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Recent photo of the artist Age 85
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FOREWORD Chen Zhao

reative paintings of landscape and figure as well as flowers and birds done by the ancients

have been handed on from age to age, but original ones of tigers are rarely found. Tiger

is king of the beasts, coming and going in the mountains and valleys and often becoming
a threat to human beings. This restricts to a great extent the opportunity of a painter to watch
leisurely the tigers, and eventually limits the enhancement of the art of tiger painting. Painter
Zhang Shan Ma was adept at painting tigers and named himself ” Tiger-Crazy”. He kept a small
tiger in Wan Shi Yuan at Suzhou. which he viewed all day long as the original version for his
future paintings. As a matter of fact, there is a lot of differences between small tigers and large
ones and tigers in cage and those in the mountains. This helps to show that tiger painting is
hard work, and an opportunity to have a good observation of the tigers is no easy matter either.

Mr. Wu Shou Gu was born in 1912, a native of Wu Xing, Zhejiang. He started to learn
painting when he was fifteen years old and laid a solid foundation of traditional Chinese paint-
ing, especially the works of Wu Zhen, Xu Wei and Shi Tao, and learned the theory and prac-
tice of the ait. Having passed middle age. he devoted himself to the study of tigers diligently
and continually for over forty years. His works had earned him the name of a tiger painter. One
shall find his paintings the source of an interesting variety of the tigers' posture—all lifely like,
whether majestically crouched, attentively looking down, fiercely fighting. thunderously howl-
ing, running or lying on the ground. 7

Someone asked Mr. Wu, "How did you man;gfeito observe tigers' habits and characteris-
tics, and grasp their bearing?”

He replied, "1 couldn't enter a tiger's den, and I was not in a situation to keep tigers.
However, zoological gardens can be found in cities and towns all over the country. Besides, one
can go to the public libraries or get the information needed from mass media. for instance, pho-
tographs, movies, T. V.. etc. That's the way how | have been getting along with my painting
— utilizing the direct impression | have gained. ”

Mr. Wu had paid visits to the zoological gardens in Shanghai, Nanjing. Hangzhou and
other places to watch the tigers, and often spent each time a whole day there. His pursuance of
knowledge and zeal on his work surprised and moved the animal keepers in the zoo. He discov-
ered the tigers in a zoo are tame and quiet somewhat like a sleeping beauty —a kind of static
beauty; when engaged in a life-and-death struggle with other beasts and baring fangs and bran-
dishing claws, a tiger in the wild presents a dynamic beauty. Once he watched the T. V. show
" Animal World” and was extremely pleased with the wrestling scene. He regarded it as the real
beauty of a tiger's strength, a rare grand heroic sight on earth.

Through observation and study over a long period of time, Mr. Wu saw with his own eyes
the various magnificent postures of tigers and kept in his mind’s eye hundreds of living tigers.
This treasure enables him to paint tigers with facility and ease the beautiful and lively bodily
form and posture and also impart a 3-D impression to the drawing. According to his experiences

and understanding, different species of tigers possess different colors and stripes.




The skin and hair of the tigers in northeastern China are tighter and stripes clearer and easier to
paint than those in southern China. Such differences exist even among the tigers in northeastern
China. Generally speaking, there are more stripes on the hind legs of a tiger than on the front
legs. Strange to say, moving of the bones when a tiger is in motion may cause endless variation
in stripes. A Chinese folklore says, ”lt's easy to draw a tiger and its skin, but hard to draw its
bone.” In fact, drawing of skin and bone is a closely related job.

Mr. Wu mastered three weapons of a tiger:

1 Tts four teeth. used like a dagger in chewing and swallowing food ;

2 Tts claws. used like an iron hook to catch small animals;

3 Tts tail, used like a steel whip when fighting.

Besides making the above-mentioned three weapons looking strong and forceful, he also
paid attention to the expression of the tiger and the total atmosphere and artistic conception of
the picture. ” A dragon is followed by clouds; a tiger is accompanied by wind.” Tigers are
painted with majestic appearance but gloomy background, which will produce a complement ef-
fect and the best artistic result.

A tiger is not awe-inspiring without affection or interest. Some of the tigers in Mr. Wu's
painting are full of tender feelings, for example, large and small tigers lean close to one another
—a scene of parental love. Or several tigers play together like a group of naughty children. One
can also see a tiger sated with food with peaceful eyes and a mild expression, while hungry
tigers with raised eye brows and lifted up, widely open triangular eyes. Mr. Wu was capable to
produce with his brush a rich and true picture of the tiger world because of his grasp of tigers’
sentimental life and feeling.

Tiger painting serves as display of the painter’s physical strength, ability and energy. Mr.
Wu is now eighty years old. Despite his advanced age he is healthy and lively. and his enthusi-
asm is untiring. He carries on with his artwork which is incessently improving. Xie Zhi Liu, a
famous painter, made his comments upon Mr. Wu's work, ”"Having tigers before his eyes, in
his mind and under his brush, no wonder he could produce with his brush tigers which are life-
like. His paintings have been internationally acclaimed.” Deng Xiao Ping. Jiang Ze Min and
other State leaders have collected his paintings of tigers. Mr. Reagan. ex —president of the U-
nited States. wrote him a letter on receipt of his painting. "I want to thank you for the special
watercolor which I received. ..I'm truly grateful for the friendship and goodwill that prompted
you to share your artwork with me.” and sent him in return a signed photograph of himself.

I take pleasure in writing this brief account of his personal experience and true understand-
ing to offer my congratulations on the occasion of publication of the album of his paintings.

1992—11—18
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The Painting of Tiger By Wu Shou Gu
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