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Fine Paintings by a
Pure Personalit y

(extract)

The charm of traditional Chinese painting is best shown in the paintings of birds,

flowers and animals. The special techniques used to depict an object’s form and to convey
its spirit,such as using one stroke to imply ten, using the small for the big and empty
space for solid images, are unique to Chinese pictorial art. These techniques are well
demonstrated in the free—hand ink —and —wash paintings of the Zhe school,especially
in the works by professor Zhu Yingren.
"~ Professor Zhu is a chief successor to the Zhe School painting. He is expert at flower
—and —bird painting but occasionally does landscape and figures. His paintings,fresh and
lively ,are well—compoéed and have a lasting appeal. In the 1950s, he began to follow the
style of Wu Changshuo and became a disciple of Wu Xi(Wu Fuzhi)and Pan Tianshou. As
a diligent artist, he has carried forward the fine tradition of flower and bird paintings cre-
atively. In the course of more than 30 years,he has developed a style of his own.

Zhu Yingren is a painter of faith and aspirations. Generally speaking,his works are
in the style of Chinese literati painting. Specifically,he is a representative of a new era of
literati painting. In his brushwork , there is a flavor of quietness and temperateness , but
nothing of desolateness and aloofness. His paintings reveal a sense of naivity, freshness
and purity. The ink tonalities and spacing in his painting are subtly and superbly ar-
ranged ,so that you cannot fail to see grandness even in a small piece. He has not only got
rid of the desolateness and sadness that often characterize traditional literati painting,but
has also developed the Zhe School artists’common practice of regarding ink as superior to
colors,Even in his ink flower —and—plant paintings,the tints of ink and the colors are
well matched to make lovely effects.

A lover of art as I am, I am only a layman. But Zhu Yingren’s efforts make me
aware of the fact that fine flower —and —bird paintings can reveal not only the painter’s
superb skill, but also his remarkable personality and bold vision. Flower — and — bird
paintings are usually of small format,but their artistic charm is unlimited. This charm is
a result of the artist’s knowledge, experience and skill. Zhu Yinhren is a poet,and an
honest and sincere scholar. Though diligent in writing, he is modest about his achieve-
ments and unwilling to talk about himself. It is obvious that his simple and restrained
style of painting reflects his style of life. I am very pleased to preface this book with this

brief introduction ,despite my preliminary understanding of his works.

Wu Zuguang
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The Way of Art

(extracts)

There are two different views and approaches in literary and artistic creation ,name-
ly,” writing for convéying emotions” and ” creating emotionality for writing”. How to
repesent scenes is an important subject of critics. A basic principle we should follow is”
painting for conveying emotions. ” Take a look at Zhu Yingren’s paintings and you will
have an idea what this means. For in these paintings,you can clearly feel the artist’s emo-
tions. Zhu Yingren paints few garden scenes. Most of his works are of wild scenery,and
they reveal his ability to condense natural beauty. This ability comes from the fact that
Zhu Yingren is not only a painter ,but also a poet. He sees and thinks with both an
artist’s eye and a poet’s wit. The pursuit of poetic quality in painting has promoted the
painter’s artistic accomplishment and deepened the significance of his works as well. For-
mal likeness is not his artistic goal. Zhu Yingren demands that spirit be prior to form. To
capture an object’s spirit is a principle unique to traditional Chinese painting. Zhu Yin-
gren knows it. The images he painted ,no matter what background they are set against,
are always lively and appealing. By using the technique of” transforming the straight into
curve”,he gives variety to his pictures and produces striking effects. While viewing his
paintings,one cannot but feel intoxicated by them. 7

Professor Zhu has his vexation,and he expressed it in an inscription on ” Orchid,
Bamboo and Rock”:”In painting and poetry ,orchid is praised for its unwordly fragrance,
bamboo for its strength of character,and rock for its solidness. These praises reflect the
feeling of the poets and painters. Yet wrongs do exist on earth,so they bother to write
poems and to do paintings. " Zhu Yingren wrote another poem in his preface to the Collec-
tion of Bamboo Paintings by Pu Hua:” Your integrity wins all admiration, But too many
branches will bring depression. Sweep away the dark clouds with your lush leaves, and
let the moon shine forever.” Both the poems and the paintings set people thinking.

Ke Ling
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