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The Early Abstract Art [n Shanghai
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Preface

Art history needs to be continuously rewritten, and exhibition also needs to be continuously reviewed.
An exhibition, a kind of direct review of art history, makes an academic sorting from the perspective of
art history to restore the logical structure of the early abstraction art in Shanghai. And this is the original
intention of Shanghai Baoshan International Folk Arts Exposition to organize the exhibition of “Shanghai

Early Abstraction: Restudy of Art History”.

I have paid close attention to the artistic creation form of the 1980’s in Shanghai. On the one side was the
influence of western contemporary painting and the art education with obscure boundary, and on the other
side was the artists’ enthusiasm in breaking the mental confining and pursuing freedom of personality. And
a group of young artists in Shanghai have conducted exploratory artistic practice in such crack. They have
laid more emphasis on leaving the trace of individual psychology and emotion factors on their painting, and

they are the pioneers of Chinese modern art history.

The preparation for the exhibition was full of joy and pleasure. Several participating artists have taken out
their manuscripts that have been cherished for many years and are first exhibited. These works are of great
value of historical materials from the current perspective and meanwhile can help us faithfully restore the
creation environment and artists’ creation attitude at that time. And they again prove the leading edge of art

creation in the 1980’s in Shanghai.

The 1980°s is an important turning period for Chinese art, and all the efforts we have made by centering
on this art phenomenon will help us to sort out and review the development of Shanghai early abstraction.
Certainly, how to expound Shanghai early abstraction in the 1980°s from different theoretical angles is still a

process that needs further efforts.

Zhao Jianjin (Deputy Director of Shanghai Baoshan International Folk Arts Exposition)
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Hagi Kenaan completed bachelors of philosophy and mathematics
in 1989 at Tel Aviv University (1985—1989), got a master’s degree of
philosophy in 1992 at Yale University (1989—1992), and earned his
Ph.D. in 1995 at Yale University (1992—1995). Now he is a professor
at Tel Aviv University. Professor Hagi has published many books:
The Present Personal: Philosophy and the Hidden Face of Language
(Columbia University Press, New York, 2005), Emmanuel Levinas:
Ethics as Optics (HakibbutzHameuchad Publishing House, Tel Aviv,
2008, in Hebrew), Visage (s): uneautreéthique du regard d’aprésLevinas
éditions de l'éclat (Paris Press, 2012,in French), The Ethics of Visuality:
Emmanuel Levinas and the Contemporary Gaze (I.B. Tauris, London
and NewYork, 2013), and numerous articles for magazines including

ones on contemporary art.
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