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Foreword

The plum tree, standing proud and heroic against the cold—
its pure blossoms braving the ice and snow of winter, its
sweet-smelling petals the harbinger of myriad flowers,
heralding the coming of spring.

Professor Su Dongtian always evokes for me the image of “a gentleman of Chinese art”:The unique characteristics of the art
that springs forth from his experience of life are as dignified and imposing as the blossoming of the plum.Our encounter is one I
will never forget, as we found our hearts in perfect harmony.

In June 1995, it was, as the university’s founder, my great pleasure that Soka University was able to hold an exhibition of
Professor Su’s work, including his famous painting, “Ode to the National Spirit”(1987). This masterpiece depicts in vigorous
strokes a huge plum tree that stands in the grounds of the Guo Qing Si Temple, in Zhejiang Province, from which Su Dongtian
hails. Like the temple, which was founded at the behest of the Buddhist teacher T"ien-t’ai, the famous plum tree also dates back
to the Sui dynasty.

For me, a matter of even greater pride is that the newly completed central tower at Soka University houses a massive painting
of a plum tree, executed to commemorate the birth centennial of the late Premier Zhou Enlai, into which Su Dongtian has poured
his heart and soul. We have hung this huge work—2.4 meters by 6.2 meters—in a place of honor as one of our great treasures.

[ think of Su Dongtian as one who, like this colossal tree, has faced the raging blizzards of our times unmoved, donning with
grace the experience of the weathering years, as a tree adds its rings.

During our meeting , I was greatly inspired when the Professor Presented me with the following verse from the poem “Climb-
ing the Stork Tower™ written by the Tang Dynasty poet Wan Zhihuan ,which he had inscribed for me in flowing, refined strokes:

The sunlight lingers beyond the mountains
The Yellow River flows into the sea.

If you wish to take in a greater vista.
ascend to another, yet higher stage.

In my opinion, the image these lines inspirs—of determining to scale the greatest heights, climbing ever higher and higher to
ensure a clearer view—encapsulates Professor Su, who is always pressing a step further forward, a step further upward, always
stretching the limits in elevating his state of life, in an untiring, beroic struggle with himself.

The core of his traditional “literati” style of painting is the concept of “the Way .”He has achieved his extraordinary advances
in life because he has constantly sought to grasp and perfect his mastery of the Way .To sum up the essence of his paintings in one
word, he told me he would choose the word”spirit”or “heart,” and it is this that he seeks to express through his art. I was struck by
the deep profundity of the insight contained in this choice of words.

overcoming a host of winters of the soul has forged his strength, and it is this continuous process of forging from which his
work derives its power to move and inspire, Professor Su’s way of living is ever-present in his painting,in his calligraphy: there is
total unity between his life and his art.

Professor Su has a profound understanding of arts in general. He has an extensive knowledge of the philosophy and thought of
the East, and also of Buddhism, and is an expert on the history of cultural exchange between East and West. Well-versed in the ebb
and flow of Buddhism in India, China, and Japan, he has stated that what our age urgently needs is a restoration of spiritual
culture.

Professor Su is a professor at Shenzhen University, from which I have had the privilege to receive an Honorary Professorship.
For me , Shenzhen will always have a special meaning as it was the place. where I first crossed the border, on foot, into China. At
that time, 1974,0r some six years after I first called for the normalization of diplomatic relations between China and Japan, it was
still impossible to fly directly from Hong Kong to Beijing. All journeys into China had to start in Shenzhen, which thus holds
unforgettable memories. _

Professor Su has always paid close attention to the development of Sino-Japanese relations, and he is well acquainted with the
history of my meeting with Premier Zhor Enlai. I was deeply moved by the words which he chose to describe the spirit of eternal
friendship shared by Premier Zhou and myself,and which he inscribed in his clear, bold calligraphy:“sharing the joys and suffer-
ings of citizens, creating heart-to-heart bonds between peoples.”

The cherry trees planted in memory of Premier Zhou and his wife Madame Deng Yingchao, (the “Zhou Enlai Cherry Tree” and
the “Zhou Enlai and Deng Yingchao Cherry Trees™) grace the grounds of Soka University, and throw forth an ever greater
abundance of cherry blossoms come spring every year.

To commemorate in the same way our friendship with Professor Su, we have planted the “Professor and Mrs. Su Dongtian
Plum Tree” in the garden of the Tokyo Makiguchi Memorial Hall just next to Soka University, an area that since ancient times has
been known for its plum blossoms and was once named after them. In the midst of the severe cold of winter, the valiant clusters
of white and red blossoms renew our faith in the arrival of spring. In the same way, the warm smiling faces of Professor and Mrs.
Su Dongtian are emblematic of another coming spring, that of a culture of peace in the twenty-first century...

