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“..I swear I-am not that I play. "
—Viola"
[ ARYDfIE, WEHETVRREZE)DTY .
— 74 F 7, NMNEDLET.

[

KR D16 A DOIVERIE, <BHAMORIE> X ) FbCTim—
b T F — 7 AR RN B TR R AT % RAE T 2 R AR
THholzo 714V T+ I F==D [T—=54714 7] (1590) R k<~
N AR —0 (R T (1590-96) %@ Lse LT, Yxd 2
VT O < i ER SR BEE LTHI SN [V ADHA)
(1596), BERIHEATEE] (1599, [+ &)1 (1601) X Tid, voAf >
FHEBIPTHETAILICED, HEREL, MOBEHAM LD LK
BLBF & AFB 0% 50 O & CERLA T UL, WEEAREE YD LT
KV [V 2= ZADRN] O<EEDY>TIE, BELLR—D v 3EFE

1) Twelfth Night (1, v, 177). VL F{7$45 5% (24T William Shakespeare, Twelfth
Night, ed. Elizabeth Story Donno (Cambridge: Cambridge University Press, 1985)
2%, HAGSRIGHMARTH 5.

2) [7=747147] TRA07) =R LELTT487) 7 ERIHELT 5.
T (WKL E] TE7) b= PEBHELTELCLY, BAT—71 V%
<o TR 2.

3) oMb BAE, [Yoa—Fo=fl] (1594) OTa-=)7% [~
»] (1609) D4 E—TY b ERICHET O, X TEHE05, HL:



s K H 45 % 25 (AR

WD TFEL, 7Ty b—=A—0gHaHH., £/, [BRIHATEE] T
o) Y FEBRELTCT—F oKX, BAF—F 2 F—OiT
[Fy=3I—F] 2HUTREOTr — L %K, DV ERHT L, =
oo ALET5201E, wihbeof Vb 60 EETY
FTrTLI2EoT, dma¥E LuhiNirbesairii )i zio L v
IMTH D, BEL W LKL DR, 8, BhEvozboighc
B CRfEEN, oy PORBBIZKELERZH L TwE, 2o
Deuf Ao THELXAMEHTH L0 T LT, HEOLMBIC
B LN T zilf A St s h - Hlo#f 2 kT 250 TH S, T
) AR Z R Y KD W T OB ZAL O IR L A3 0 2 i 7z RIS
LD T L) TRH B2, LBIKARE LTt St < e o
B RAHAETH Y, LPHEEERTRBD L IERICH L TREIOHE
ThHHRELZLEZ LR TWY BEOEZEZh v RED R
BRLZLZRLOLDTHLILEZERLTYH, HHLToH) ¥ FRFR—
YA DL ) LFRIEIE R LEANERE L, N AL 722w HFEIEIEFIC
HELEREFF>TWDEEZOND, 20X ) RIZHIMIIEE (ki)
EHOHSIIBO L3 ERIC A 7 ZAET ORI L5 E 8
BLIZH LW THL LV H7259.

LaLzads, Tho AfEo@ICfrshe [ 4] Tiahkox
F—7RRRBERICITLID0TH L. COFEMITY =4 7 AT O

N L OB AR R LA B 7 I ORI & 0 2 etb, ZOEMS L,

WK S 1 951 & Bt & w5 BRI G2 S e < BN 2 Pk R A RBL L Tuy
HEVHNREMEZITEH, BEOREH L HO T, FARKLALT2=17T
LW EBAELORRTO—F A T ADATHHE W) HT, ThdH Aok
L TE, gy FRR—2 v LidWAD, Bkl wi ol s |-
MZEZLTwD LTSV #E.
4)  Cf. Catherine Belsey, “Disrupting Sexual Difference: Meaning and Gender in
the Comedies,” Alternative Shakespeares, ed. John Drakakis, (London and New
York: Methuen & Co., 1985).
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HoEROhTh &) bIFEREOMNERTH D,  OFFt I REE,
HEOSEZKRL THBE 2L EZHT VT +— ) DL, ZED
RIEZRDOLLK DT 2 ATORFLIIZE D EZTHDPRKE VD, HAATH
B CTEMICHE I N e 0/ Y OERIN R BITRKOBHA?DH D L9 12
Bbhs,

