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Prologue

/

It is no doubt that ink wash painting is entering “the new normal ™ . “The upsurge of ink wash painting” is a habit
of the art world in the past years, and 2015 may be a time point that means something for ink wash painting; the art

world pays close attention to the arrival of changes and how to act accordingly.

Another time point is the early winter in 2010 when T was invited to write Ink Wash Painting of the Youth: “To
Retain” while Pursuing; it has been over four year since I published that exhibition critique, and now it is quite
different from the situation that 1 recall of that very year. Many artists were then “burgeoning”™ , seeking for
opportunities of exhibition after graduating from art schools and forming a loose “youth union” . Not that much
attention was paid to them, but they did demonstrate a sort of ideality that belonged to the artists. Their artistic styles
back then were probably less clear-cut than today, as if a “new scene” generated by “freedom” was created
among individuals and groups to echo some cultural summons in the ambiguity, which manifested a “sense of
future” reflected on the “vigorous spirit”™ of the youth. It should be seen that they continued the methodological
breakthrough and new creative orientation established by the ink wash painters of the 50s and the 60s, and that they
keenly made progress and innovations based on the resource pool of “contemporary ink wash” propped up by
brushwork, composition, vision, image, form, pattern, model and even concept, They were pursuing and creating visual
art that matched their personal languages with the times

Their works of today. perhaps we could say in general, are more “distilled™ than those of the last generation, and
their personal features are almost clear and definite. In the diachronic morphology of the “ink wash process™ , have
these artists been drawing a new horizon? At the starting point of 2015, “IMAGE: Logic of Presentation in Wash and
Ink Process” may have provided an initial stage to calm down and make some summary.

The “image” referred to here ought to be comprehended in the following two dimensions: one is the “visual
experientialisation” of public images formed in the aesthetic habits of the contemporaries that come into being in

2

the visual culture shock of the “image-reading” era nowadays and the enclosure of contemporary visual techniques
and landscape society. For example, the “images” spread by advertisement, photography, cinematography and
television have intruded the visual mind-set of the contemporaries, turning into a kKind of visual foundation as well as
the particular “visual context” of this era. Artistic creation is related to such context too, responding in whatever
way. The other is that the genre of ink wash painting, reviewing the “presentational history” of the classical, the

the

“

modern and the contemporary “images” |, basically comprises three forms, namely “the imagery vision” |

realistic vision” and “the pictorial vision” . The “image” referred to here is an “image consciousness” that

appears in the artistic creation or in the concepts of painting; it is the artist’ s “visual behaviour” employing ink

and wash as the media that is embodied in a certain form. The *presentational logic™ links two cultural grounds, the

public images (technique-based) and the achievements that Gesamtkunstwerk has attained (the art history); it forms
“an “occurrent” system of ink and wash vision, in the “cross-cultural” situation of today. and artistic creation is
- making “the non-existent” out of “the existent”

“Ink wash painting” is a complicated yet bizarre phenomenon. Reviewing the practices of previous generations



of ink wash painters, there is a tension between “advance” and “retreat” : they were “guarding” something
while “exploiting™ . which I call “the pull-and-push phenomenon™ . It is noticeable in the works that artists of this
generation have made a bigger step forward, but will they encounter timely “retreat” ? Or will they lirmly make for
the deep and the far? Prior to that, faced with our happening “instants” | please enter the IMAGE and meet with such

kind of “presentational logic™ in the process of ink wash painting.

We invited twenty-three artists who have had important explorations in the field of ink wash painting to join the scene
of its occurrence; Chen Lin, Dang Zhen, Du Xiaotong, Gao Qian, Hang Chunhui, Jin Sha. Lei Miao, Li Geye, Li
Jun, Liu Qi, Lii Peng, Qin Ai, Qin Xiuping. Sun Hao, Tan Jun, Tu Shaohui, Wang Yu, Xu Hualing, Xu Jiacun. Zeng
Jianyong, Zhang Jian, Zheng Qingyu. Zhu Zhengming. I am grateful to the artists and Sun Zhizhong, Director of
Rightview Art Museum, as well as his team, who rendered this exhibition available to everyone!

May the exhibition be crowned with complete success!

Curator: Wang Meng
Scholar from the National Art Museum of China. ciitic
Jan 6. 2015
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A study of images—an approach to the new
observation of painting

As a category of planar visual art, painting seems to be necessarily defined as the presentation of images:
realistic images are concrete representation, abstract images are geometrised while the idea of imagery
in Chinese painting is the visualisation of thoughts and meanings. “Image” s, as it were, an inherent
element that never separates itself from painting per se.

In the meantime, we see that “image” | in addition to the painting method, bears a more “technical”
connotation in the process of modern civilisation. Photography, videography, multi-media and
three-dimensional techniques have already provided the world with more functional values and had
an inevitable influence on painting, which leads to the dual effect of images on painting that is both
endogenous and extrinsic. Therefore, the study of images, as an approach, can probably help observing
the morphology and vanation of pamting, Such intention applies to some individual case as well as to
a certain group generally, and the latter can just provide a sensible description 1o the sequential logic
of painting, Apparently, the profound relation between images and painting involves the painter” s
application of language and expression of concepts; accordingly, image-based observation of painting
15 not a simple conclusion on the basis of partal understanding, in other words, the image is not a mere
physical “component”  of painting,

Why nat infer this: what has happened to the evolvement of “image” in China over the last century?
What effects have the fusion of Chinese and Western and the development of technology brought to the
image concept and application of Chinese painting from the dimensions of time and space respectively?
How do the contemporary status of Chinese painting and the “image” interact and pose? Based
on such inference, can we expect, for example, to find some inevitability in the evolutionary logic of
traditions of in the growing logic of new ink wash painting and new claborate-style painting so as to avert
the debates on inheriting versus negating or on opposition versus fusion and to introduce more valuable
debates?

Rightview Art Museur keenly nourishes such expectation, and we are thankful that our curators, artists,
critics and the art world participate in the pursuit of such expectation, approaching from the “image”

but not settling here.

Zhizhong Sun
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