il b HE L % y

LACOUERWARE

FROM THE WARRING STATES TO THE HAN PERIODS
EXCAVATED IN HUBEI PROVINCE




L LU 3E]
Art Gallery
The Chinese University of Hong Kong



il

- A %2 S
LACOUERWARE

FROM THE WARRING STATES TO THE HAN PERIODS
EXCAVATED IN HUBEI PROVINCE

LA e - B SORE SR

Hubei Provincial Museum

Art Gallery, The Chinese University of Hong Kong
1004



RS
A Tl 5 7R PR R K 4 o D RRED AT o L B -

Acknowledgement

The publication of this catalogue was made possible by a
grant from the B.Y. Lam Foundation.

JRahE Sk 1 R BEE  BOER
i f

DR NPREE
DR RKR

| R

TR REARAR

BORE OB OE M
D3 MR

Catalogue Entries: Tang Gangmao, Yang Dingai, Chen Fengxin
Photography: Hao Qinjian

Editing: Peter Lam, Yau Hok Wa

Translation: Peter Lam, Harold Mok

Design: Leung Chiu Kuen

Printer: Colormedia Production Co. Ltd.

WHEH LA RS
AR - AL e B
ES LIV ON 3'E]
—FLLPIEIAR
b4 T R B8 P R
B4 —EE 0 962 — 7101 — 18— 4

Lacquerware from the Warring States to the Han
Periods Excavated in Hubei Province

Jointly published by Hubei Provincial Museum and The
Art Gallery, The Chinese University of Hong Kong

Copyright () 1994 by Hubei Provincial Museum
All rights reserved
ISBN: 962-7101-18-4



H &%

I o4 BT

R

i f

Fram AU R R EE RAS bR
EYIE S R BIS
ERERNSH SRS Howmile  wites
- RKIRARG YR Beb s

Bl S s P

Contents

Forewords  Shu Zhimei Mayching Kao
Chronology
Maps

A General Discussion of the Warring States, Qin and Western Han
Lacquer Ware in Hubei Chen Zhenyu

Musical Instruments in Lacquer  Feng Guangsheng

Qiangjin Lacquers of the Han to the Song Dynasties, with a Note on
Zanxi  Hu Shih-chang

Conservation of Waterlogged Lacquered Wood from Archaeological
Excavations Chen Zhongxing

Catalogue Entries

12

13

14

37

42

51

60

12

13

30

40

49

56

60



i -t

1 Bl A %8 i ¥
LACOUERWARE

FROM THE WARRING STATES TO THE HAN PERIODS
EXCAVATED IN HUBEI PROVINCE

LA It - Tl SO
Hubei Provincial Museum
Art Gallery, The Chinese University of Hong Kong

1994



RS
A Tl 5 7R PR R K 4 o D RRED AT o L B -

Acknowledgement

The publication of this catalogue was made possible by a
grant from the B.Y. Lam Foundation.

JRahE Sk 1 R BEE  BOER
i f

DR NPREE
DR RKR

| R

TR REARAR

BORE OB OE M
D3 MR

Catalogue Entries: Tang Gangmao, Yang Dingai, Chen Fengxin
Photography: Hao Qinjian

Editing: Peter Lam, Yau Hok Wa

Translation: Peter Lam, Harold Mok

Design: Leung Chiu Kuen

Printer: Colormedia Production Co. Ltd.

WHEH LA RS
AR - AL e B
ES LIV ON 3'E]
—FLLPIEIAR
b4 T R B8 P R
B4 —EE 0 962 — 7101 — 18— 4

Lacquerware from the Warring States to the Han
Periods Excavated in Hubei Province

Jointly published by Hubei Provincial Museum and The
Art Gallery, The Chinese University of Hong Kong

Copyright () 1994 by Hubei Provincial Museum
All rights reserved
ISBN: 962-7101-18-4



H &%

I o4 BT

R

i f

Fram AU R R EE RAS bR
EYIE S R BIS
ERERNSH SRS Howmile  wites
- RKIRARG YR Beb s

Bl S s P

Contents

Forewords  Shu Zhimei Mayching Kao
Chronology
Maps

A General Discussion of the Warring States, Qin and Western Han
Lacquer Ware in Hubei Chen Zhenyu

Musical Instruments in Lacquer  Feng Guangsheng

Qiangjin Lacquers of the Han to the Song Dynasties, with a Note on
Zanxi  Hu Shih-chang

Conservation of Waterlogged Lacquered Wood from Archaeological
Excavations Chen Zhongxing

