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Huizhou District is located in the south of Anhui Province, lying between Huangshan and
the White Mountains. Its mountains and rivers are wonderfully beautiful, the people are well off
and the land fertile . The area has a long history and a developed culture. Its reputation and
cultural relics are considered second to none in Southeast China.

The Ming and Qing Dynasties constitute the golden age in the history of the development
of wood carvings in Huizhou District. Numerous master carvers in Huizhou District were active
among the artists of the Ming and Qing Dynasties. Using a variety of forms and materials such
as gold, stone, inscriptions on tablets, printing plates, ink—making moulds, cutting
and polishing of inkstones , inlaying of lacquerware, bamboo carvings, as well as structural orna-
ments, they left precious gems of art to later generations through their diligence and wisdom.
Especially attractive are their three forms of art in stone, wood and brick.

Stone' engravings, wood carvings and engraved bricks (‘‘the three cuttings’ ) were mainly
used to decorate buildings. These forms of decoration extended to all the six counties formerly
under the jurisdiction of Huizhou Distrtict: Xixian, Xiuning, Yixian, Jixi, Qimen and Wuyuan. These
decorations date from the Ming' Dynasty and run through the Qing up to the Republic of China
period, three to four hundred years.

Many parts of the dwellings,ancestral halls,temples,memorial portals, pagodas, pavilions, bridges,
tombs, and so on, are all decorated with elegant cuttings of stone, wood and brick. The common
ones are: memorial portals, stone lions, stone horses, stone drums, drum holding stones, pedestals
for Buddha’s warrior attendants, owl-beak roof tips, horned beasts, decorated ridges, pedestals,

porticoes , skylights, beam bracings, brackets, verandas, bracket bracings, column pillars, door



windows, partition boards, gutter brackets, drop hangers, banisters of balustrades, and so on.
Other objects made splendid by “the three cuttings” were shrines for idols or ancestral tablets,
niches for statues of Buddha, various piec:s of furniture, simple household items, household
decorations, and so on. Ostentatious and fancy buildings, in particular, were often seen as houses
on which “the three cuttings” were vying with each other for beauty. More beautiful fine stone
engravings, wood cuttings and engraved bricks than one could ever view were visible every-
where: from both sides of the house entrance and on the upper and lower parts of the angled
corridor of the two anterooms. From this we can see that “the three cuttings” were unique in
the art of structural ornamentation , and we can also see that their functional realistic value
and aesthetic roles in buildings have been fully made use of, thus giving the Huizhou style
buildings additional artistic charm and greatly enriching the great artistic treasure-house of
China’s ancient buildings.

These surviving works of “the three cuttings” have come down to us as a legacy of the
painstaking efforts of generation after generation of folk craftsmen. They are the accumulation
of their brilliant creative labour and diligence and are a very precious cultural heritage left for
later generations. These artifacts provide us very valuable cultural material to research, to use
for reference, and to study the cultural and artistic achievements of our predecessors.

The artistig' creation of “the three cuttings”reflected basic realities. These arts richly spoke
of folk culture. With particular and consummate skill the “cuttings” vividly brought to light the
colourful, realistic world. Their vivid forms suited both refined and popular taste. Their themes ,

which were loved by the broad masses, were based on the relationship among shape s light and



space. They enthusiastically and imaginatively reflected the thoughts and feelings of the people .
Hence, they were deeply loved by the broad masses and had permanent artistic vitality and aes-
thetic value. Despite physical ageing and changes in social values, they are still treasured by the
people. Although the names of the craftsmen have not been registered , in fact, viewed from

any angle, the art of “the three cuttings” is not in any way inferior to that of the great

artists recorded in histories.As far as the outstanding contributions of “the three cuttings”to the

development of China’s architectural art is concerned, this should be fully taken into
consideration by the researchers who are exploring the sources of China’s culture.

“The three cuttings,” as architectural ornamental art, had certain laws of architectural
appreciation. They were products of the combination of practical art with ornamental art —
ancient practical folk art occupies a position in the history of China’s industrial art. In
addition, a vast amount of the rich contents manifested by the art of “the three cuttings “deeply
reflects a national form of expression, cultural accomplishment, language, customs, moral concepts
and aesthetic psychology. Therefore, considered from either the historical or artistic point of
view, “the three cuttings” are rare specimens of precious data.

However, the work of evaluating the ancient architectural legacy of “the three cuttings ” in
Huizhou District was inadequately approached . It was not until the 1960s that some people began
to get a feeling for this form of art, but this was mostly on the partof organizations concerned
with professional study of ancient buildings and preservation of cultural relics . In recent years,
Anhui Art Publishing House has many times sent its personnel into Huizhou District to carry out

investigations and do photography in a planned way. These researchers have classified more than

¢



a thousand fine representative works of “the three _cuttings”and compiled examples of these works
for publication. We can call this process “gathering sea shells and discovering pearls.” The books

themselves are Stone Engravings in Huizhou District , Wood Carvings in Huizhou District and

Engraved Bricks in Huizhou District, each volume highlighting that particular art form

Each volume provides a good general picture of “the three cuttings” in Huizhou District ,
further illustrating the cream of those folk art forms.

While compiling these illustrated volumes, we enjoyed wide support and great help from the
local governments and cultural organrizations in Huizhou District . For this assistance w;z are

deeply grateful.

The editors
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