I

[+o#%] ooy, 7745 BELTOIOZL2D2DLT,
K= xRoH) v FERRAZMREBIZIZGR D, BuElEdzHn
P, LA =Y — ) —RBBNOBOEAZFIZVIEN ) 2, Bu
LELROLEAMRICHELEEEIAR, GEHEOTEROEEALBVA
LEOTHD. WRIEFBPTEICALERKRKRIZEINTEY, £2ITOH
BOWDFENE, AGOBRGEAMZ LB OHAL 2 RZOMKIC L ESL 25
RELT, H#EEZ LI LD ERVERTED ZHEMIZINZL2D, 20
e LToORHEZREIZETIIBTEVI T AT RbDOTH S, LKA
GoLn»s LIFLIEES Lo, T 12X 20 (“O time, thou must
untangle this, not I! / It is too hard a knot for mé t'unite” (IL ii. 40-41) %
PREREODAR L) BN RO TH Y, WRDID LX) BEH, Ivk
CVELLWLIEIIHZZ2DEARLRILETHDLEE2D59, gD
BOSfbh 2025 20089 hid, [H] OAPHMBZETHY, 4
ROHF) Y FOL)ICHAZATOBOEBDIZE I EATERWILE,
KBHRE (W] BKDLDELZFO LoV, ZOL) HRKIZBVT,
F—y =/ —LORBE V) FELMNKICELET, b X OFEICH
HOLH) bR MM ES, ISR L Twd, ERIZZZRN
FEBEIMZLDICLTWDADE, Wy +—1) &2l LTRSS
7Ty FOATH-T, O YOBEEFEKEWIAL 7Oy b
TlAv, BREIELDOLEDE SR LIBIZEEDTOLNDLIDES ) H

[BXRUIHTEE] o) » FogE, KENEHEEERET LI L

g



LR 45 % B2 (A0
WL Do NABUNAEE L ) o0l L Ebe Tz, [k
W7 AF TS TR N - B EvH A A—JIZUTEESL %
wEASH D, ERNBNRE LTES S DON, KENLEEDTHL LD
WCBbND, 77 A FTOMEIIOWTIE, HZOEFEOF TR S 7%
EERRBTAININLY Y ORD LD IR D 5,

“Viola’s reference to and demonstration of her verbal talents reveal
that a gentleman’s ‘tongue’ and ‘spirit’ are the result of intelligence
and will, rather than gender or the ‘great estate’ that supports

Orsino."”

Lo YRBELVLI)LAXVEIBWT, REIHAEVPLETLACMLL
577 AT LIEFELEIMAZIF> Tnb, BEREVWIA =T R G2
B M &, KA MMz 4 0 3 BN 2 Mmoo > o
HEMAMKICH>TWAIZ0Mb5T, 28Ik YiEThTIEETIC
LRI HHNREERTDEDL I 0 T7 4 A TOBHNIZOVT, BEEVD
B2 LESL, o)y FERHKETEILIZE-T, WELVIHIH LU
rflio/- Ao yOECIIOWTH Lz,

I

oA YIFHELL s TED L) RRRICHEIN, FRRABEILED
LB uf Y OSHEEHT2I LB 50EA59 . T A
FTIERMSALHT, T L FIZloTOY—0T70OX) RIHNIED
W VARPUZE I, RS E VD KA B HEFUROGA LRI T
W2 DERIBED AL E LM B2z~ ATl ATV 5. Moz
WL, WENAF X v PEETVwELENL LRV EV) ZEEITTH S,
TrAFTREEREELTEISEMIMAESN TS, EBRICELEY