Catalogue Entries

12

13

14

37

42

51

60

12

13

30

40

49

56

60



=
Tl

1t 0 2V ) P G — 4 2 MO S BURM RV P SR B SO e TR
T o AEM o SO B R BB R L & AR

Vst RIS MG TE > BAKAREL o E= 1958 » BEPBEAHFE
(REESIBEIR » SRR+ T AR RS o SEPTsEmERE » FL7E LT AERTROH AL
T B L B 1 3 B D 8 o BLARAR B R BT R/R AOREHE AN T35 ~ MR (R » FESRAYAL
fifi + 4 ABERSBLLE -

WAL R BT R o B SR R B R o R P B IR ) £ R E
Ho o WHALAE P AR RS - LR B AT TR A AR R o MR R R 29
e 2 5 AR A R E1 AR MRS » R R T o i 2 28 1 7 £ 2L B e P VR 2 o W SR B
HEE B AE AL A b o FRRKERBIER WL ARRE B A b O L B SRR AE WL
BB T BT AR S o s A BN RS LU L o SRR - A R L
WIS P IR KR E » 02 3 AR RREACRR I RAF AR AL TR W AR (Rl BR
B> FEIFERZE b TR RAFSEAF BT AR RS TR » Sk RAREI
HE AR o BEBABEWIAENBARRE L RN ATTMERELREE
VLB P S ~ AL PSS o MR A TR DA L o bt h MR R R AR o AR
WEE O WERE N RAFY 2B E B -

LA P e B R B W L 48 SO SR BRI ZE L AR R LS A R
A BB Y — o R SE LR KRR R BIKARRE » WRAEIL AR LR - b
SRy A SRECAR o B Y B > R ESIE o INLIRIFORTE - RRAAWETE
FGEAT o AT IRAEE LIS B ot AR » WURS SO IR A i b ORI o +BRAF2K - A
SO BT I 2 1 S VL AR A SR K DR B 2 » 8 AR 55 ) - A e Al
(R Z MK S I S R o U T RERUR o BTLA » A4 K AERRMEE R RE -
7KL B PRI  (RAFINILIF A AR o

A RS B RS © RS PRI SRR AR WA ) o R AR
BEPPAE b A () o R I O 4 A S R 2 A R ) SRR el
B o JRSVLEE T ARG ~ Fekiih > AT © SRR SRR AT o HURERCES - BUAHAT H A HE
N P G S BRSSO BRM AR A R o LR WA/ ~ B
WA B R S04 AT SR B AR B o R B AR AR R AR
BB R B0 R TGRSR SUREMGM AR R T HEGE



FAERE GO 5 W R S B R )\ AR R TR R R BLAY R U R R SO 2
— > FERFZE TR B AR SCE T T A R o A1 AR  TA R AR
ESE A A 0 T ELBE TR B AR L ARAF RO EE 2 30T N IRENSCT Bl
SCF—HE 0 AR SCT R AR R R o

JEE L 0 A R S 0 R 2RV RS+ TEB N SN R o SRRV L R i
TR ESR TS - RAUSE TS SO S RFRE AT K 1328 » TR RBERA &
EII BT ER A TE o FRATREAE - HURTEA B SR E P B UR S HOBTIE - A
B 1 B AL R 3 v B o A A A o A ARSI Y T

& Z A
WL T R



FOREWORD

The exhibition, Lacquerware from the Warring States to the Han Periods Excavated in
Hubei Province, after over one year's preparation, is formally open to the public at the Art
Gallery, the Chinese University of Hong Kong. To the Art Gallery, and to all those who
supported and assisted in the preparation work, we would like to extend our heartfelt thanks.

Lacquerware has been one of the most representative traditional artcrafts in China and it
has along history. In the last three decades, large quantities of lacquerwares have been found
in various parts of China through archaeological excavations. Archaeological evidence also
confirms that the manufacture and use of lacquer already started in China in the Neolithic
period, some seven millennia ago. The long development thereafter truned the making of these
lacquer articles into a highly sophisticated craft, with fine workmanship, brilliant colours and
elaborate decorative designs.

Hubei province, located in the middle region of the Yangtze River, has subtropical climate,
making it favourable for the growth of lacquer tree, and Hubei is the main centre for the supply
of raw lacquer in China. At present, the earliest ancient lacquerwares excavated in Hubei can
be dated back to the early Shang period. The fragments of red lacquer found on the interior of
the coffin board with carved taotiedesign, excavated from No.2 tomb in Lijiazui, Panlongcheng,
Huangpi, provides evidence for the use of lacquer in Hubei during the Shang period, if not earlier.
Lacquerwares of the Zhou period have also been excavated in this province.

During the Spring and Autumn period as well as the Warring States period, Hubei was the
heart of the Chu State and archaeological investigations have located several thousand Chu
tombs. These tombs are mostly vertical shaft pits with wooden coffins sealed off by white or
greyish clay and the groundwater level is normally fairly high. All these factors contribute to
the extremely good state of preservation of the lacquerwares. As a result a massive quantity of
perfect pieces of chu lacquerwares have been found in Hubei, ranging from daily utensils and
musical instruments to weapons and burial objects.

