-

AT spEsRmRRI ML

ACADEMlEf SERIES ON FOREIGN LANGUAGE STUDIES

nan#iﬂiﬁ'] ':P ﬂg

43k £ it

http://www.cqup com.en






NERE

T BLSE A 6 BRSPSk M £ 9 B B 5 BT MR dh P, R
TR Z R B RIS R i T B, St AT At 2 U R AR K Bl 1
BRI —REE . IR R (R IR 218 - SRR SRR PRI T i
R OB PRI, 5 B 7R % vk 2 SCAR A B , A b e B T ] e XA
AR P R R ECGE SCIREL , Rk T A S AR AR BB T A SR ASCE X
AR FET IR, AL 3 LA B 22 PR A 3 2 il X SRR o B o 2EAT T 1R
SRAHUEE, IFE TR AT R AR AT EHABOR FRRHEEE R S F L
AR R BB T i R R 1 1 LA R 7 A B B4 5l % T gy 358 SR e 2k R
TR R I RE IR RS JLA 5 TR TR, i PRI TR i Rl A LB, #R3 L
AR A B A R B

EHERS B (CIP) $iE

R R P O BRRGR TS £ X . —E K
KK H AL, 2013. 12

CGRRIMEFARTFR RF). L CERT)

ISBN 978-7-5624-7819-5

1.0 0.0Ox)- II.OM%,H (1930~2008)
—REISCEEE V. DI561.073
o [ B AR B 454 CIP $da i (2013 ) 25 272243 5

AR R R B R A RUR T 5T
NAR E
REGEH B RS B
REROY 8 5 SEDEX =

BRRFHRAL AT
HIRRA : XA
L BRI RS EPhEE 21 S
B4 1401331

E315.(023)88617190 88617185(CH/)\3%)
f£E.(023)88617186 88617166
UL : http : //www. equp. com. cn
HB7E . ik @ cqup. com. en (EEHIN)

SEHEBIEEH

SRENREESERA TR

FIZN.890x1240 1/32 EJK.7.25 =28.202 F
2013 F 12 A1 2013 £F 12 BZ 1 REDR
ISBN 978-7-5624-7819-5  REf1:28.00 7T

ABWEHR KT SRETH, A fL AR ER
WRRLER A, B E B BEF A A H
HESXHRMEEERY, EE LR



J“?‘

B [ A A B D SE—REAGE = B AR R AL S, B
KA S TR, ARE M R AR AH RS, BE AMTAH
HEFRE ST B9 ISR , PR IO AR AL A BT R AIC, SR T , 5 5 9 i 8 SLHIJE R
TR, TRREE AATH R T T2 #Z AL, B BB A L2 15140
o S0 BB MR RS S AR R T B2 v 0T 48 AR50 , 8 9 7
A FUR BRI HT B T AR LERENE, B & R AR IT 5 A8 LA
PR RSB S, MBS, 8 A 1 AR Bk 22 SO AL i 1
&, B ER R AR AL 2 XS LK, BEE S TR & At
S MRS T AR A A (B A 2 (B =2 T Sl £
ANGADNZE M g S A6k, 2R Ok AL 2 A1, 2 AT TR B0
ERELE SN, TR, EABSEERRES, R ER BB Z K
HBTEBC 5 BT R BE R AR 2R Rt 5 SRR 16 A T
MR, RZ, W AMIEE NS R ER O ERRN —REE. B2
& - AR AR T I AR, I et S R 5, A R R
JE T, fughArmt AR 2 T8 BORSRMESF R Fla 3, 1A 1t .0 R A
Pr B Sk Ial o FEREIREIAE 28 B 5 F R i 2R Tk B O o 1 17 )%
P, BESR S RF RS R4 AR SE A B (K 2N R R XAt 22
CiRERE RAKBIRR . BRME N —Fh AL, 5B AR SRR
FHE BT o XPBOR I SSTE ABL 1 AL UL R LS R S LB RE T, MR
AR BRI (A 568 B A b 1 R 2 BOUAAR v, B TR 8E & it &
SCACHIBA , ab b5 B R BL 1 [ i AC A A 2 0 52 BUR R #E SR
O,k T AR EIAR, BB T B S A CE SCEAR,

BIRER G T i 25 280 b S T AR BRI R . 4R,



2 | BEREPHEARHRTR

FR T KRR 2 DA At o = A FBURE , R D A ST B 5 A A ) R A
A EBEFRA G ASCUABE BB 1E R S0 FERl , Xof i R X P B 2
HEAT T PR MR, 32 F TR Mo AU R SRR R e
B B 35 24 2 0, AR R B o T i e R B LA B R 1 A< 5
(SN X T B R SRR A N TS BERR ] er 2 T RE I ik B LA T T
FEFFHRIT , i B TR 5 A ) UL, 4R R AR 2 ) 2 R B A
SR, E3GR B EE T M BEAEBRESEMEURN 17 TR,
ARECH R (A BB (EE A CER R (KA F ) (FR) (1
MIC—FhBTR i) CGRE) (A I (R L) (B F ) (BHE (BT
) (it ARk ) CRE B ) 45, TR B 25 28 1 il 9 30 2 e, S [ o
ERIBTAE) (R F ) 55 , LA B A A B0, N R &) % . 2FHah iA
5y, BRI

