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Du Mu, a famous poet in Tang Dynasty, wrote in a renown poem:
"Grassland extends to the end of the world, the blue sky and the clouds are
guarding the relics, same as they did in the past six dynasties".

"Cultural Relic" means the practicalities representing the culture and
civilization. They were left by the history but still exist nowadays. Some of them
are on the earth, some beneath.

The Concept of "Relic" on mind of common people refers to the
constructions, grottoes, inscriptions, sculptures and paintings, etc. on the earth.
Such relics are unmovable, visible, and concentrating the axiology, way of
thinking, imagination and creation immanent in the peoples on the land.

Jincheng is one of cradles of the Chinese civilization. After the Jin Dynasty
was ended and divided into three kingdoms, the last emperor of Jin Dynasty was
enjailed in Jincheng. Here there are always so many monasterys, nunneries and
fanes in downtowns and hinterlands, on mountains and by rivers, in woodlands
and by springs.

In June 2006, the central government of China approved and promulgated
the sixth batch of key cultural relics under national protection, among which one
fortith are situated in Jincheng, a region affiliated by just six counties. After
approval for the six batches , now Jincheng boasts 43 key cultural relics under
national protection.

Ancient buildings constructed in Song, Jin and Yuan Dynasty or before are
now very rare, that is why those in good conditions nowadys are so treasurable:
totally there are less than 250 places all over China, among which 80-plus are in
Jincheng, accounting for 1/3 of the total and the sum of those in the big part south
to Changjiang River, ranked No. 1 in China.

One of my friends majored in oriental culture. He came back China and
visited so many cities and areas. Before he visited Jincheng, he insisted that
"Hearsays can be false, I believe only what I saw", but after he saw the relics in
Jincheng, he said:"It's worthy to see these treasures by cost of life".

We several good friends served him a dinner to see him off. The wonderful
dishes attracted no attention from him at all, instead, he meditated on the relics,
appraising Qinglian Monastery as "a flying eagle", Jade Emperor Monastery
"makes people feel flying high into the sky", Ji's House "unique, magnificent and
beautiful", Liu Luan Sculpture "outstanding, either as a man or a ghost after

death", Jingde Bridge "across river in the sky", Duanliang structure "god's work",
Stele of Giving-up Gambling "narrating that mind of people is a miror to the
government", Dancing of Jin People "merge of nationality"--- He's so excited that
his hands and feet could not stop - no doubt, we are all moved.

He suggested: comparing with the real works, the pictures and albums about
Jincheng relics he read in overseas are pallid - most of them represent only the

macro views and reflect little about the structure details, intelligence of people
and classic details; the editing baldly relys on the text, which is obviously
different from the reading habit emphasizing "a picture tells more". It will be a
great event to reflect the great achievement of ancient forthgoers in Jincheng if
we may edit a systematic and fine book for the readers at home and abroad.

He is right.

Venerable land of Jincheng, venerable civilization.. China is booming
nowadays, it is the right time and will be a great event to record such cultural
magnificence deposited in the long river of history.

I talked with my associates in CPPCC and found people sympathize that
Jincheng relics are so unique and grotesque, rich and colorful: it is important to
record the same for its vividness, beauty, colorfulness and shapes.

So we planned, organized and worked hard, and finally we are ready for
printing: 1,300 pictures and about 80,000 Chinese characters for the 43 key
cultural relics under national protection and 35 under provincial endeavor.

Meditate the past, we will know the future!

Cultural relics bear the whirligig of time, wisdoms are recognized, sooner or
latter!

December, 2006.
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KR Protection level: National protection

Qimglfam  Momasteary RIPR A«
% HWIBATE RN E R 17 ABLABEAWLAE  Location: piedmont of Jiashi Mountain, 17Km southeast to Zezhou County
BRMNR.EER Construction time: from Tang Dynasty to Qing Dynasty
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The Lower Monastery, i.e. the Ancient Qinglian Monastery, is back fo the north and face to the south. The size was the biggest in Sui Dynasty and Tang Dy—
nasty, but now it has only 3 main halls and 3 in south, with total floor area of 600 square meters.

