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Preface

The text of the music in this 3-volume
edition of the whole of Haydn’s piano
sonatas is that of the Complete Works
of Haydn issued by the same publisher
(Joseph Haydn Werke, Series XVIII,
Volumes 1-3).

The rendering of the text of the music
is m'u()l'(liug to the authentic sources or
— where these are lacking — after the old-
est to have survived. Much the same ap-
plies to the manner of notation (distri-
bution of notes on upper and lower
staves, the use of one or two stems for
double note-groups ete.). For emenda-
tions reference may be made to the Crit-
ical Commentary to the Complete Haydn
Edition, where information is also to be
found concerning sources. Supplemen-
tal material not appearing in the respec-
tive principal sources but in secondary
ones of significance is shown within
round brackets. For such supplemental
material based on analogy or musical
necessity but not appearing in the
standard sources square brackets are

IIS(‘(I.

The sign +~ usually signifies ﬁr

In an uppmpriale musical context,

however, it can be performed as a mor-

dent ‘Ef

The third volume of Haydn’s com-
plete Piano Sonatas contains the last
eight of the sonatas, preceded by three
whose chronological place is in doubt.
At the end are the sketches for a sonata
which was not completed (see the Edi-
tor’s article in Analecta Musicologica,
vol. 13, Cologne. Arno Volk-Verlag).

The first three sonatas (Hob. XVI1:43,
33, 34) are described in the standard
copies as “Sonata per il Clavicembalo”
(or ... Gembalo™). They have been
placed according to the dates given in
the first edition (which was, however, an
unauthorized one). Regarding the A flat
major and e minor sonatas no earlier
date than that given in each case for the
first edition (26 July, 1783, and 15 Jan-
uary, 1784) is ascertainable. There are

two copies of the D major sonata: on the

one the year 1778 is given, on the other
the date 17 January 1778.

The three two movement sonatas
(Hob. XVI:40-42) that follow form a
coherent opus. The first edition ap-
peared in Speyer in 1784 published by
Bossler as “'Trois Sonates pour le Piano-
forte” presumably it was based on an
authentic manuscript. A copy preserved
in the monastery of Michaelbeuren near
Salzburg bears the following note by
IFather Werigand Rettensteiner, who
was a friend of Joseph Haydn’s brother
Michael: “These three sonatas were a
gift to me from Herrn Joseph Haydn at
[ sterhasz on the 3rd of June, 1785, dur-
ing a long and pleasant visit, and they
were performed by him.”

As the title page of the first edition
shows they were dedicated to the Prin-
cess Marie Esterhazy, for whose Name
Day Haydn later wrote his last great
Massc

The italicised fingering in the D ma-

jor sonata, st movement, M. 23, is
original.

The next two sonatas are single works.
The “Clavier Sonate” (as Haydn has it
in his letters) in C major (Hob. XVI:48)
was composed by Haydn for the Leipzig
publisher Christoph Gottlob Breitkopf
in the first quarter of 1789. In February
Breitkopf had announced the issue of
Six Piano Sonatas of Haydn on a sub-
scription basis, but nothing came of
that. It may be that the sketch given in
the Appendix to this volume came from
that year. The single “Sonata per il Forte-
piano” in K flat major (Hob. XVI1:49).
of which the first and third movements
came into being in 1789 as is clear from
Haydn’s letters, could also have been in-
tended for the project planned. The au-
tograph is dated 1st June 1790, but that
applies only to the newly composed
Adagio, and perhaps to the final revi-
sion of the whole. Haydn had composed
the sonata as a commission from a
“Mademoiselle Nanette”, to whom
presumably the dedication on the auto-
graph refers: “per la stimatissima Si-
gnora Anna de Jerlischeck”. Tn the end,
however, Haydn honored Frau Maria
Anna von Gennzinger with the work. On

11 July, 1790, Frau von Gennzinger

wrote to the master from Vienna that
she liked the sonata “very much in-
deed™, but she asked him to simplify for
her that section in the Adagio where the
left hand crosses over the right. Haydn
promised an altered version, but it has
never come to light.

The last three sonatas (Hob. XVI:52,
50, and 51) had their origin in England.
According to the autograph the great
5 [lat major sonata was dedicated to
the pianist Therese Jansen (her married
name was Bartolozzi), a pupil of Cle-
menti. At the top of the first page of
music is written “Sonata composta per
la celebre Signora Terese de Janson™,
while on the title page of the first Eng-
lish edition of the “Grand Sonata for the
Piano Forte” in C major we also read:
“Composed expressly for and dedicated
to Mrs. Bartolozzi”. The “Sonate pour le
Pianoforte™ (the title in the first Leipzig
edition) in D major was also “composed
in England for a lady who kept the orig-
inal manuscript”(H. v. Hase, Joseph
Haydn und Breitkopf & Hartel, Leipzig,
1909, p. 51). It is very likely that this
too was written for Therese Jansen-Bar-
tolozzi. The autograph, and with it the
date of composition, has survived only
in the case of the E flat major sonata:
London 1794. The Adagio of the C ma-
jm' sonata came into existence at latest
in the same year; in June it was issued
by Artaria in Vienna in a somewhat var-
ied version, which Haydn than revised
for the assembling of the whole sonata.
(The variants of the older version are al-
so shown in our edition in small print.)
The D major sonata could also have
come into being in 1794 or 1795. The
three English sonatas are given by us in

the order of the first editions.

Cologne, summer 1972

Georg Feder
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