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Preface

The text of the music in this 3-volume
edition of the whole of Haydn’s piano
sonatas is that of the Complete Works
of Haydn issued by the same publisher
(Joseph Haydn Werke, Series XVIIL,
Volumes 1-3).

The rendering of the text of the music
is according to the authentic sources or
— where these are lacking — after the old-
est to have survived. Much the same ap-
plies to the manner of notation (distri-
bution of notes on upper and lower
staves, the use of one or two stems for
double note-groups etc.). For emenda-
tions reference may be made to the
Critical Commentary to the Complete
Haydn Edition, where information is
also to be found concerning sources.
Supplemental material not appearing
in the respective principal sources but in
secondary ones of significance is shown
within round brackets. For such supple-
mental material based on analogy or
musical necessity but not appearing in
the standard sources square brackets
are used.

The sign 4+ usually signifies ﬁ.r_

In an appropriate musical context,
however, it can be performed as a

mordent —ﬂf



VIII

The second volume of the complete
piano sonatas of Joseph Haydn compris-
es three cycles, each of six sonatas.
These appeared in 1774, 1776, and
1780, the first and third in original edi-
tions, the second in manuscript copies.

The “Sei Sonate per Cembalo” (Hob.
XVI:21-26) issued by Kurzbock in
Vienna in February 1774 were, as the
dated fragment of the autograph proves,
composed in 1773. The original edition
was dedicated to Haydn’s employer,
Prince Nicholas Esterhazy. The Minuet
of the A major sonata was taken by
Haydn from his G major symphony
(no. 47) of 1772. He himself entered the
second cycle into his first Catalogue of
Works as “6 Sonaten von Anno 776”. A
number of Viennese trade copies of all
six sonatas — under the titles “Diverti-
mento per il Clavicembalo” and “Sonata
per il Clavicembalo” — are dated 1776.
The F major “Divertimento da Clavicem-
balo”, however, was already written in
1774 as the dated fragment of the auto-
graph testifies. Other sonatas of this set
could also have had their origins prior
to 1776.

The third series of “Claviersonaten”

(as Haydn termed them in his letters)
or “Sonate per il Clavicembalo o Forte
Piano” (as in the title of the original
edition) — Hob. XV1:35-39, and 20 -
appears in the grouping in which Haydn
handed it over for publication; although
according to the date on the autograph
fragment the ¢ minor “Sonata per il
Clavicembalo” had already been com-
posed in 1771. As for the sonatas in

cf minor and Eb major, these also in no
way give the impression of having been
composed c¢. 1780. Those in C major,
D major, and the fifth in G major com-
pleted at the beginning of February
1780, were presumably the only really
new pieces.

When Haydn looked over the proofs
he had scruples about the similarity be-
tween the first movement of the G major
sonata and the A major middle move-
ment of the older c§ minor sonata.

He therefore wrote to the publisher:
“Among other things I find it necessary
—in order to avoid any critical wise-
cracks — to print the following, under-
lined (here italicised), on the reverse
of the title-page:

AVVERTISSEMENT

There are two separate pieces among

these 6 sonatas in which some bars

show the very same idea: the composer
has done this on purpose for the sake of
the difference in treatment.”

The edition was dedicated by the
publisher to the two Misses Auenbrug-
ger — Katharina and Marianna — for
whose musical abilities Leopold Mozart
and other contemporaries had a high
regard, and, as Haydn’s letters show, he
himself was also much in favour of that
dedication.

Cologne, summer 1972

Georg Feder
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