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PREFACE

SHAPE & SKIN

In the beginning of architecture, when it was invented as a means to shelter the
human body, we can assume that it was by definition prue envelope or skin.
Later, we can speculate that shape and appearance will have begun to play a
more important role, ultimately leading to that which distinguishes architecture
from mere building: concept and meaning.

It is important to remember that, just like the proverbial human, a building
should never be judged by its exterior alone — beauty is only skin deep. Or,
differently put, for architecture it applies that it is not primarily about what it
looks like, but just as importantly what it does.

Despite this basic maxim, the shape and appearance of structures are typically
what attracts the most attention and debate, and not necessarily just out of
a superficial regard: shape and skin are the primary ways in which buildings
interact and communicate with their surroundings, and quite often simply
become synonymous with the design itself.

So even though they may not fully reflect the deeper meaning of architecture,
both form and envelope remain ever-important aspects of the architectural
discourse; because of the way, they so directly engage our visual perception.
Indeed, we can see them subject to innovative experiments, driven by equal
parts image, i.e. the ambition to achieve the unique feature which is impacted by
any built structure, good or bad, and must therefore be equally considered when
judging a design.

Today, a new paradigm for form and skin is pushing these experiments ever
further, and has led to a surprising overlay of new technologies and ancient
vernacular wisdom: the drive for sustainable solutions, not least the passive
climate controlling and energy conservation in buildings. Just as shape and skin
are ways of communicating, they also define the way architecture climatically
interacts with its surroundings, and are therefore a key feature to design the low-
energy and liveable structures we should all strive to build.

The surprise element is that many of the new techniques in no small part consist
of re-discovery or refinement of age-old knowledge of materials and shapes.
In combination with cutting-edge building technology, they can become quite
powerful tools to regulate and optimize the energy exchange between interior
and exterior and this in turn is what determines indoor climate, energy loads,
quality of daylight, and whether or not it will ultimately be a healthy building.

So if architecture must be judged by its face value, presence and performance
should go hand-in-hand for a welcoming and well-tempered built environment.

Julian Weyer
Partner, Architect
C.F.Mgller Architects
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The Whirlpool, Danmark
“IEEITE” KRE (3F)

A Comet over Milan
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Stedelijk Museum Expansion-Renovation, Amsterdam
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Grand Musée de ’Afrique, Algiers, Algeria
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Extension of Museum De Fundatie

De Fundatie {H4IEY &

Louisiana State Museum and Sports Hall of Fame
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Open-Air Exhibition Grounds of the Estonian Road Museum
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Chungha Building
Chungha X/E

Museum of Contemporary Art & Planning Exhibition, Shenzhen
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THE
WHIRLPOOL,
DANMARK

“IEBITE” KIRIE ()
Architect: 3XN A/S
Rt AE : 3XN A/S

Client: Bygningsfonden Den Bla Planet
Location: Copenhagen, Danmark
Area: 10,000 m®

2/ : Bygningsfonden Den Bla Planet
IES - FESARTR
ImEm®EF : 10 000 m?

SHAPE FEATURES

Blue Planet is shaped as a great whirlpool,
From the air, almost entirely white, its contours
are reminiscent of a starfish. From the front,
the building’s organic lines are evocative of
silverygrey waves or a vast sea creature, and
on closer inspection, the facade patterning is
reminiscent of fish scales.
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