-

5) Cristina Malcolmson, "‘What You Will": Social Mobility and Gender in Twelfth
Night," Twelfth Night, ed. R. S. White (London: Macmillan Press, 1996), p. 165.
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BLIELIE THRCH 2 BRL] LIRS HIIELTHDEIELHD,
THZOLON6IE, WEKOARNLEEDL I BRI OEREL IS4V,
T, FHvotilimEEH I LIZLY), T -HEL - THEOE
WRDOWPIZIE, T AATANMELE LTOTOHHRELTVE A A=J T
Do UARBIEL W LOBEINIKRNEZ AL, ZOXBLIZEDLS
WL ZTTVWBEDEAIDEVIRLRWAT, Enottiics
MF 5T L% IWDERD S BIRDHI I 2 b E e CBla &
EMTEL [BXAICHATEE] Lid, ZRICT Iy T 2L880 eIl R
HHbDTHDH, TLT, ABONEERST=T 74+ FI3ETHADOF
UEMNZAZETHYRETAADSHEIHDD &) R % E 0T
Eledh, HOMOMNE S BEIL, HLoSEORS % Lo Kk
THFTE DM DFETH L. B THM LR EERT T 71451
DWTHENLZD L) e dfidibiibilOLEE#IIIEL0D7E, ZL
THAZE O Y OBEFIZE ) EME LR T WIREIZS D 202 %,
KA ZWEZOL M) vy 7 OFRRIZEDL ) BN K E D59
KBOELREBNIZAH ) T4 TORMISERWY 74+ 71%, Builbz
DB L) BT L VHEANLEEZZEFN TV EITh S,

VIOLA  The honourable lady of the house, which is she?

OLIVIA Speak to me; I shall answer for her. Your will?

VIOLA  Most radiant, exquisite, and unmatchable beauty — I pray
you tell me if this be the lady of the house, for I never saw
her. I would be loath to cast away my speech: for besides
that it is excellently well penned, I have taken great pains to
con it. Good beauties, let me sustain no scorn; I am very
comptible, even to the least sinister usage.

OLIVIA  Whence came you, sir?

VIOLA I can say little more than I have studied, and that question’s
out of my part. Good gentle one, give me modest assur-
ance if you be the lady of the house, that I may proceed in

— 5 —
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my speech.
OLIVIA Are you a comedian?
VIOLA  No, my profound heart; and yet, by the very fangs of malice,
[ swear, | am not that I play. Are you the lady of the house?
(I. v. 139-153)

oD ED2SHIE, BRI T4 TIZRKDEANE D EMfRT 2
Tr AKX IO L, HROEMICIEbIEWANLENE TSI ETH
ROWELXIE ) ETHF) T4 TOMTHPEZS, LML, 7447
DEENDS, ZALLTLROMEE LTORH AR RIThE RO %
WEWY L) RN R B A IR UM AL ES ) e £F, KU
NHEbDIE, Mo f Y OHEBRELTHS ). BRIEHTOEEZR
FHIRKLT, ZoFELTORHZRLZLTVS, bbb T
WROREEIIHEMEE Vo 7o L) Bl A b OTIE AR, MBI ARD
LOEEEFNVTATANUZR LI EL TV LKL LN L. K
DRDHLHDIE, <HOWZLHHE>THY, TOMBREHEGF Y 74T
WHLT, Y7 A4 TI3EGDRITREELHELTO [Hill 2%LT
Who WKOF ) T4 TITHT ARINLELTH Y, T rsEL, +
Vg TAET 7 A A FICHIR A X 4R 5 O 72 “1 heard you were saucy at
my gates, and allowed your approach rather to wonder at you than to hear
you”. (Lv. 161-164), F+ ) 74 7O OFHEIZIE, ik 2By b &MY 74
WABEENE ) T NG Y AR Z 527 7 4 4 Z 126 L TR AL
WA NL, T7 A4 TOMIBE, ) T4 TOIORYOEKE S5
IR S, REPIIEARLEZRAELIZES i), 74471200
T, ZORHENTE, AA»LED 2OMREL FHRIZEWTWZ2S, 4
V4 TO<HESIZHHIKEZRLTWAZ &iX, UToOsHA»SHHL»
T bo

VIOLA  Good madam, let me see your face.