515 7o B AR S AR R E N SRR IURAE T — 2569
4, R T A BRSNS i LA B BT RMHETE, & TR
G i A R £ 3 A TSR R B 5 1, B ) B M A B A i Y 21
AL X BAEAABE R ST EBRUY, P ERER 2B
XA HERL o

SE—EE SE R T BN AUR i AL AZ T , I X R R Y AR R
FRUEAT TR, DA B2 B0 ARG | AR BT RSB S R =
A7 T HERURIE R BRI R B , 22 i L S R R P B T o R XK
RIRREE B BRI E AR BHAGR S EENAMRELN TR
REHE XS R T IR AR AR WAE R R NG % & A
A, A5 RN A S 2 THS AR 54 16 R s OB I i 3 &
PERS S0 T A 55 /0N LS DA RO SR AR . 29K, R SO
TR RIBHRAER , fian 05 F R RS AR A aE S TR
HTER . A EXEERTE A 1, B30 i R B e At B A i A 1
MG B AU A SR E NEE SO LA B 2 A — A 3L R Y
AR, FEX AR, ORA S AP S ) SRR R SR B B



Fl 3

SCSRACANIIEBIE o BRI H BB 7 A 9 A AR M A B R e A
P BHIK 1, HESh & RITE RO AR, T POR BUA LA S AUR 7 & fNE L i
AT ERUESNE R . MU, RS EHEs T AYTE
RINIBIE, R T NS

SRR RO A TR AE AL 22 T SRS, A SRR A
SIIIRE . FERPFIIRIIE T, BOm Z SR E TOBRH A
B AR REE KR, B R R AR SR K2 R, 53X 4R 0]
B RROIIR 22 it A A KOV T8 B 13, A0 5 2 02 1 o 5 R B 2 21
K, BRRaE OBIEETE SR i X YE . TERRER, LFES
BETZ, T AF7E = G M /R XS A AR AT H BT 2%, 3698 A
AR FA RN IEF RS, e SR MR T, S RE7E fth
ORI, FEBLH ARZS O B S IR A, AT T4 i T % 4 1 22 1 L 3%
RO, L 7GR BB, NGB FEHRUR , R— R 5
Bt f , (RS B m BB 1o B4 TR, R B ERA
EFASR, HMIRBIG IR — R BHABOR . EEWEIA S, R
Gl B A 76 SRR O XRJR] P A T ] ALY BT SR T RE, R
Bt , 522030 F AR O B A T, 55 35 7 I AU (Mt T P B
i BUE, 832 AR I BB, B R B T A AR I B R KR M
WL, B A — 5T SR, 8 35 A0k 288 0 B AL, B2
T RIS H G, BUR A T 45 IR 9 DA 4 35 A 0 eP R R R 25, G
— Y% AN LR AR L0 S A TORBOA 34, BRI TR A AL
SPAKR FELIEEIAT , Bk R 2AER—F RS R S AL
AL R, E VR D O FERR I A A OB 5 , L Se s i
an AL MR A AR O ot R A 3% B A0 o S8 YB3 4 396 R RO
BRI R R SRR AT S , 15 15 B 2 A 5% X i 5
OB TT SR , L BRBCE 1 .0 i F96

o =B T BR X RO PR TE A R T R T (S AT T
PRI “ANHRRE PR LA A0 T S R e 1 B SRR AE R K



4 | BERBTHREREF R

TR B A o iR AR A (UGB SR BB, iR AR TR R AR —
RERTZR, MAFREERERRE . SRR T 6 FRa - A5
X —XRRRR A I T SO R AT RE . BN 5 A (ELR Y R AR, LA
BEAFAER B, FEAN L SRR P g 5 2 BRI, FEAE TR A T2
71, [ SR R BT 7= A AL 28R IR AL T SR xR B e o o AL
B SR, X AT A T URRICR , B e A B3 IE HORES , T 5
WAL 2 A IE R R, X TR " B sk R T4 M5
VE, B I T b e SEBLNRIAE S B B0 H A o PRATEE 125 BG4 A8 XK 4 T
PRI T3 _E DA BT B, R 9 A U T T AR B RS, R P R
FEXT Tt A ) B M

