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FOREWORD

Mr. Mo Litang and myself became good
friends over twenty years ago before he became a
well-known artist. He is a traditional Chinese
intellectual and a dedicated artist who has mas-
tered both calligraphy and painting.

I first met him when he moved into a small
attic apartment after he returned from doing
forced labour somewhere in the countryside. He
would spend endless hours couped up in his
small attic creating his own style of paintings
which could be considered reactionary by the
so—called revolutionary. During the years of Lao
Jiu when intellectuals were scorned up, it was
customary to paint with bright red and heavy
green colors in order not to offend the social or-
der.

To avoid getting into trouble with the au-
thorities, Litang would copy Mao Zedong’ s
hand—writing. At the same time he would write
many calligraphical scrolls and paint revolution-
ary paintings such as‘ the pretty blossom still
show’. He would hang them around his apart-
ment while secretly creating his own style of
paintings. He was a lonely and persistent artist.

As well as graduating from Nanjing Fine
Art College, Litang became a teacher at the
same college. He was accomplished in tradition-
al Chinese painting and western art. For many

years he travelled around the country and be-

came inspired by the beauty of nature and the
charm of folk custom from which he created
many wonderful paintings.

For a better understanding of the Chinese
artist I would make the following points. The
main characteristic of Chinese paintings lies in
the multiple uses of the Chinese brush and
ink. This determines how the painting is ‘written
out’. Modern Chinese paintings have captured
some of the strong points from western stylesfyet
it remains a Chinese cultural artistic expression
of its own.

Chinese painting and poems create an image
of romantic charm. In most cases the poet and
the painter can reverse their roles and do justice
to either art. A famous artist of Tang Dynasty
once said that a poet should weed through the
old and bring forth the new and should be obe-
dient to his natural inspiration so that the natu-
ral beauty can be shown. The same criteria can
be applied to a painting.

I think Litang has excelled in the abov;
moreover, his works blaze new trails by com-
bining traditional Chinese art with western tech-

niques. His style is unique, he neither copies or

follows the fashion. Some of his works painted-

in dark ink are imposing, some are vigorous and
some are lifelike drawings and others are simply

interesting sketches. His artistic style and



achievements can be recognized in this wonderful
album. The paintings speak for themselves.

Litang believed that a good artist reflects his
inner self. If one could develop ones own idea
and master the Chinese brush and ink with
care, one could be a successful natural creative
artist. While artistic feelings and images come
from the truth of life, the artist should learn
from nature and practice established techniques
in reflecting the spirit of the age.

Litang’s love of art never ceased. He strove
to make his calligraphy and paintings to reflect
to, what he believed was moral perfectness. He
was modest and indifferent to fame and wealth
coupled with a kind generousity and treated all
his friends with complete sincerity. All these vir-
tues are portrayed through his artistic works.

Not only was he a splendid painter, he was
also a brilliant calligrapher using his talents in a
simple classical way. Take famous successful
calligraphers like Wang Xizhi, Yan Zhenging,
Ouyang Xun and Liu Gongquan who wrote with
eight types of strokes in a strong ‘ outward’
way. Now compare their strong points written in
his own style with unconventional grace.

Some calligraphers like Mi Fu, Zhao
Mengfu, Dong Qichang who also wrote with
eight kind of strokes but in an ‘inward’ way are
successful because of their elegant and implicit

style. Even Qian Cangzhen (also named Huai
Su, a well-known calligrapher in the Tang
Dynasty) are successful in combining material
images with hand—writing shown through poeti-
cal expressions. Once again, Litang seems to
couple these qualities into his calligraphical work
even though he is better known as a painter.

Litang’ s beautiful poetry reflects his paint-
ings of which I enjoy. I thank him for giving me
the opportunity to represent him in the foreword
of this valuable album which will be cherished by
all in the artistic circle.

My special gratitude and thanks are ex-
tended to Mr. Wu Daokui and his father
Mr.Wu Xuechi, who are very fond of Litang’s
work, for supporting the publication of this pic-
torial album with the comrades of Hunan Fine
Art Publishing House. The paintings and
calligraphical works collected in this album will
be handed down forever making its mark in the
artistic history of Chinese culture.

Written by:Hong Zheng
Wangyue Attic
Changsha
(Summer 1992)
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A Spring and Waterfall in Remote Mountains
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A Scene of Jinbian Stream
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A Scene in Zhangjiajie
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The Beautiful Scenery of Jinbian Stream



A Pine on Overhanging Rocks
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The Marvellous Spectacle of the West Lake

MR B

s