November 18,1999
In commemoration of the anniversary of the launch of the Soka Gakkai’s movement for and among the common people,

Daisaku Ikeda
President
Soka Gakkai International
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Preface Il

Yu Longyu

Su Dongtian is" a professor of College of Arts at Shenzhen University. His original name was Weitang. He was
born of a poor farmer’ s family in a seaside village in Zhejiang province in 1940.

When small, Dongtian was a talented child. While lying on the cow back, he would gaze at the sea waves, the
sky, the clouds and vast fields of rice and wheat which provided a great source of imagination for him. Dongtian
held high aspirations. His primary school teacher once described to him how Pan Tianshou, a townsfolk, studied
art very hard and made himself a master of painting. He then asked Pan to be his teacher and determined to become
a distinguished painter. Mr. Pan was fond of this last student of his and gave him earnest teachings that would
benefit his whole life. When he received the first letter from Pan, he was still a secondary pupil. and greatly



inspired. From then on, he studied very hard. One day, when he was reading the poetry of Su Dongpo, a great

Chinese poet of the Song Dynasty, he came across the following lines: “The Great River eastward flows, /With its
waves are gone all those/Gallant heroes of bygone years” Ie was so touched by the poem that he took one
character each from Su Dongpo and Pan Tianshou to give him a new name, Dongtian., showing that he would follow
their example. To express his aspirations, he wrote, “My writings will rock the world, /My brush will command
the stars in the sky.”

Dongtian graduated from high school in 1961. He applied to the Beijing Art College. Because his painting
samples were lost on the post way, he missed the opportunity for admission. So he had no choice but to study in
the History Department of Hangzhou University. However, Pan was very happy to hear the news, believing that
studying history is better than studying art. He told Dongtian, “To be a good painter. you must read tons of books
and travel thousands of Kilometers. Chinese art can be self-taught. 1 studied it by myself. Qi Baishi did not go
to any art school and he has become a great master of the Chinese paintings.” IHearing Pan’s enlightening words.
Dongtian brightened up. While reading history in Hangzhou University, he leaned to paint from Pan in his spare
time.

Hangzhou is a famous cultural city in China. To Dongtian, it was a paradise of knowledge and art. When he
was at the university library, he wished that he would have been able to swallow up all the books there. Once
inside the local art gallery, he could hardly part with it. He studied so hard that he slept only four or five hours
a night. He was duly rewarded for his hard work. After five years of study, he had laid a solid foundation in
history. art, philosophy and literature.. When he graduated from Hangzhou University in 1966, the Great Cultural
Reifolution(now referred to as the Great Holocaust) broke out. Pan was labeled a reactionary scholar and became
the target of criticism. He died during his persecution. Grief—stricken at the loss of his respected teacher, Dongtian
worked even harder at his studies and art. In 1978, he was admitted to the China Art Research Institute and
became a postgraduate student of Wang Zhaowen, a well-known Chinese aesthetician.

With easy access to the excellent facilities at the institute, Dongtian made remarkable progress in his academic
research and painting. In 1982, he obtained MA with his degree thesis, “The Study of Pan Tianshou”. He was
then employed at the institute as an assistant researcher. In 1984, he moved to Shenzhen amidst China’s economic
reforms.

Dongtian continued his research and painting at the Shenzhen University. In the past fifteen years, he has
published nearly sixty academic essays and a number of books, e.g. “Elucidation on the Book of Songs”., “A
Commentary on the Book of Songs”, “A Commentary on Wang Bi’ s Annotation of Laozi” and “The Art of Xu
Wei’ s Calligraphy and Painting”. He became a renowned scholar and was nicknamed “Master Su” by his
colleagues. Yang Yibai, the former vice presidenf of Shenzhen University, wrote a couplet in praise of Dongtian
s academic devotion and his willingness to be a poor scholar.

' In addition to his research on literature, philosophy and history, Dongtian studied theories of art and wrote a
series of essays to express his unique understanding of the subject such as “On the Different Origins of Calligraphy
and Painting”, “Shi Tao’ s Life and His Changes of Thought”, “Dong Qichang’ s Paintings”, “An Analysis of
Pan Tianshou’s Art” and “The Art of Colored Pottery” etc.. Dongtian argues that Chinese paintings represent the
national art. Its reform should not necessarily be based on a combination of the western and the oriental art. Instead
it should be based on the characteristics of the national art and its traditions in response to contemporary challenges.
The present should not contradict with tradition. The new Chinese paintings should result from the inheritance and
development of the cultural and historical traditions. The greater the national characteristics of art, the more
universal it will become. Neither the blind faith in foreign art nor the attitude of self—conceit is appropriate. China
is the only country that has been able to preserve its ancient civilizations without interruption. The profundity of
its culture is unique. If we inherit the fine traditions of our culture and learn from good foreign cultures, we will
be fully able to create the best art of the time and ascend gréater heights in the modern world art.

