T 1
S B ENOIEEG BN ooeeeerrrrereeeene e 43
Bt EERHEEF SAUESME oo eeerrrerneenennns 46
B BN S B ZEMRL ceveeeeeerneneeennns 77
M HEIRIEIB S LI W veeerseoves cvnnssssovss vonnsssonasvans 105
B A AR BN o o cvore sroves somenessiarersenesanes 108
A AR G S v evvrrenrmnrnenenrnnnnnann 136
SE AR TFHITEBE e re e 164
B ERPERETE R GAL cerereeereeennenennn 168
A ERPEREM ARG ETE eeeeeeereneeneninnne 194

BE  Fows sneses vevees omesss vrenss onsuss FHESES SHAROS SRS B ERUERN PREREH ERAAS 227
FEAE AL » covemr cvven s srerns pvemvvsenrvey psscn s sers rvoses puons seses 234
JE AT ceeererrrrnrrnniiae ettt 257

1.

2



5 #

B MR/ K IERK ASFFEHF (A S. Byatt, 1936— )
BB AR E U I B AR 1 58 /MR Z —” (Kenyon
5D, MbPAEE B 3B A /ERE s 5 B2 58 (Iris Murdoch) il
3¢ (Doris Lessing) F 814 24008 H 3CIE38 T HE WA/ &
YEZ . HpuEh 35 E R 4b & ) (The Virgin in the Garden, 1978) .
(R LAY 22 18 ) (Still Life, 1985) . (5 5113 ) (Babel Tower, 1996) Fil
(R W< A ) (4 Whistling Woman, 2002) , /N3 LA 36 345 7R
B = N EZAY, LA 20 T2 50 448 F] 4ty 4R 1) 81 8F K
23] 80 FAEMH T B ERR U EARBE N EET R B RT
MR PEZR WA [R] 2R U, oA K30 28 R B F 2%
DFEE AT IR AR SRR YRS R R
FHE S B B AR, EXRAE BN ZERET,
A TE AR SER B ROBBRE A TE— AR AU T A2 3, 1 A
FEEMEEANR. WENEEEERI TREREASGESE
¥ BAREEE T HE MO AIRE R SRENEIS RS, WEiTie
F5E SR OB i f R B 3 P RFAE . AR, 2 5 X X — ] A ) SR 7
BE“T™” B %2, X B PEAFAE B A TR () R i = TR AR 9T . T 1L, A&
5 UAFE AR5 U FR il oh ) H R B L IRART X —F B
HIATE A SCA P AFLE R R L . BL2E T DU dh 2 2 i a1 E
AMUR B R BICF RN R, RREFE R TIES &
BRSEMRTE, B R T MRS FX—#EN T ESEFREN
B,

1.9



DN Y A S FE T 4 P D i A B AR IS IR A 5

FEEFF N E RS

FEE A% th 2 0% B E /R #8Tl7 (Sheffield) , F 20 40 50 4F4K
WUIE T SUBE K27 21 40 i (Newnham) 2% 5% , 76 F 4E it (F. R. Leavis)
FIFE T F2E S S E 302, 1957 4R i DAL 5 i &t 5k T 814 K
2, BUE G A AR 2E B R 4E /R (Somerville) 2% B , FF R 5 % T
17 L FFIRCE B R M 830, B E 1959 4 9 I IR F b
FRIEFERL 5 B AT B TS BN 2E AL, [R5 T S AIE 5 304t
LI T 1983 SEMFEHIREHEE. A 1964 5 — /MK
W% ) (The Shadow of the Sun) [A] T DA , fith € 28 Hi AR T € WERR )
(The Game, 1967) . i )(Possession: A Romance, 1990) (f5iE K
MR ) (The Biographer's Tale, 2000) . JLE 45 ) (The Children’s
Book, 2009) L) K pu il 3t 9 FAK AL, O 5 HA 8 3 ) (Sugar
and Other Stories, 1987) . &% {3 ) (The Matisse Stories, 1993)
(IGE : vK K [F]fik ) (Elementals : Stories of Fire and Ice, 1998) . % &
Z R )Y(The Djinn in the Nightingale's Eye, 1994) 5 ( & 0 /45 &
£ ) (Little Black Book of Stories, 2003) 5 ¥4 ke /INLEE » LA K s /1y
UEE(KRME 5B R ) (Angles and Insects, 1992) ,“H A P3G R F4E
i Z B Y 2 B ) (Ragnarok: The End of the Gods, 2011) ,{ H H1 i
TR . B2 L R /ML ) (Degrees of Freedom: The Early Novels of
Iris Murdoch, 1965) (A~ 5 (9 I AX: T stz L ) 46 2% 46 307 5 ) ) 1
16 )(Unruly Times: Wordsworth and Coleridge in Their Time, 1970) .
(EW « BRZ 7)) Uris Murdoch: A Criticdl Study, 1976) (0> R
¥ ) (Passions of the Mind: Selected Writings, 1991) .18 JJ1 %2 5K
Z8)(On Histories and Stories: Selected Essays, 2000) . /)N A i)
18 ) (Portraits in Fiction, 2001)6 AL EVE i 508 SCHE , LA K S5 0Ks Hf
SHHTFE KRR (Ignés Sodrd) B EHMIERE(ERAY : X FLE

C 2



