


fitmi. & =

Editor: Ai Li

BiEEit. 2 om

Layout: Ai Li

WEFE T T
Illustrations: Pan Dingding
EULEE B ¥

English translator: Deng Xin
BHET:

Title script: Fan Wenbin

#o 1R

English title script: Xu Tianxun

R FHEEE
Qiuci Murals of Music and Dance
g miEitE s Hikm
Material supplied by the Xinjiang Museum
Photographs by Feng Fei

ORI, 0 SR
#*

B A B L AR HE s H R
A 5% R ER T bl R R G
W L T
19845 | B 8B — e
TET « 10928 X I2H & A8 | —4.000
HE— 455 WRO9S - 152 . 8. 00

The Xinjiang People’s Publishing House



FRAREEANKEL 5, ARERLRIL LR R, PRI ES, Mtk dar i mt
i, BIEMPERBIECIE IR RENT, Bl TRES RS XIRCWT
HORERRT, R, BRE"ESEMNME, Bl TRERD FE R, By
PIRE ERRZ 0 B ARG, BBRAEHE, AR G A AR T,
A TR A E MRS T, AL, RS TP RRRE, SREASRR N (R
B PR EE SR RSB R, B, f TR SR HEns g,
RPCEATF, Z5FULIE R — 1808, i iR es, Mim “Ex, Bt 5 7.
B, PR AFEATIURFESS, tf L% r RERLNT R, 3TH
AL, TR KRB A T =K o3 SRR 2 RO LU RO k)
DI AR @i MUERAPON GER - 1IN BF FRE # @
e F%, Hp, BRI daii® , EigRE, KEE#, ERNMARS, Bl
REf AR R B R, fFdEE".

fadl R, EHREGEEEFHILPREAR, EHCEASRERNMERE, X
Wtk T DUBRR LA SLR R R, DR EINREERIRAL, BRI —Fh A TRA R A R
BN S RERE R, YUNTRZ N G, Rl B el R  ORETTHE
BRIV, fa2h REEM R RV, B BE. T ME.OR 4 B
BhEsh. BES. M8 RS % EEL BEL ML N WREE TR, b
RIZTAER, SEUAESE EHORE, RTLGBLA%n, FEde e,
TEHEA A BREON, SRS, SF4K AB%, WE-tsERan . 1
EREA “SEREE” . EIER". "R BkFERT, URGEH X ER S, B
i, AT S R CEAMER. R, GEEROL. IER . g
T CRIEIE CHZED. GREED ALEF. CKFFR. @@ZEF. @mEERRD
Cazg i), Geazgthih SER aTRURI, SRFER K TR g itat il e,
BEAERERMGOEA BMCE. SERRFRITERK, 30 20 e X,
il —EMALE, BARE, @A )



BUE, —TLFrE THRMK R REREIAER TERTRG Cadk R #
BT TR, E8RKAHES Ah, WEERELTE. HHLHEHNRES. hED
NHIFEE, LSRR IR, DRSNS, R REESFEEERR
HLHER) SEBURTH IR, FEARER, T RAAARTEAS TOhiRf & o

SHURTHIR, ML FEEURATREN—GIRE L. &Rz, HRFRE
RRUR A, REZHEAANRE KA TRUREEHER, LRENRER. WE
%, RERERERHTHRZ — REFHA RN ZEECIRF RN FAFEAT
i, MLFEEEAINAR, REFEGERMFERLT A BRS i fUR T R KA
. BEAMALTHE, EEREL=1RABEL. A RMEE  FFEEERY TS
FIER, EEEEWRPRN. ERTRE0THIRSES Rz h0tx. HRE
FrEFREELHIR, LERTE Gk kg, TERFIRSRAR L. Fik, Xt
PRk R, AMUERES R2m AR R, i HREE A RORE fIA X
SRPEEINR, SUed Rt B RO ERE. YA B A% S 1k
taig NRTERE . BW. RIS &S LA ONEA e, FmrR SRR .
e PR TR AL o RO A8 PP — i ] 5 i =

XEPREE S, KT 2 RPRAY T (RRE LS A DLERANRR 1 SR KR AR XK
MIREmISD, HEL 7L RMBER A S REE . S TR, BRARIGR A M R i
{78

BT SEBUR bR, ARACTEA T TR0 FE AP, - TRT AR A6 1 PG A b i
RiERNE, SEEREMYREAS . ETHRNED. FSREEEAR EREEL. XE
Sl R R AREE. OKFAR, BRMERZE. W& RMEEITE UIRIE-

W e
—\=FT R e



Liu Yongneng

Xinjiang of China is home of songs and
dances. It is said that during the timé of the
Yellow Emperor, Ling Lun from the Central Plains
arrived at “Xiegu’’ in the northern foothills of the
Kunlun Mountains. He picked bamboo stems of
the same thickness and made China’s first musical
instrument. Then he spent days in the mountains,
taking down the beautiful singing of phoenixes.
He made China’s first piece of music. During the
time of Yu and Shun, the Xi Wang Mu tribe
inhabited the Kunlun Mountains region. Their
envoys brought as gifts pieces of jade, jade rings
and flutes made of white jade to the Central
Plains. These were much sought after by people in
the heartland.

During the Han Dynasty, the hinterland and
the western region became politically united.