A great many lacquerwares of the Qin and Han periods are also found in Hubei. They are
mainly recovered from the Qin and Han tombs in Shuihudi, Yunmeng, and from the Western
Han tombs in Jiangling and Guanghua. Well over one thousand pieces of lacquerware of this
period have been excavated so far. In workmanship, varieties, quantity and the state of
preservation, these groups of lacquerware from Hubei occupy an important position in the
history of Chinese lacquerware.

The Hubei Provincial Museum is a national institute specialized in the collection and
research of the cultural relics of Hubei province, and ancient lacquerware is one of the important
and representative collections of the Museum. The lacquerwares are mostly waterlogged when
found, and will shrink, crack, distort of even disintegrate if they are dried naturally. Even if they
are kept in the waterlogged state, they will like wisely perish sooner or later. The conservation
for these valuable legacy remains a major research topic. For more than a decade the experts
of the Conservation Technology Department of the Museum have studied to devise a proper
dehydration process for the lacquerware. After numerous experiments, they have succeeded in



employing glyoxal for dehydration, reinforcement and consolidation. Without their efforts,
this exhibition of such a large amount of well preserved ancient lacquerware would never be
feasible.

In this exhibition, 82 items (sets) of ancient lacquerwares are grouped into three periods,
namely the Warring States, the Qin and the Western Han, and displayed according to historical
sequence. The exhibition aims to illustrate comprehensively production techniques and
decorative styles of lacquerwares of these periods. Therefore, included are exhibits with cores
made from various materials such as wood, fabric, bamboo and metal. For the wooden cores
the shaping process ranges from coiling and hollowing, to lathing and carving. The lacquer
coating is either plain or with additional painted details.

The highlights of the exhibition include the painted openwork screen (Exhibit 1), the
painted flat flask (Exhibit 46) and the incised and gilt cup (Exhibit 65). Some exhibits, such as
the sezither (Exhibit 10), the panpipes (Exhibit 13), the drum stand (Exhibit 2), the five string zither
(Exhibit 12) and the ten string zither (Exhibit 11) are also exceedingly rare musical instruments
of the pre-Qin period. They reflect the flourishing state of music in ancient China. The suitcase
(Exhibit 15) decorated with the names of the twenty-eight constellations unearthed from the
tomb of Zenghou Yi is one of the earlist astronomical artefacts found in China, and it is of
immense significance for the studey of ancient Chinese astronomy. Displayed alongside the
lacquerwares are two groups of bamboo slips excavated in Jiangling and Yunmeng. Dating from
the Warring States and the Qin periods respectively, they are important documents for the
studey of ancient history. Together with incised, fire-branded and lacquer-written marks found
onthelacquerwares, these slips are also valuable specimens of palaeography and calligraphicart.

This is the frist major exhibition of lacquerwares from the Warring States to the Han
periods ever held in China or abroad. We are pleased to have received strong support from the
Hubei Provincial Institute of Archaelogy in the selection of the exhibits and writing of the
catalogue entries, enabling us to maintain the artistic as well as the academic standard of the
exhibition. We sincerely hope that this exhibition will promote further studies on Chinese
lacquerware and generate public interest and apprciation of ancient Chinese lacquerware.

Shu Zhimei
Curator
Hubei Provincial Museum
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FOREWORD

Lacquerware has a long tradition in China. As far back as in the Neolithic period, our
ancestors had the knowledge of coating wooden articles with the sap of the lacquer tree for
protection against leakage and corrosion, as well as for decorative purposes. Lacquerware can
be made from any material with the application of lacquer. The great variety thus produced
contribute to the importance of lacquerware among Chinese minor arts.

Having undergone evolution in the Shang and Zhou dynasties, lacquerware reached its high
period during the Warring States, the Qin and the Han periods, thus marking an important stage
of development in the history of lacquerware. As lacquer trees grow abundantly in Hubei, this
province became one of the major production centres of lacquerware at that time. Consequent
to archaeological excavations in the recent years, a large quantity of exquisite lacquerware has
been unearthed which constitutes a characteristic collection of the Hubei Provincial Museum.
It is naturally of special significance that the exhibition “Lacquerware from the Warring States
to the Han Periods Excavated in Hubei Province', jointly organized by the Museum and the
Chinese University Art Gallery, is presented in Hong Kong. With eighty-two exhibits specially
selected from tombs of the Warring States, the Qin and the Han periods at Jiangling, Suixian,
Yunmeng and Guanghua, this exhibition of ancient lacquerware unearthed entirely by scientific
means is the first of its kind all over the world. Moreover, these elegantly formed, brightly
coloured and elaborately decorated lacquer artefacts not only manifest superb craftsmanship
and sumptuous decorative styles, but also facilitate systematic researches which will shed more
light on the history and culture of the period. Besides, considering the difficulties in preserving
unearthed lacquerware, the perfect condition of the exhibits testify to the remarkable achieve-
ment of the Hubei archaeological team in excavation and conservation. The Art Gallery isindeed
honoured to have the opportunity to be involved in putting together the exhibition.