T 7 AATDONT Ty o - T AFAX

OLIVIA Have you any commission from your lord to negotiate with
my face? You are now out of your text, but we will draw
the curtain and show you the picture. [Unveiling] Look
you, sir, such a one I was this present. It’s not well done?

VIOLA  Excellently done, if God did all.

OLIVIA °Tis in grain, sir; 'twill endure wind and weather.

VIOLA 'Tis beauty truly blent, whose red and white Nature's own
sweet and cunning hand laid on.

Lady, you are the cruell’st she alive,
If you will lead these graces to grave,
And leave the world no copy. (I. v. 188-199)

HTORBBERIEDL ) BN THEDD, <E>ICHLTY 7447
FHMISHLTODIENSLZFD L) R LOUHFLPRENLDTIE
BWIEB e AIDIZH )T A THET 744 I LTEL 2D DM
BHLDNOHKTHY, Y744 I70%E1E, Thihd ) -ERFEL
LARVOLTH D L bW ERE W EZHE TV AL
BOBZ W THRLZVEVRI LB LH oD TERNVESL )2y Ihb
DEHFOHFIE, T A+ TOEREE LN B, Zh s ADED
LHEEEOWPTEH ) Y TIZT 2=V ERSE - 01 » O, HED
TrAFTEMBBEICL ST, FNVTATOEREINDL L) HiZBH NI
LLOLLDOTHY, ZOPIEELEREGANDL LN TEX S, HIz
£ “Iswear, I am not that I play.” &\ 9 HalldZOUBITH S [ HPEZE

LTwa] v Eme LEIFEBEICEARNDHE W) HHEZHL T
Wh] B K, ELT, URFOEBIFN»SEZX LR HE, [DEHEE
WEEBEERHEHLETDE] L) EERLEFN TS, Y7 A4+ 5D BY;
AL DEFHOERITERNIZZ->THBY, ZoRhLEKE, BlgL
T AFTOMTORERIZHMTEL L) h->TwD, T, Bl%
DBV LDOREEX LN L THbH. x4l [BAUHTEE] v -
TEMKT 7 AF T, BECIVES LOETOAMEZRI KELED

77‘
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WEL 2D, LA LT 7 44 7 OHEHD SN, WHOMIZEHRELH
RELEAETZEEZHHIZL TS,

DA R AT 7 A A F IR LIISEATHE I L, +) 7o
THRNENIILRDIEDIL, vT7ATRUEOFELLEHEIORSITZ
ENOL 0D 5. FEIZAH) T4 T EOLHEIZHBRL, LDy c— L
X3 3N5, HROHBOOBERTIEI AZEL S L% 2 5->TH), =

DEET 7 AT TOWREIZBRETH L9 HHHITIETIND I Lk,
7220, BREBEOREO FIZ [HH] L) Haz iz 2585 T
o ANVTATHETz—NEETL, Bz LK, 74450 %F
O [fEF] ORMZRTLZEZDTHL, TOI LR, V7 A+ 7HEHD
KL & B LzBER, BEALAOHTOFERIENE»HINE SETH)
TATEHBELTVWAI LRS00 5, kO s Xid, kOLNARETIE
%, AHDOFETHEVIED, WA 71 7 H @RI EZT5E912