Because of his deep study of Chinese culture and his original understanding of art, Dongtian has made unusual
accomplishments in Chinese paintings. Though well versed in the tradition of Chinese art, he has been able to
transcend it. He never follows the trend and has quietly concentrated on painting for several decades.

Dongtian was Pan Tianshou’s favorite student. Once pointing to Dongtian, he remarked to Painter Wu Fozi,



“Ouyang Xiu said, ‘There are few who can know your heart. This fellow is highly talented and truly
understands my art.” So Wu Fozi gave Dongtian a house name, “Knowing Residence”, hoping that Dongtian would
not be confined to one school of art and should learn from different styles of painting to create his own style. Before
his death, Wu painted a picture of orchids for Dongtian. In the picture he wrote, “It’s like entering a room full
of fragrant orchids and getting used to the sweet smell. Why? May [ ask?””  Dongtian understood Wu’ s good
intentions. However it was difficult for him to grow out of Pan Tianshou’s style. After twenty years of efforts,
Dongtian was finally able to transcend Pan’s style and learn from strengths of other painting masters. In response
to the changes of time, he has formed his own style which may be described as “grand, powerful and fresh”.

Dongtian is fond of freehand brushwork in paintings of flowers and birds. He particularly likes drawing plums,
orchids, bamboo, chrysanthemums and Chinese wisteria which are all important traditional subjects of Chinese
- painting. And he draws them well. Looking at his pictures, we feel the call of spring bursting forth. Usually
freehand brushwork paintings are small or medium-size, but Dongtian is good at painting large—size brushwork.
Among his masterpieces are “Singing of Plums” collected by Chairman Mao’ s Memorial Hall and “Red Plums”
collected by Ikeda Taisaku, a famous Japanese scholar and president of the International Soka Society.

In the winter of 1993, Dongtian made public his fine paintings and held exhibitions in Shenzhen, Hangzhou and
Beijing. They drew favorable reviews from the Chinese art circle. At his Beijing Exhibition held in July 1994 , the
capital” s art scholars spoke highly of Dongtian’ s accomplishments both in his paintings and academic research.
They thought it was exceptional nowadays to have a scholar and an artist in one. From Dongtian, they saw the
importance of learning to a Chinese artist. His paintings also drew admiration from Chinese dignitaries like Wang
Guangying who thought his painted plums were unique in style, evoking both elegance and grandeur and combining
traditions with the modern spirit. Mr. Ikeda Taisaku is a great lover of plums. In 1994, he was granted the title
of honorary professor at Shenzhen University. Cai Delin, the then president of the university, presented him with
a gift of the plum painting by Dongtian. This veteran art collector could not help showing admiration for the
painting. He thought it was a rare masterpiece. The love of plums made the two close friends. Ikeda invited
Dongtian to hold exhibitions in Japan and collected a number of his fine plum paintings.

When we look at the paintings in this book, we are particularly impressed by his highly individualistic plum
works. Plums have held a high position in traditional Chinese culture as symbol of nobility. Many Chinese poets
have written about the flower. Without mastery of traditional culture and brushwork, it would be difficult to grasp
the elegance of the flower. Dongtian believes that plums can only be painted with freehand brushwork. This
requires for both good foundation in calligraphy and appropriate representation of the flower's unique characteristics.
He has been working hard at the brushwork painting of Chinese wisteria and the drawing of large—size pictures on
the ground. The several decades of hard work have equipped him with the unique power of painting. His strokes
of the gigantic plums are sophisticated but secure. Dongtian pays special attention to the layout of his paintings.
He has created a special way for treatment of perspectives. When he composes a large—size picture, he will paint
as if engaged in a small piece. When he composes a small picture, he will paint as if engaged in a large piece. As
a result, his large paintings look neat and closely organized despite their complications. They are noted for their -
grandeur and fine structure. His small-size paintings are composed with few strokes, but they convey a vivid sense
of power.

Dongtian is not only good at painting plums but also good at painting bamboo in the storm and Chinese wisteria.
His brushwork painting of the bamboo in the storm is so vivid that one feels the approach of a real thunderstorm.
He learned to paint the Chinese wisteria from Painter Wu Changshuo. However, he was able to grow out of Wu'
s influence and his paintings of wisteria conveys a strong sense of realism, modernity and uniqueness. Like his plum
paintings, they have combined traditions with striking individualism.

Dongtian has quietly dedicated himself to scholarship and art for several decades. At nearly sixty of age, he
believes that he is still in the prime of his artistic creation. He is determined to compose more excellent works of
art for the nation. [ look forward to seeing more, newer and greater paintings by him.

1
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