B JE REGE TR o I TE S B, PO IR M 58 o e 3 A U 1
R BRIAS: , 7R3 A R ) XR R TR P (3, 2 A e R e R B
AEANEE SIEE RN Z FRENRE BRAERGITRZ —, i
PR & T R B R a1t 5 DR 3R ST R A o P 7 [
RERIEZ A — 18, BER 7 A Rr i S AU, L& T S sl Y
ML MELERAER , FRER AR, RS, SRR
TABGA M AL ISR o AR LRI I AL GERIE ZON Ry AR B
HATEGEEAL IR ABUCRIE R ATNA o 38 RE G5 R T U R AR 19
RN TTIRTT B S SAR B R B , BT, R SURLE B BT R
A SRR R, 20 B R 2] T B R T RO RH, IR
BT RIER BB AR B E A NS S

# &
2013 4E 8 A



Preface

The history of illness is as long as human history, which has been a hot
topic since ancient time. In the primitive society, illness was regarded as the
symbol of the gods. With man’ s increasing ability to understand the outside
world, the mystery of illness gradually decreased. As the cognitive abilities of
human beings were strengthened, the mystery of illness faded. However, the
metaphorical meaning of illness has never been obliterated , and it becomes ex-
tensively acknowledged,instilling into various domains of human society. The
meanings of illness in literature differ from those in medicine. The emergence
and development of illness’ s connotation has been deeply marked by human
traces. Its evolution is intertwined with the material culture of human
society. Therefore,illness has been regarded as the carrier of civilization and
culture, and it reflects the contemporary social outlook of the writers. In mod-
ern times, the frequent outbreak of wars, the transition of society, and the
process of urbanization gave rise to the collision of different values and
conflicts of personal interests, which initiated a series of social problems, and
they,in retum, caused lots of pains and trauma. The images of illness, the
projection of real life ,are increasingly used in modern and postmodern literary
works to interpret the world and to convey the writers’ emotional experience ,
and used as a way to understand the social outlook as well as the writers’ in-
tention. Growing up in World War I , Harold Pinter witnessed the transforma-
tion and turmoil of the western society. As a descendant of the Jew, he experi-
enced an amount of tribulations such as the London Blitz in his childhood,
which left him with traumas and gave him a sense of identity. In the Theatre

of the Absurd, metaphors are usually deployed to imply emotional
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experience. As an absurdist playwright,it is inevitable that Pinter should use
illness to reveal the painfulness resulted from severe social conditions. As ill-
ness mirrors social background, Pinter’ s close attention to it shows that he is
observant and insightful. Most of Pinter’s works are imbedded with his per-
sonal experience and inspects of illness,and by using the cultural connotation
of illness, Pinter demonstrated not only the historical , political , and religious
aspects of his times,but also his understanding of the world and his humanist
concerns.

Illness prevails in Pinter’ s different types of works including poetry,
prose and drama. However,since drama is known as Pinter’ s most important
achievement, this dissertation will focus on his drama. In this research,
medical theory is used as a specific criterion for the categorization of the disea-
ses in Pinter” s plays. Besides, the theories of psychoanalysis, narratology,
body politics , metaphorical rhetoric,and theatrical aesthetics are also applied
to several aspects, including illness inspiring Pinter’ s creative motive , while
pushing the plot itself forward, conveying the metaphorical meanings, giving
political significance,as well as achieving the absurd dramatic poetics, which
aims at exploring Pinter’ s theatrical technique and understanding the social
significance of his plays. In the research,some specific analyses are given on
Pinter’ s 17 plays related to illness narratives. The 17 plays include The
Room, The Birthday Party, The Caretaker, The Homecoming,A Slight Ache,
Family Voices , Betrayal , The Lover ,A Kind of Alaska , The Hothouse , The Moon-
light, Tea Party, Mountain Language, One for the Road ,Ashes to Ashes, The
New World Order, and Precisely. Meanwhile, the specific analyses are also
given on Pinter’ s poems New Year in Midlands, The War and his prose The
Party. The book is composed of five parts as follows.

The first part is a literary review of Pinter and his works at home and
abroad, which clearly states the reasons for this topic, the values of this study,
and provides a description of the research methods, the focuses, the difficulties

and the innovations in the process of research and analysis. This part is in-
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tended to give an explanation to Pinter’s creative motives,as well as an over-
view to the structure of the book.