%ho TLT—HEITTho 2R, EHEERENELDLSTHLDT
& % . “The last question (I. v. 239) suggests that, for all her joking about
the conventional language of love, Olivia has become fascinated by Viola's
eloquence and wants to hear more.”” 7z & 21X, “How does he love me?”
(L v.209) %5 “Why, what would you?” (L. v. 222) &9 w4l
X°, “What is your parentage?” (I.v.232) XY 744 FI2345L0HE
R BN, ) T4 TOXBHLEOMY L EbtE R L TW5. BiZEdH
EICLey 74471, BuhFTELZILT+ =) A HhbREEETD
TONTETEZHFET 2, ZOHBRFIIE VLIS 2w =MAKRICE XA
Ihdeod >odioREZR L, HECHELZ7ay FOiEH)o
AREL %D, ZoBETrOf i, BHIZKE - 2 EGOLE R
fRNTLNE ZEZFBCARYHRYT L, TiE, vod rlfvIiEz iy

6) Alexander Leggatt, Shakespeare’s Comedy of Love (London and New York:
Methuen & Co., 1974), p. 233.



TN 74+ TDNT I 97 - T4 ZHFA R
WTWAEED, ZEFRLE)IIAZEZT, ZORAEZECTWS
DIEH D D

FEEHIZDBMTOT 744 7 OMAE, BLKOFEIERL, KITE
DAENZ LD THD LKA IERE SNV, BELRL, AT T L
77 A F 7 ORI OWE OO E DI, HWas E b
TEERBHAEIN TV ENLTHDL. £ITiE, BERIY 74450
W, ENAF Xy OLEHEL TS, ENFE TORWIZHT 232k
LT FEaldvof Y Lol XVIZHD, Oy OLEIEEKA DA
BTEHb, LoL, TOWNOELPMHEREINI-ZEIZL-T, vag »
DLEROLNONDLDLELTLHEMTL2LDOTIERL LD, Kridt
IWNAF X Y DAFAED, a4 Y OARRIZH B e T § &) =,
IR LB D W RAY, & 6 7 % $ME7R BLEL & A2 A 3 T BEPE LS D TR
EELAZENTELLI)IIL S,

ENAF ¥ OFGIZL ST, Y7 AFTDR) IO,
BEIZE ST RLEH LD, LOLTHLZ DKL D LR D,
T TR 57 744 TIZEMBHAZEATETCLNSETHA)
EFMUTELELIIL>TVENLTHL, UH) » FOgEIE, BlEs
LA v OREOESVIIRIGIZIZR LAV TH o728, T7 14+ 5D
BBIEZ ) Tld v, 72225 SICCofFEea s oL Loy
&, eof YOBBICHEOIREBIRIIA»ES I L%, Lok
EPNFL I EH L, BEEICEBIN A BIRICHESE2012h -
TwWbEEZLNL,

\%

BOREIGIIBII A Y T AF T ERABLEORD ENIE, DDLBLE
VHEIZHIZ X EThe0f YOLEPELLENLDTH b,

VIOLA Ay, but I know —
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ORSINO What dost thou know?
VIOLA  Too well what love women to men may owe.
In faith, they are as true of heart as we.
My father had a daughter loved a man
As it might be perhaps, were I a woman,
I should your lordship.
ORSINO And what's her history?
VIOLA A blank, my lord. She never told her love,
But let concealment like a worm i'th’bud
Feed on her damask cheek. She pined in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,
Smiling at grief. Was not this love indeed?
We men may say more, swear more, but indeed
Our shows are more than will: for still we prove
Much in our vows, but little in our love.
ORSINO But died thy sister of her love, my boy?
VIOLA I am all the daughters of my father’s house,
And all the brothers, too — and yet I know not.
Sir, shall I to this lady? (IL iv. 99-119)