The development of lacquerware in the Warring States period manifested itself not only
in its popularity and diversity but also, more remarkably, in the treatment of the body, the
design of form, and the technique of decoration. Lacquerware of this period was mainly
constructed with wooden cores (both thick and thin) although bamboo, leather or fabric cores
were sometimes used. The manufacturing technique varies with the material and shapes. For
instance, hollowing, coiling, lathing and carving were used for wooden cores. With regard to
decorative techniques, painting of different motifs such as human figures, animals and plants
can be found in addition to patterns in bright colours. Though small in number, lacquer painting
should not be overlooked since it serves as valuable materials for the study of ancient Chinese
painting.

Lacquerwares of the Warring States period have been unearthed over an extensive area,
particularly within the territory of the ancient state of Chu, or the present Hubei, Hunan and
Henan provinces. Since Jiangling of Hubei was where the Chu capital Jinan (Yingdu) was
situated, more Chu tombs of larger scale were found. In this exhibition, the painted openwork
screen (Exhibit 1)from tomb No.1 at Wangshan, Jiangling, the painted covered stem-cup
(Exhibit 9) from the tomb of Zenghou Yi at Suixian, and the painted two-headed tomb guardian

10



(Exhibit 23) from tomb No.18 at Yutaishan, Jiangling, with strong bodies, meticulous designs
and bright colours, are all masterpieces of the period.

Stylistically speaking, lacquerware of the Qin and Han was basically a continuation of that
of the Warring States period. Yet, new advances were evident in the wider distribution of
production centres, larger scale of manufacture and more sophisticated division of labour. With
more common use of fabric cores, coupled with improved techniques, lacquer artefacts became
lighter and more delicate. Decorative techniques introduced in this period include “incision and
gilding" (giangjin) and “impasto” (duigi). The giangjin technique, in particular, had far-reaching
influences on Japan and Korea.

In view of the exquisite workmanship, fluent delineation, beautiful decoration and lustre
of the lacquerware produced, the Qin and Han periods can be regarded as the heyday of Chinese
lacquercraft. Exhibits which merit our special attention include the flat flask painted with a cow
and a horse (Exhibit 46) from tomb No.44 at Shuihude, Yunmeng, and the cup decorated with
incised and gilt dragons and phoenixes (Exhibit 65) from tomb No.3 at Wuzuofen, Guanghua.

The exhibition is jointly presented by the Hubei Provincial Museum and the Art Gallery.
Mr. Shu Zhimei, Curator of the Hubei Provincial Museum attended personally to the planning
of the exhibition. The experts and scholars of the Museum took great care in selecting,
photographing and cataloguing the exhibits. Mr. Chen Zhenyu, Head of the Hubei Provincial
Institute of Archaeology, Mr. Chen Zhongxing and Mr. Feng Guangsheng of the Hubei Provincial
Museum, and Dr. S.C. Hu, a connoisseur and collector in Hong Kong, contributed scholarly
essays and explanatory notes to the exhibition catalogue. The staff of the Chinese University
Art Gallery is responsible for the lay-out of the exhibition and the preparation and English
translation of the catalogue.

Special thanks are due to the Administrative Bureau of Museums and Archaeological Data
of the Ministry of Culture of China, the department of Culture of Hubei Province, and the Hubei
Provincial Museum for their strong support. We are most grateful to the Hong Kong Branch of
Xinhua News Agency for its assistance in liaison work. We are also indebted to Dr. F.C. Chen,
Director of the Institute of Chinese Studies, and Mr. J.S. Lee, Chairman of the Art Gallery
Management Committee, for their advice. To the B.Y. Lam Foundation which sponsored the
publication of the catalogue, we offer our heartfelt gratitude.

Mayching Kao
Curator, Art Gallery
The Chinese University of Hong Kong



4% Chronology

BB Warring States

475~221 B.C.
" Wu ~474 B.C.
#x Cai ~447 B.C.
& Jin ~376 B.C.
¥ Zheng ~375 B.C.
W Yue ~356 B.C.
% Song ~286 B.C.
£ Lu ~249 B.C.
# Han 403~230 B.C.
B Wei 403~225 B.C.
# Chu ~223 B.C.
# Zhao 403~222 B.C.
it Yan ~222 B.C.
7 Qi ~221B.C.

% Qin 221~206 B.C.

P 7% Western Han 206 B.C.~A.D. 25
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