The Lower Monastery has two ancient pagodas. The east one is a Tibetan Sharira-stupa built in Ming Dynasty 24th year (i.e. 1596 DC); its beautiful shape and
magnificent decoration make it a freasurable one among the Lamaist pagodas built in Ming Dynasty; actually, it is also the only Tibetan pagoda in Jincheng nowa—
days. The west one was built to memorize the great master Hui Feng lived in Tang Dynasty.
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If's built in Tang Dynasty Zhaozong Qianning 2nd year (i.e. 895 DC). The stone pagoda used to be on the
bench terrace below the cliff of Lower Monastery, but it was removed to the west of the monastery to avoid the
flood of Danhe River in 1996.The overall shape of the octagonal pagoda is so beautiful with nice scale, and the
carving is simple but elegant: it is really a masterpiece of stone pagodas in late Tang Dynasty presenting the
high level of integrating the building and the carving.The text carved in the door of the pagoda records that the
pagoda was built in the Tang Dynasty Zhaozong Qianning 2nd year (895 DC).
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The lotus platform is carved with the image of Kalavinka, the wonderful-voice bird with a human face but

a bird’s body, who "lives in an islet in the sea. Anyone lucky to touch the bird may get away from fatigue,
starving, thirstiness, sorrow and worry, and enjoy the infinite happiness in the Pure Land.”
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Stone carving of the music and dance image on the base with octagon throne for Buddha
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The carved figures are entertainment servants for Buddha, including 2 dancing and 6 playing their musical instruments. The instruments used are pipes, Chi—
nese flute, waist drum, hand drum, cymbals and string instrument, reproducing the musical instruments that people played in the Shangdang region at that time.
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BEXIFER  Top of the Pagoda
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The upper part of the pagoda features octagon eaves allowing rain water
running. The eave ends go upward a little bit with a light arc. The pagoda has 4
floors; the base is round with carving of flowers and banana leaves; the main
body consists of two round parts with engraving of lotus petals; the pagoda top is
in shape of cucurbit.
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Amitabha Hall is the main hall of lower monastery, worshiping Amitabha, the “Founder of Sukhavati* and the main faith of Amitabha-lotus sect. The hall is 3 bays wide and 6— purlin deep, with
one-layer saddle roof. Although reconstructed in Yuan, Ming and Qing dynasties, the building remains its vigorous and firm appearance and primitive and simple style, which is typical in Song
Dynasty.In the hall there is a square girdled platform for Buddha, which is big but short; we can sfill see the remnant of geometrical flower patterns in the girdling. Ground files are stacked on the
surface of the platform. Big statues remain there on the throne, including Amitabha, Manjushri, Samantabhadra (“universal sagacity”), Ananda, Kashyapa and 1 donor. These 6 statues may be made in
Tang Dynasty Xiantong 8th year (867 DC), i.e. mid or late Tang Dynasty. Actually, there are only 70 color statues in 3 monasteries in China nowadays, and the Lower Monastery is one of the rare
places.The hall is full with the statues, presenting the typical philosophy in late Tang Dynasty: atfract, infect and awe the audience with exquisite art images, exerting a subtle influence on them so that
more people will take the faith of Buddhism.The statues in the Lower Monastery of Amitabha-lotus sect remain the same as they used to be and have never been changed.
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KRR X BEWER  Part of Manjushri statue
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For the two
2.88m statues in
front of the platf-
orm, Samantah -
adra is on the left
and Manjushri is
on the right. Mor—
eover, the statues
for the white
elephant and the
green lion are so
vivid in the arch
doors behind the
thrones.
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The main statue is Amitabha. 4.2 meters
high. The image is so natural and the shaping
is so elegant at a proper scale, with expression
of peace.




