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Xing Li is an artist with 13 years of formal training. From the diverse creations upon his graduation
from the China Academy of Art 16 years ago, we have seen his systematic capability to manage various
sculpture tasks. While Li scores in the field of city sculpture, his creation seems to be exploring in totally
different dimensions for pure mental experience and achieving his self-explanation of his feelings and
emotions when facing life directly.

All the while, the artist’'s creational activity is a depiction of himself. His individualized works
reveal his definition for the self and his contemplation of the life. In Roughness, Distance & Up, Model,
Walking Man, we can see the nobodies, trapped in the callous reality, yet maintaining Sisyphus-like
firmness and forwarding posture, searching for meanings inthe realblankness. Flaw, The Unattractive,
Seat, and Collapseadd a sense of inferior and self-mockery. Topics related with plane, bird, and fish
effectively deliver the concerns for humanity and the metaphor of “helpless feelings for the reality”. In
Li's work, the character always carries a perplex and ignorant gesture, but in the mean time shows a
humorous and light-hearted temperament from pessimism and hopelessness. This is what | appreciate
most. His personal creation is heavily influenced by modern Western ideas. It is partially due to his 80s-
90s academic experience at CAA and substantial studies in this area, and partially due to his long-
standing battle against illness. Those emotions set the tone for the historical criticism and pessimistic
sentiment in his early works such as The Watcher, The View, and The Composition. His work is not
merely an artistic representation of his personal achievement, but a confession of his personal ideal and
sentiment. His content and approach determine that his works are for the niche audiences.

Perhaps thanks to his strong foundation in styling built in school, Li is capable of the sculpture
creations for various social topics. With his devotion to sculpture, Li keeps his hands-on fashion at every
stage, from envisioning and painting to laborious sculpting, paying little attention to things irrelevant to
artistic creation. The reason that he has yielded exuberant fruits in the field of realistic figure portrait
is that he manages to accomplish missions in a time frame impossible for most of other sculptors. In
particular, Li specializes in portrait of great man, and he is famous for the number and the quality of
his works. Although he does not own any sparkling title, he produced the 9-meter high Portrait of Liu
Bang. His Portrait of Deng Xiaoping in Baise, Guangxi, is regarded as “captures the essence of young
Xiaoping” by Jia Deng. His Portrait of leoh Ming Pei and Conversation with Sagein Suzhou won him the
National Excellent City Sculpture Award in 2 consecutive years. He was appointed by the Minister of
Treasury to conduct the Portrait of Yuanjun Feng and Kuairu Lu. Li is not only acclaimed for his portrait
sculptures; his abstract works might not outnumber his sculptures in other realms, but are all first-class
productions. The 30-meter high Movements of the Earth has successfully become the well-recognized
landmark for Suzhou. Clear & Damp, Together & Peace, Flying Red Scarf, Birth, and Monument for 731
all possess the artistic tone that is precious in city sculptures.

Xing Li is establishing the value of an artist in his continuing sculpting career. Maybe, he needs to
make up his mind to endorse certain mode of sculpture production to harvest higher achievements in a
single art domain. But regardless of that, when we take a glimpse back, it is his diligent work that gives
rise to so many lively creatures, and that is enough to strike us all.

Xiaowei Liang
April, 2012
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Self-Introduction

Sculpture is the closest art form to physical labor. It truthfully reflects the sculptor’s conception.

As a method of expression, art can be regarded as the most fundamental understanding of the
self, as the most direct interpretation of the life, and without a doubt, as a pure appreciation of the
culture. This is applicable for all art adherents. But for those professional artisans, art inevitably involves
social properties. To me, art is foremost a work that requires creativity, a tool for living that requires
certain hardship, like an occupational and survival skill. It can take up the entire life of the artist, and
exist on its own in an independent scope; it can also become an individual's career, and boisterously
achieve its value in the real world.

My generation or people with the similar academic experience are lucky. Because we encountered
the mind-opening and thought-provoking 80s at the beginning of our formal art education. As childish
teenagers back then, we unavoidably followed blindly. Upon graduation, it was already the end of the
90s when we left the school. Sculptures in the cities had started to appear and develop. It was fortunate
that we enjoyed relative freedom in our creation, and opportunities to practice that had been brought
about by the development of city sculpture.

As for the various creations after the graduation from the China Academy of Art, it is not so much
about the individual's persistent for art concepts, but because it is very hard to truly give up the dream
of becoming an artist seeded when young. Time elapses. Yet | still have not fix on an individualized
manner for creation. Because to me, pure art should at first satisfy inner needs; it might take one’s
whole life to experience and pursue the art. 13 years of formal training and 16 years of all kinds of
sculpting creation ensured me on technical level, and prepared me with abundant experience. In
retrospect, my feelings from the conflict between reality and ideality have been reflectedin the fine
points of my works. | hope that via my individualized work, people can pry into my apprehension about
the current situation for the survival of individuals and my definition for the self. | remained eclectic and
cooperative attitudes during my creation activity for city sculpture, and | deeply realized the real value of
art towards the society and the self.

Facing the immature market of city sculpture, many college-based artists find it difficult to enter
the market and they are unwilling to do so. But | think that city sculpture has always been the major
stage for established sculptors. If all the sculptors with professional aptitudes were to give up on this
kind of creation and only devote themselves to the so-called cutting-edge art or personal creation, then
what? In fact, personal creation and city sculpture are too fields that cannot be merged organically. The
former is a self-proposition and self-appeal, whereas the latter is more like service and design. Hence,
| have two options from the beginning of sculpting creation. One is to be a pure art devotee and put my
life’'s energy into the artistic self-realization: the other is to manage the city sculpture as a profit-making
market. My conditions and environment led me to choose both. This book contains most of my works
to date. It is a little bit assorted, but it is an authentic record of years of hard works. The review process
was rather satisfying, but tiring too. Now | am incapable to alter this kind of work and life style.

So be it! Keep things as it is.

4/26/2012
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