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Preface

Since the First China - Wuhu “Liu Kaiqu Award” International Sculpture Exhibition and the

opening of Wuhu Sculpture Park, artists contributed for the exhibition have exceeded 1 500
from home and abroad, involving 102 countries and regions worldwide. According to the
incomplete statistic, Wuhu Sculpture Park has received more than hundred batches visits
from local government agencies and investigators, and nearly 3 million visits from all sectors

of society by far. Facts have proved that the holding of China - Wuhu “Liu Kaiqu Award”

International Sculpture Exhibition is a milestone in the creation and practice of China’s
urban construction and public art, and coordinated development of public life and cultural

undertakings in the new era.

Our achievements are inseparable from the coordination and efforts from all parties. First,
the continued and strong support of Wuhu Municipal Government for the construction of
Sculpture Park laid a solid foundation to build the “World-famous Park” which is held by
the three organizers. Second, the organizers, China Sculpture Institute and China Academy
of Art as the most authoritative art institutions, have always required high quality of art
works and paid great emphasis to it. The academic pursuit of Wuhu Sculpture Park itself is
tireless, and for its promotion and international influence Wuhu Sculpture Park has a long-
term ambition. We can not only maximize the advantage of extensive collection and the
power of collective decision-making, but can also effectively guarantee the works selected
for the Park are contemporaneity and representativeness. Finally, the construction of Wuhu
Sculpture Park is unique; while having beautiful natural scenery, the specific construction
will be in according with the sculptures not necessarily with the environment construction,

which makes us have a better implementation and grasp of public art in the future.

Wuhu Sculpture Park not only emphasizes contemporariness, but also pays attention to the

classical collection of works; local historical cultural elements are included, but attention
also should be paid to avoid the excessive intervention to result folk sculptures. Although
the audience to understand some abstract concept art may has passiveness, we will use
different forms and contents of sculptures to meet people’s needs of different ages, levels,
groups and cultural identity, reflecting sociality, inclusiveness and internationalization, while
giving play to “figurative theme” and “figurative concept”, such as water, air, environmental
protection and other contents. The key point is how to guide and inspire the mass and make
works in the park as a whole to present diversity, contemporariness and an international
vision. From the process of public’s acceptance to the Eiffel Tower and the Louvre Pyramid,
it can be seen the geographical tradition and the classics of the era are dynamic which
will change over time, no matter where we are. Insisting the combination of works with
surrounding environment will make the existed contemporary sculptures become the future

“regional” classical sculptures.

The 36 works selected for this exhibition reflect the new concept and new theme of

“Human - Ecology”, and put more emphasis on the combination with history humanities

and natural ecology of Wuhu, which will well present the cultural spirit of the development
of Wuhu City. When we see people stopping and staring at the Sculpture Park, sitting in
front of the sculptures, walking around the park, and showing their smiles after getting
aesthetic experience, we firmly believe that all our efforts are worth it. The huge change
brought by sculptures going towards the public space makes a wonderful balance between
human and natural ecology. The park not only demonstrates open and positive attitude of
Wuhu, but also inspires people in the park to live a better life. This is the charm of Wuhu

International Sculpture Park!

Zeng Chenggang
President of China Sculpture Institute

Vice President of Chinese Artists Association
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Humanity-ecology Oriented Sculptural Art

The construction of Wuhu Sculpture Park in Shenshan Mountain, which called "Wuhu
model” by sculpture world, is relying on three “Liu Kaiqu Award” International Sculpture
Exhibitions. Currently, the park is celebrating its third phase of sculptures. With increasingly
apparent environmental effects of the former two phases of sculptures and with
horticultural workers’ carefully cultivating, the Sculpture Park has begun to take shape,
presenting sculptures blending in the natural environment, showing an overall effect of
cultural and ecological combination. It is no surprise that Wuhu Sculpture Park is the best
park of its kind in the country that combines humanities (sculpture) with ecologies (natural
environment).

Wuhu Sculpture Park in many ways, represents the significant change the Chinese
outdoor sculptures have occurred in recent years, for instance: the focus on the number
of sculptures has shifted to pursue the artistic quality of sculptures; the sculpture making
process has changed from the past extensive form to nowadays sophisticated process
way; the space sculptures located has become more close to people and life than its past
ritualized space. From practice of the Wuhu Sculpture Park, it is found that clearer “Wuhu
model” demonstrates that today's sculpture has been walking to humanities and natural
ecologies with the most prominent original changes present.