The second part firstly gives an illustration of illness narratives in literary
history. Based on medical theory,this chapter gives an analysis on the illness
images in Pinter’ s plays, and divides them into three groups as physical ill-
ness, mental illness and injury. The various types of illnesses in Pinter’ s
plays may arouse the readers’ interest. It may be related to Pinter’s life ex-
perience. In his childhood, Pinter witnessed the 1940 Bombing of
London. Therefore he has a deep understanding of the brutality of the
war. Having the identity as a Jewish descent, Pinter experienced the injustice
and the hardship of life even when he was very young. The cynical attitude
similar to a fighter adds more to his sympathy towards the weak,and to his re-
sentment towards the powerful ruling classes. Besides, literary trend of illness,
especially contemporary writers such as Samuel Becket, Franz Kafka also exert
an influence on his writing. All these factors have formed a kind of synergy to
drive Pinter to choose illness as his key component in his works. From the
viewpoint of post-classical narratology ,there is an interpretative and communi-
cative process between authors, texts and readers. In this process, text itself
may generale energy to promote the development of the plot, to realize the the-
matic significance and to strengthen the characterization. Both the instability
generated in illness and the dramatic tension generated in theatricality push
the plot forward. In addition, the subtle selection of narrative perspective of
illness and narrative voice of illness also contributes to the realization of the-
matic significance. Moreover, the illness narratives promote the formation of
characters’ images and demonstrate their character.

The third part points out that since illness in Pinter’s plays is generated
in specific social and historical background, it is provided with strong function
of metaphor. In Pinter’s plays, the misery of illness is often fond of the ethnic
minorities. They suffer from physical illness such as blindness , deafness , apha-

sia,as well as mental disease and even death,which can be traced to Pinter’ s
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identity as a minority,and is also closely related to the common race discrimi-
nation phenomena in contemporary western society. Illness is a metaphor of
the miserable life of ethnic minorities. In Nietzche’s view,God has died. To
the Existentialism philosopher Heidegger,human’s life purposes are
confused. Freud believes that mental disease is the normal state of modern
people. Attributed to the influence of the specific context, Pinter in his plays
shows a number of psychopaths, who distort the traditional notion of love,
family affection and ethical morality. In his plays, people lose their faith , and
often their spirit is in decadence. In Pinter’s view,the traditional religious
notion of kindness and love has already been lost in this extremely alien
world. As an abnormal phenomenon, illness is generated in people’ s bodies
and is regarded as the dark side of life. Therefore,the politics of illness is ac-
tually the politics of the body. In macro-politics, illness is utilized by the
ruling classes to control, discipline and punish the dissidents. Those victims
are persecuted to be ill with limbs injured or even to be dead. In micro-poli-
tics , illness is utilized as a discourse strategy by both patients and healthy peo-
ple to conceal their real purposes or to form alliances to compete the interests
in daily life, which is a political struggle without declaration, but also
thrilling. In female politics, illness exists only as a representation. Being ill or
not ill is actually determined by social culture. The disease of sadomasochism
is the projection of the real life of female in Pinter’ s times. In his plays, Pin-
ter also shapes scenes with lots of ruins and wounded limbs and bodies , which
are attributed to the brutalization of war. Through these injuries, Pinter ex-
presses not only his condemnation and resentment towards war, but also emo-
tional pains and wounds in his heart.

The fourth part mainly focuses on the discussion of the relationship be-
tween illness and poetics of the Absurd. “ Uncertainty” and “threat” are two
distinct features and the main styles in Pinter’s plays. Not just pursuing the
rhythm of the dialogues, Pinter also intends to make his plays similar to poetry

which merely presents image, but not with any explanation. Illness has
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strengthened the feature of uncertainty and increased the possibilities of inter-
pretation. Meanwhile, the illness’ s feeling of misery, its universality, its
‘relation to violence, coupled with its social effect adds more atmosphere of
threat to Pinter’ s plays. Sometimes, to appreciate ugliness is to appreciate
beauty. To make illness public engenders the allegory effect. Illness,the ab-
normal state of human is similar to the absurd, the abnormal state of
society. To make illness, which is regarded as ugliness widely known is in-
tended to reveal the absurdity of the society and to satirize the society. Illness
plays an important role in achieving theatricality and dramatic tension, which
finally contributes to the dramatic effect of catharsis,and which not only clarify
the audience’ s emotion,but also the playwright Pinter’ s emotion.

Through the research ,one conclusion can be drawn that illness is Pinter’
s strong psychological experience of life,which plays an important role in Pin-
ter’ s dramatic poetics and is one element which has a surprising variety of
types,a wide range of symbolic meanings,and which is also quite expressive
and active. The various types of illness, its violent quality and its political
metaphorical quality make Pinter’ s illness application unique in the contem-
porary theatre, which on one hand highlights Pinter’ s personal style, on the
other hand enriches the poetical forms of the Theaire of the Absurd. In the
viewpoint of sociology, illness is related to both the individual and
society. Therefore, Pinter’ s illness narratives are the reflection of social
reality. Compared to the traditional playwrights who believed that drama could
be used as moralization, playwrights in modern times believe that drama can
be used to explore the complexity of human beings,then as a mental treatment
to cure audience and themselves. Therefore, illness, while helping Pinter to
express his emotion, actually plays another role of revealing sufferings, pains
and finally instructing the audiences and readers, which is also a symbol of

Pinter’ s superb artistic skills and his strong sense of humanism.
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