Traffic was made much easier; economic and

cultural ties were strengthened. Musical instru-
ments, music, dance and acrobatics spread to the
east. Advanced production technology and the
ritual system were introduced to the northwest.
During the Western and Eastern Jin and the South-
ern and Northern Dynasties, Xinjiang had three
different schools of music and dance — the Qiuci
with Kucha as its centre; the Shule with Kashgar as
its centre; the Gaochang with Turfan as its centre.
Besides there were also the Yutian and Yapban
music. The Qiuci music had acquired the highest
level. It was known all over the country and in
foreign land. The celebrated monk Xuan Zang of
the Tang Dynasty praised the wind and stringed

instrument music of Kucha as the best of all.

The Qiuci music and dance has strong na-
tional and local colours. It has been developed by
the minority peoples living in Kucha by assim-
ilating the good qualities of music of other na-
tionalities including the Han and that of other

countries.



It is composed of two parts — music and
dance. The instruments used include zither, harp,
pipa, plucked instrument, five-stringed plucked
instrument, flute, reed pipe, and a variety of
drums. These were usually played by a band of 20
musicians, accompanying four dancers. The
musicians wore black silk turbans, red silk robe,
and red cloth trousers. The dancers were in red
jackets, white trousers, black boots. Their
foreheads daubed red, they leaped into the air,
kicked their feet, shoak their heads and spinned

like a whirlwind.

The music is of a great variety — “’Longevity”’,
“’Reunion’’, “Playing Game'’, “Solidarity’’, ““The
. Jade Lady Serving a Feast’’, “Guests at the
Immortal’s’’,”’Cock-fighting”,’’Eternal Happiness”’,
"The 12 Two-hour Periods’’ and many others. It
must be a grand occasion to watch people in their
national costumes dancing to the music played by
a big band, now floating on the air, now sweeping

across the floor.

However, during the course of 1,000 years,
the Qiuci music, which had played such an
important part in the formation of the Chinese
music and dance, is lost to us. What have been
discovered are but a number of musical instru-

ments, attractive dance postures, costumes, and

portraits of musicians. These have been found In
the murals at the Kizil, Kumtula and Simsim

grottoes around Kuga County of today.

The Kizil Grottoes is on a clitt 60 kilometres
west to the county town. It was under Qiuci's
administration in ancient times. Now it is part of
the commune of the same name in Baicheng
County. Hewn towards the end of the Eastern Han
and during the Tang Dynasties, the 236 caves are
among the earliest in China. They are great in
number and are decorated with a great variety of
wall paintings. The grottoes have come under

government protection.

The Simsim Grottoes is 40 kilometres to the
northeast of Kucha town. Fifty-two of them have
been kept intact. They are of about the same time

as the Kizil Grottoes.

The Kumtula Grottoes is 30 kilometres
northwest of the town. There are 70 caves, built
between the Western and Eastern Jin and the Tang

Dynasties. They are also under state protection.

The grottoes at the three places lie in the
centre of the ancient Qiuci. The time of construc-
tion coincides with the heyday of the Qiuci music.
They are not only storehouses of ancient art but of
music and dance as well. The murals show high

attainments gained by the Qiuci people in painting,



sculpture, music and dance. They are part of the
precious legacy of the splendid ancient culture
of China.

This collection includes reproductions of
dance, music and acrobatics. Part of it are pictures
showing elegant dance movements. The originals
were done during the latter vears of the Eastern
Han Dynasty, and Sui and Tang Dynasties. Some
of our reproductions have been taken from copies

done between 1964 and 1979. All the photo-

graphs were taken in 1979.

and communications is difficult. Therefore they

were little known to visitors of our country.

Fewer still are people doing research on them. As
a result, many academic problems have not yet
been solved, and opinions differ as to the date of
some caves. Therefore there are bound to be
mistakes and errors in this album. We welcome
suggestions and criticism from friends and special-

ists.

At the Xinjiang Museum

The three grottoes are all in outlying places 1983
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1. Bl E AR THE 178 1. Preaching Buddhism (Tang), Kumutula Cave 17
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Upper left: Musician Bodhisattva (Southern and Northern Dynasties), Kizil Cave 77
Upper: Musician Bodhisattva (Southern and Northern Dynasties), Kizil Cave 77
Lower left: Musician Bodhisattva (Southern and Northern Dynasties), Kizil Cave 98
Right: Celestial palace musician (detail), Kizil Cave 76, now in Berlin
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Upper left:  Celestial
palace musician (detail),
Kizil Cave 76, now in
Berlin

Upper right: Musicians,
‘Kizil Cave, now in

Berlin

Lower left: Preaching
Buddhism (detail,
Southern and Northern
Dynasties), Kizil Cave
190

Lower right: Celestial
palace musician (detail),
Kizil Cave 76, now in
Berlin
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Musician Bodhisattvas (South-
ern and Northern Dynasties),
Kizil Cave 80
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Musician Bodhisattvas
(Tang), Kizil Cave 99
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12. Musician Bodhisattva, Kizil Cave 76, now in
Berlin
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13. Musicians (Western and Eastern Jin), Kizil Cave 175




KEHF FAE RPURTHE 38H 14. Celestial palace musicians (Western and Eastern Jin), Kizil Cave 38
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15. KEFFR MY wHR/RTHHE 38% .15. Celestial palace musicians (Western and Eastern Jin), Kizil Cave 38
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