The earliest sculptures human made was not created for nature, but for human being
themselves. The early time sculptures express the awakening of human self-consciousness;
this awakening process shows a gradual separation from nature, reflecting the respect for
life, worship and admiration. This can be confirmed by the early primal sculptures from
China and foreign countries.

In térms of the relationship between man and nature, Marx once said, nature is the inorganic
body of human. With the development of human society, human beings themselves keep
expanding their artistic boundaries. In fact, we could see the evolution of the relationship
between man and nature from the evolution of the relationship between sculptural art and
nature.

Sculptures of this period exist in places of worship in the wild and nature. The sculptures
and nature of this time still remain a natural link as human and nature haven't separated
completely.

The next is a long historical stage that deities become the main performance target of
sculptural art. In human history, the golden age of different nationalities’ sculptural art
mostly created in the times of theology. People indirectly expressed their understanding
of themselves in the religious theme sculptures. From the worship and praise to deities,
people upgrade themselves with the power of deities.

The placement sculptures at this period have gone to artificial buildings and architectural
spaces. They can be installed in the squares, shrines, churches, caves and temples.

From the beginning of the Renaissance, especially after the 17th and 18th century,
sculptures have came out of the theology era to an age emphasized on human, and become
a form of space art to convey communication and to express people’s thoughts and
feelings. The consciousness the sculpture in art makes it get rid of religion, and become an
independent humanism art.

The placement location of sculpture of this era has changed. It began to walk into museums,
galleries and art salons, to go to city streets, squares and public buildings as a way to
decorate human being’s living space. At this time, there is some sculptures started showing
up in the garden, patio as part of the landscape.

When the sculptural art becomes more independent and purer, it gets farther away from
nature. Especially after the emergence of the so-called conceptual shelf sculpture, it
becomes an art style separated from outdoor environment and space, and can be installed
in the artists’ studio, exhibition halls, as a result, its relation with nature severed.

With the rise of modernist sculpture movement, sculptures begin to return to nature since
Henry Moore, while sculptors also begin to get inspiration from nature.

Since the 60s of the 20th century, the boundaries of sculptures and non sculptures, artificial
and natural boundaries started to be broken. This trend significantly manifested in the
creation of sculptures, at this time, the relationship between sculpture and nature came
across a turning point. We found more and more sculptures emphasis on integration of
nature and communicating with environment, emerging a variety of new ways, such as land
art, landscape art and ecological art.

In the history of Chinese sculpture, there has been a tradition to express and get close to
nature in ancient sculptures. For example, ancient environmental sculptures, cowherd and
girl weaver sculptures in Han Dynasty, sculptures at the tomb of Huo-Qubing, figurines in
the Tang Dynasty, landscape wall sculptures, Cliffside stone sculptures, etc., all have shown
the ancient Chinese view of nature, and these are important cultural heritages.

Walking towards natural ecology is the common direction of Chinese and foreign sculptors,
take Professor Hong Shiging in China Academy of Art for example, he has adopted natural
sea reefs in Dalu Island in Yuhuan, Zhejiang Province and Chongwu coast, Fujian Province to
create interesting and lifelike marine life sculptures by slight transforming; there are many
other sculptors using natural and waste materials to create sculptures, which embodies
a new artistic view. From the international point of view, currently, land art and eco-art
demonstrate an ascendant trend, sculptures have become a way to love and respect nature
for people.

The so called “Wuhu model” construction of Sculpture Park, following the mainstream trend
of international sculpture development, is a successful attempt to combine China's national
conditions with main trend. It is the role of government support, contribution from experts,
respecting the laws of art, geographical characteristics, and people’s participation among
other factors together, thus to have the success of “Wuhu model”.

Natural-ecology oriented sculpture art is the trend in the future, as well as human beginning
to learn to respect nature and revere for nature's performance. Returning to nature gives
new possibilities to the art of sculpture. In the new cultural context, sculpture is in great
need of a new form to step into a realm to create harmony between human and nature, and
to create a form of ecological landscape sculpture.

