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PREFACE ONE

I know Chen Xueli since 1999 when he was one of the first students to study visual
anthropology at the EAIVA in Kunming. I had never been in China before and
when [ entered the classroom for the first time as main teacher of the first
curriculum I was extremely nervous about what kind of students I would meet and
how we would be able to communicate. My anxiety immediately disappeared when I
saw the open minded face and the bright inquisitive eyes of Chen Xueli and his
classmates. We got quickly accustomed to each other and felt to be in the same
boat, because we all were motovated by the strong desire to achieve valuable
ethnographic films. The success was on our side and many of these first films were

selected by international film festivals.

After returning home Chen Xueli and I maintained a close relationship with
frequent emails and visits. Thus I could follow his development as anthropologist,
ethnographic filmmaker and teacher. What impresses me each time when we meet
is how he follows his way with a combination of modesty and determination. He is
nearly the only one of the young scholars I know in China who has really realised
the importance and deep meaning of long term fieldwork. Personally, he has

realized that the people among whom we conduct our research are not simple
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informants" whom we can use for our academic purpose but persons with whom we
are engaged in deep mutual human relationship. Moreover’ he has experienced the
complex process of understanding others, which is never a linear accumulation of
knowledge, but a complex and sometimes even painful process of first
understanding, reviewing what we already thought as granted and new insights.
Serious fieldwork is something which changes ourselves, which can put former

convictions in question, which provokes new personal thinkings.

Anthropology is not a cold science (discipline), but a warm one which shapes our
whole personality and our own world view. With this way to practice anthropology
for Chen Xueli his own hometown is and remains a priviledged place for measuring
his ongoing process of learning. His experience of "others" opens his eyes for new
dimensions of his own cultural and social background, makes him discover hidden
aspects and inspiring new questions for his familiar culture as well as for other
cultures. Thus the famous reflexivity which so many young scholars just use as an
abstract concept in debates about modern anthropology is lived by Chen Xueli in
person. It is not astonishing that his way of doing anthropology and practicing
reflexivity also characterizes his work of anthropological filmmaking. This book
reveals it in an impressive way and permits deep insights for a large readership
wishing to understand what is visual anthropology and for students interested in
studying this anthropological subdiscipline. Besides the contents I appreciate very
much the aesthetics of the composition of the book and the style which are strongly
inspired by the experience of editing a film and show once more that all works of

Chen Xueli are deeply rooted in his being a passionate anthropologist.

Prof.em.Dr. Barbara Keifenheim

Berlin/Kunming
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