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Enrico Rirta, Talian Miusician of the Yeiar wilf pécfors fhe famous
“Carmen - Project” at the Festival.

Enrico Rava, B AFIFAEK, BASFH R LAY L
Zx 4 % 11" Carmen — Project”
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Liu Yuan,Beijing (born January 1, 1960)
Xoe, L (ET 19604 1 A 1 H)




"Thanks" Everyone!

It is difficult for me to even begin to express my thanks to everyone
who has had a part in the production of this book. First of all, I must
thank the thousands of musicians who fought in the trenches of
American culture for nearly 100 years in order to bring us the music
which we today enjoy as jazz. I want to thank my translator, Mr.
Zhang Yuan for the superb job of trying to cast my elliptical,
romantic and often "incorrect" English text into a form of Chinese
which is hated by some, but loved by many -- a Chinese which reflects
the "breakdown" of classical cultural patterns which is inherent to the
style of jazz. 1 want to express my special thanks to Udo Hoffman
and all the workers of the Fourth International Beijing Jazz Festival
Committee for their enthusiastic support of this project. Special
thanks must be given to "the boys in the bands" who have provided
me with many inspirational, music-filled evenings in the local "dives"
in Sanlitun. The making of the tape and its recording are the "special
art" of Mr. You Dai who is our "Monday Night Blues" Guru on
China Music Radio. I must give due credit to those writers who know
more than I do about specific areas of the history and culture of jazz
-- writers whom I have consulted and let speak their own opinions
and knowledge of the music. Last but not least I wish to thank Zhang
Xiao Ying for the painting of the cover and her constant support and
inspiration in the composition of this book -- my gift to the Chinese
people.

Beijing 96.10.01
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Introduction

"Jazz ain't what you play, it's how you play it. It ain't who you are,
it's how you feel. Ifit's from the heart, it's called the blues; if it's from
the head it's called cool.”

I don't know exactlyv who said the above \\ords about jazz,
but I thought I would put them in quotation marks because | have, at
one time or another, heard such remarks from jazz musicians as they
talked about their craft.

Almost everybody who listens to jazz for the first time will
ask "Just what IS jazz?" Nothing puzzles a jazz artist more than this
question. [ heard one young musician recently in Beijing who said
that if you tapped your foot and beat the floor with your hands, that is
jazz. It ain't WHAT vyou play, it's HOW you play it that makes the
difference.

But most of all, it's how you FEEL when you play that makes
it jazz or not jazz. That is the most common and universal definition
of jazz which can be offered by its practitioners.

However, the practitioners of jazz are often not the best
source of information about the music. They are too close to it to
offer a rational, objective answer to the question of what is jazz.
Even if they did answer, we would probably not understand them.
The language of the jazz musician is as colorful, as polyrhythmic, as
complex and indefinable as his music. To overhear jazz musicians

2



Gl =

“BLAEENTREAME . MREZ . EENTRIR
fFaA, TIRIFEZEMF L. KEMKOOERE Y ‘2R L
4 5 % W B9 2 cool B4R

RERERN, RTAFRE, THREGFZAIFHERE, B
NETLBEFSRNRAE LN AL EE,

k—RKTBLEHA, LFHLF: “BREERMALERY B
TEAREA GG RANFAAREER, RAKEL T —(LER
FREW R AW AN, UFHH, RN EERERELR. K
RFAFRFARE, BEXEKFTEAE.

RREZEMANAEEEZHNEIRAERR . CREFL2RB LR
AR, ERTASEEFTHRBRABLIRAENS Y, B—%RK
. REEM,

T, REFEAFGEETRRIARHTRNRERE LR, “F
RELETEE, REFARLP . RECALE, RE2RKTELFE.
RETARTRAEAZNMEE, TRALE-—NER, EHNRL
FEX, REMNEFEN, RNEHELTFAE. BRETFRE
RNEEETA4PRL A —HEVRNE, 48R, TOEN,

3 .