Sun Zhenhua
Vice President of China Sculpture Institute
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Love, Life and Human Existence —Expectations to Wuhu Sculpture Park

The construction of Wuhu Sculpture Park, inspired by China - Wuhu “Liu Kaiqu Award”
International Sculpture Exhibition”, has gained wide recognition from the public, experts
and leaders. The interpretations of “Wuhu Model”, whether from Sun Zhenhua or Jack Tian,
all emphasize the corporation between professional teamwork and government agencies
in the construction of urban public art through organization, evaluation and supervision,
the way that will guarantee the quality of sculptures. After reading several articles from

counterparts, | think they all talk well and provide insightful summaries.

| have walked around the trails, lawns and shades of Wuhu Sculpture Park, not as an
organizer but as an audience. After watching these sculptures one by one, | have some

feelings.

Indeed, the beautiful large place with mountains and water provided by Wuhu government
to build the sculpture park represent its care for citizen, not for the political achievement of
its city image. Today, China’s urban construction and population density deprive the space
for people to relax. The requirement of citizen to survive and live should be the priority and
a must thing for government to consider. Using a sentence from advertising to describe,

that is “if you want to see Wuhu Model, go to see Wuhu Sculpture Park”.

| have noticed the comments of the former two sculpture exhibitions regarded humanity-
ecology as its principle creative pointing, which put the emphasis on the adaptability
and suitability to the environment. As a result, the works are mostly non-figurative
sculptures, and the creative approaches with modern Western abstract sculptures as the
main line embody personal characteristic of the artist, presenting diversity of creations.
This changes the past era’s focus of using public sculptures to preach political ideas, and

echoes the modern industrial civilization and modern urban environment which utilize

modern art to nourish the general public. It is an appropriate way for managers of the city
to cultivate modern citizens. Public art should be considered as part of public education,
and the sculptures installed in a casual environment are more close to people which can

unconsciously influence the residents in a subtle aesthetic process.

If the past two exhibitions are mainly concerned about ecology and beautifying environment
through exceeding and innovation, then my expectation for the third and fourth sculpture
exhibition is that it should highlight more on the connotation of “humanity”, including
coordination of aesthetic and expression of the question, using the contemporary sculpture
language to touch the basic questions of love, life and existence, which is the inherent
nature and internal problem of public sculptures. Public art is different from personal
creation which can strongly reveal the social reality, historical, cultural and spiritual issues.
But it is necessary to confront the relationship between desire and love of contemporary
people, as well as life and existence, which is the necessary condition to maintain the
frontier and ideological content of public art creation. | noticed what Mr. Gao Dengbang,
secretary of Wuhu municipal committee, had said during his tour to the sculpture park:
“This is the art palace where sculptures get together, this is the place where spirit can free
itself.” — "The spirit of full freedom” is not only given citizens an aesthetic enjoyment, but
also give them an enlightened experience and thinking. Only in this way, the unhindered
imagination of every visitor can be inspired spontaneously. The spiritual freedom of art is

the preparation to freedom for public citizen.

| can't agree with Mr. Sun Zhenhua more about the changes he described: from the past
ritualized space to public space toward citizen — and the essence of public space of citizen

culture is their right to share and spiritual freedom.

Wang Lin

Executive Director of China Sculpture Institute
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The 3rd “Liu Kaiqu Award”International Sculpture Exhibition
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Title: Liu Kaiqu

Artist: Shen Wengiang

Nationatity: China

Material: Bronze

Size: 2.2 meters high

Description: Liu Kaigu (October 1, 1904 — June 25, 1993), born in Anhui
Province, is a famous Chinese modem sculptor, art educator as well as a pioneer
and leader in Chinese modem sculpture. Making the portrait sculpture of Liu

Kaiqu expresses the Chinese sculptors’ deeply recalling to him.
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The 3rd “Liu Kaiqu Award"International Sculpture Exhibition
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Title: Fly

Artist: Lin Emery

Nationality: USA

Material: Metal

Size: 6.0 meters high

Description: Motion is everywhere, such as birds fly, swaying trees,
people's dance, ripples on the water...All of these are the subjects
of my creation. In history, Chinese people were the first to create
sculptures that can move. It is said that in the 3rd century BC, someone
offered a statue that can move to the king. It was so real that the king
wanted to know eagerly how to make this; as a result, he took the
statue apart. Today, as a new version, different kinds of automatic
installations have spread all over the world, such as clocks and watches,

etc. | hope that my sculpture creation will continue this tradition.
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