Bl&1L, ‘daughter’ PMUTL WL HAGTHLZExH>TWwh, L
, AR ZOZEEZMBIET L 2L, BICHETFA) T4 T LD
[k, SEOIEIIBREORIZ L2 LGS, FARICBIEOADHEZD
Bl EOFEWRIZHEML) 50THb, ToL) e oL
RBLEOZFEDOH LWL EIAHTHLN, BEIAINTABAOEVW %
fizfad e u s Y& Eb A ERQGDbE LSS ENEBL. T LTARD
AR RE DS, BIEDT 74+ I NOREEMESEL0H% 57, ik
RAELANDE L TEICERSRTHL T LR D, PERISHT 5130
DEBHNYOSEED, WROBWIZEEETHNEHH12L, BlEiieo
£ VOB BATAZ LN TE, Tk mME G2 \DDi
EEFEHIZT S, BUEOLRFFLIERORBL L bbb s L%
10 —
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HREHI, Y7 A4 T, TOEREZITED, ZKEOEL SHDLTH
HREE L2RIES N Tw R nwZ 2L ik, £ XZFOREMoC
BY, dTUILSAw [KE] LW EGICHGE2TRS 25 VIR E A
NTwb, ZOL) ol > OELAREELREE, K432 TEAT
LDTH%,

[FEER - PEN] DA A=V THOND T Y7205 i cMT-ic0m
EERLTWD DI TRV, BUBHTIE, <40 71 7O & v
ABEERZITANL S & LW ARIZ, “Sooth, but you must.” (IL iv. 84)
EESEN ELEBEZRL, WP RUEOLXFFLIIEDIRT VLD
ZEV) T EEHWR, Y AT TERRRBEE L -OBLICEKRLALD
CHAOERDBRTVD, FREVI LD D, HIZEhVWEFEbnk
NTHDEH0, MOUEEMNLEDLDREL ST WS, HELDITHIZ T
LENLHESEAHOL ) BBV AREHOL DO TR HEMNTH S,
WEDBGRIZ S b6, BEMHEZTORNI A2oHE ) EidL%
b‘o “It is not true communication, merely the publication of a fantasy; the
“message” is a self-to-self statement”.” ZOERHIHBWTIE, S8 20
LbONVHEEZEBTELZLDEESVEV. AT TET 744 TH)
HTHEIHMTIE, (Al twe)borLoHESINZ TS5 3

O BFT, FLRFBEELTHED LoTdWhrosz, KRR
DIENERDEDLI BRHIEST, SERIAFTISESNLZLDTHY,
MAEMEE)T=DODLOTRELENWI LD, Y7 A FFLDOEHEZM
WZTL B, TOMRIZBNT, SHEIEIANLETAMHEELLDOTHD, 7=
ATIRUTOEHICEEL VI BDIZOWTilio T b,

FESTE You have said, sir. To see this age! A sentence is but a
cheveril glove to a good wit — how quickly the wrong side

7)  Ralph Berry, Shakespeare’s Comedies (New Jersey: Princeton University Press,
1972), p. 205.
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may be turned outward!

VIOLA Nay, that’s certain: they that dally nicely with words may
quickly make them wanton.

FESTE I would therefore my sister had had no name, sir.

VIOLA Why, man?

FESTE Why, sir, her name’s a word, and to dally with that word
might make my sister wanton; but, indeed, words are very
rascals, since bonds disgraced them.

VIOLA Thy reason, man?

FESTE Truth, sir, I can yield you none without words, and words are
grown so false, I am loath to prove reason with them.

(IIL. i. 9-21)

YA 7 AT OERIIBCT, ELEAM G B TEOMR AT 5
FIETH L. AV ) TOWIIBNT, BHAMOSEIEHEZBTLLD
D ETIL, THEEBOTH TR INSEOATHY), Y71
T T DEREORIEFIAET 5. “sat like Patience on a monument, / Smil-
ing at grief’” (IL. iv. 113-114). The image, as before, is drawn from her
own experience, yet generalized.”® 77 4+ 7 D%EIE, RLTZHDL
DX D TRV SHIHERIE, BHEOKEEZTE) T LIZE - THIZ
ZORFOHMZ HTOBCEMTFIMEZ 5720725 A L ACHE L
TWAHIFTO RV, T7 447 DMIIE, WIZRWERS, 178
T SN BEHICHT 2582 -T2 L THD, BRI, ZH0
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2, Y7 AT TOSEORE LML, Lok Hig, kel oo
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8)  Leggatt, op. cit., p. 237.



